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THE NEW LANGUAGES 


Brain the New World, 

What task thine, 

formulate the modern 

recast poems, churches, art 
Whitman 


English mass medium. All languages are mass media. The new mass 
media—film, radio, TV—are new languages, their grammars yet 
unknown. Each codifies reality differently; each conceals unique 
metaphysics. Linguists tell it’s possible say anything any language 
you use enough words images, but there’s rarely time; the natural 
course for culture exploit its media biases. 


Writing, for example, didn’t record oral language; was new language, 
which the spoken word imitate. Writing encouraged analytical 
mode thinking with emphasis upon lineality. Oral languages tended 
polysynthetic, composed great, tight conglomerates, like twisted 
knots, within which images were juxtaposed, inseparably fused; written 
communications consisted little words chronologically ordered. Subject 
became distinct from verb, adjective from noun, separating actor from 
action, essence from form. Where preliterate man imposed form diffi- 
dently, temporarily—for such transitory forms lived but temporarily 
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the tip his tongue, the living situation—the printed word was 
inflexible, permanent, touch with embalmed truth for 
posterity. 

This embalming process froze language, eliminated the art ambiguity, 
made puns ‘the lowest form wit’, destroyed word linkages. The word 
became static symbol, applicable and separate from that which 
symbolized. now belonged the objective world; could seen. 
Now came the distinction between being and meaning, the dispute 
whether the Eucharist was only signified the body the Sacrifice. 
The word became neutral symbol, longer inextricable part 
creative process. 


Gutenberg completed the process. The manuscript page with pictures, 
colours, correlation between symbol and space, gave way uniform 
type, the black-and-white page, read silently, alone. The format the 
book favoured lineal expression, for the argument ran like thread from 
cover cover: subject verb object, sentence sentence, paragraph 
paragraph, chapter chapter, carefully structured from beginning 
end, with value embedded the climax. This was not true great 
poetry and drama, which retained multi-perspective, but was true 
most books, particularly texts, histories, autobiographies, novels. Events 
were arranged chonologically and hence, was assumed, causally; 
relationship, not being, was valued. The author became authority; 
his data were serious, that is, serially organized. Such data, sequen- 
tially ordered and printed, conveyed value and truth; arranged any 
other way, they were suspect. 


The newspaper format brought end book culture. offers short, 
discrete articles which give important facts first and then taper off 
incidental details which may be, and often are, eliminated the make-up 
man. The fact that reporters cannot control the length their articles 
means that writing them, emphasis can’t placed structure, 
least the traditional linear sense, with climax conclusion the end. 
Everything has captured the headline; from there goes down 
the pyramid incidentals. fact there often more the headline 
than the article; occasionally, article all accompanies the 
banner headline. 


The position and size articles the front page determined 
interest and importance, not content. Unrelated reports from Moscow, 
Sarawak, London, and Ittipik are juxtaposed; time and space, separate 
concepts, are destroyed and the here and now presented single 
Gestalt. Subway readers consume everything the front page, then 
turn page read, incidental order, continuations. Toronto 
banner headline TOWNSEND MARRY PRINCESS and 
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directly beneath this, second headline: Fabian This May Not 
Sex Crime. This went unnoticed eyes and minds conditioned 
consider each newspaper item isolation. 


Such format lends itself simultaneity, not chronology lineality. 
Items abstracted from total situation aren’t arranged casual sequence, 
but presented holistically, raw experience. The front page cosmic 
Finnegans Wake. 


magazines, where writer more frequently controls the length his 
article, can, wishes, organize traditional style, but the 
majority don’t. increasingly popular presentation the printed 
symposium, which little more than collected opinions, pro and con. 
The magazine format whole opposes lineality; its pictures lack 
tenses. LIFE, extremes are juxtaposed: space ships and prehistoric 
monsters, Flemish monasteries and dope addicts. creates sense 
urgency and uncertainty: the next page unpredictable. One encounters 
rapidly, riot Teheran, Hollywood marriage, the wonders the 
Eisenhower administration, two-headed calf, party Jones beach, 
all sandwiched between ads. The eye takes the page whole 
(readers may pretend this isn’t so, but the success advertising suggests 
is), and the page—indeed, the whole magazine—becomes single 
Gestalt where association, though not causal, often life-like. 


The same true the other new languages. Both radio and offer 
short, unrelated programs, interrupted between and within com- 
mercials. say ‘interrupted’, being myself anachronism book 
culture, but children regard them interruptions. breaking 
continuity. Rather, they regard them part whole, and their 
reaction neither one annoyance nor indifference. The ideal news 
broadcast has half dozen speakers from many parts the world 
many subjects. The London correspondent doesn’t comment what 
the Washington correspondent has just said; hasn’t even heard him. 


The child right not regarding commercials interruptions. For the 
only time anyone smiles commercials. The rest life, 
news broadcasts and soap operas, presented that the 
only way get through life buy this product: then smile. 
Aesop never wrote clearer fable. It’s heaven and hell brought 
date: Hell the headline, Heaven the ad. Without the other, neither 
has meaning. 


There’s pattern these new media—not line, but knot: not lineality 
causality chronology, nothing that leads desired climax; but 
Gordian knot without antecedents results, within itself 
carefully selected elements, juxtaposed, inseparably 
untied give the long, thin cord lineality. 


knot that 
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This especially true ads which never present ordered, sequential, 
rational argument, but simply present the product associated with 
desirable things attitudes. Thus Coca Cola shown held 
beautiful blonde, who sits Cadillac, surrounded bronze, muscular 
admirers, with the sun shining overhead. repetition these elements 
become associated, our minds, into pattern sufficient cohesion 
that one element can magically evoke the others. think ads 
designed solely sell products, miss their main effect: increase 
pleasure the consumption the product. Thus, Coca Cola far more 
than cooling drink; the consumer participates, vicariously, much 
larger experience. Africa, Melanesia, drink Coke partici- 
pate the American way life. 


the new languages, comes closest drama and ritual. combines 
music and art, language and gesture, rhetoric and colour. favours 
simultaneity visual and auditory images. Cameras don’t focus 
speakers, but persons spoken about; the audience hears the 
accuser but watches the accused. single impression they hear the 
prosecutor, watch the trembling hands the big-town crook, and see 
the look moral indignation Senator Tobey’s face. This real 
drama, process, with the outcome uncertain. Print can’t this; has 
different bias. 


Books and movies only pretend uncertainty, but live retains this vital 
aspect life. Seen TV, the fire the 1952 Convention 
threatened briefly become conflagration; seen newsreel, was 
history, without potentiality. 


The absence uncertainty handicap other media, they are 
properly used, for their biases are different. Thus it’s clear from the 
beginning that Hamlet doomed man, but far from detracting 
interest, this heightens the sense tragedy. 


Now one the results the time-space duality which developed 
Western culture, principally from the Renaissance on, was separation 
within the arts. Music, which created symbols time, and graphic art, 
which create symbols space, became separate pursuits, and men gifted 
one rarely pursued the other. Dance and ritual, which inherently 
combined them, fell popularity. Only drama did they remain 
united. 


significant that the four new media, the three most recent are 
dramatic media, particularly which combines language, music, art, 
dance. They convey cmotional tones, not merely ‘information’. They 
however, the same freedom with time that the stage dares 
practice. intricate plot, employing flash-backs, multiple 
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pectives and overlays, the stage, would stify the 


screen. The audience has time think back, establish relations 


between early hints and subsequent The picture passes 
before the eyes too quickly; there are intervals which take stock 
what has happened, and make conjectures what going happen. 
The observer more passive state, less interested subtleties. Both 
and film are nearer narrative and depend much more upon the 
episodic. intricate time construction can done film, but fact 
rarely is. The soliloquies Richard III belong the stage; the film 
audience was unprepared for them. stage Ophelia’s death was 
described three separate groups: one hears the announcement and 
watches the reactions simultaneously. film the camera flatly shows her 
drowned where willow lies aslant brook’. Media differences such 
these mean that it’s not simply question communicating single 
idea different ways, but that given idea insight belongs primarily, 
though not exclusively, one medium, and that can gained 
communicated best through that medium. 


Thus the book was ideally suited for discussing evolution and progress. 
Both belonged almost exclusively, book culture. Like book, the idea 
progress was abstracting, organizing principle for the interpretation 
and comprehension the incredibly complicated record human 
experience. The sequence events was believed have direction, 
follow given course along axis time; was held that civilization, 
like the reader’s eye, ‘has moved, moving, and will move desirable 
direction. Knowle dge will advance, and with that advance, reason and 
decency must increasingly prevail among men.’ Here see the three 
main elements book the line, the point moving along that 
line, and its movement toward desirable goal. 


The Western conception definite moment the present, the 
present definite moment definite point, importannt book- 
dominated languages, absent, knowledge, oral languages. 
Absent well, oral societies, are such animating and controlling ideas 
Western individualism and three-dimensional perspective, both related 
this conception the definite moment, and both nourished, probablv 
bred, book culture. 


Each medium selects its ideas. tiny box into which people are 
crowded and must live; film gives the wide world. With its huge 
screen, film perfectly suited for drama, Civil War panoramas, 
the sea, land erosion, Cecil DeMille spectaculars. contrast, the 
screen has room for two, the most three, faces, comfortably. 
closer stage, yet different. Paddy writes: 


j 
4 
‘ 


The theatre audience far away from the actual action the 
drama. They cannot see the silent reactions the They must 
told loud voice what going on. The plot movement from one 
scene another must marked, rather than gently shaded 
required television. television, however, you can dig into the most 
humble, ordinary relationships; the relationship bourgeois children 
their mother, middle-class husband wife, white-collar father 
his secretary—in short, the relationships the people. relate 
each other incredibly complicated manner. There far more 
exciting drama the reasons why man gets married than why 
murders someone. The man who unhappy his job, the wife who 
thinks lover, the girl who wants get into television, your father, 
your mother, sister, brothers, cousins, friends—all these are better 
subjects for drama than Iago. What makes man ambitious? Why does 
girl always try steal her kid boy friends? Why does your 
uncle attend his annual class reunion faithfully every year? Why you 
always find depressing visit your father? These are the substances 
good television drama; and the deeper you probe into and examine 
the twisted, semi-formed complexes emotional entanglements, the 
more exciting your writing becomes. 


This the primary reason, believe, why Greek drama more readily 
adapted than film. The boxed-in quality live lends itself 
static literary tragedy with greater ease than does the elastic, energetic, 
expandable movie. Guthrie’s recent movie Oedipus favoured the 
shot, rather than the selective eye. consisted succession 
tableaux, series elaborate, unnatural poses. The effect was 
congested groups people moving tight formation though they 
had trained for living for days together self-service elevator. 
With the lines, grieve for the City, and for myself and and 
walk through endless ways thought’, the inexorable tragedy moved 
its horrible ‘come realize’ climax though everyone were stepping 
everyone else’s feet. 


The tight, necessary conventions live were more sympathetic 
Sophocles the recent Aluminium Antigone. Restrictions 
space are imposed the Greek stage the size and inflexi- 
bility the studio. Squeezed physical limitations, the producer was 
forced expand the imagination with ingenious devices. 


When Eliot adapted Murder the Cathedral for film, noted 
difference realism between cinema and stage: 


Cinema, even where fantasy much more realistic 
than the stage. Especially picture, the setting, the 
costume, and the way life represented have accurate. Even 
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minor anachronism intolerable. the stage much more can over- 
looked forgiven; and indeed, excessive care for accuracy 
historical detail can become burdensome and distracting. watching 
stage performance, the member the audience direct contact 
with the actor playing part. looking film, are much more 
passive; audience, contribute less. are seized with the illusion 
that are observing actual event, least series photographs 
the actual event; and nothing must allowed break this illusion. 
Hence the precise attention detail. 


theatre, the spectator sees the enacted scene whole space, 
always seeing the whole the space. The stage may present only one 
corner large hall, but that corner always totally visible all through 
the scene. And the spectator always sees that scene from fixed, 
unchanging distance and from angle vision that doesn’t change. 
Perspective may change from scene scene, but within one scene 
remains constant. Distance never varies. 


But film and TV, distance and angle constantly shift. The same scene 
shown multiple perspective and focus. The viewer sees from 
here, there, then over here, finally drawn inexorably into it, 
becomes part it. ceases spectator. Balazs writes: 


Although sit our seats, not see Romeo and Juliet from 
there. look into Juliet’s balcony with eyes and look 
down Romeo with Juliet’s. Our eye and with our consciousness 
with the characters the film, look the world out 
their eyes and have angle vision our own. walk amid crowds, 
ride, fly fall with the hero and one character looks into the 
eyes, looks into our eyes from the screen, for, our eyes are the 
camera and become identical with the gaze the characters. They see 
with our eyes. Herein lies the psychological act identification. Nothing 
like this ‘identification’ has ever occurred the effect any other system 
art and here that the film manifests its absolute artistic novelty. 


not only can see, the isolated ‘shots’ scene, the very 
atoms life and their innermost secrets revealed close quarters, but 
can without any the intimate secrecy being lost, always 
happens the exposure stage performance painting. The 
new theme which the new means expression film art revealed was 
not hurricane sea the eruption volcano: was perhaps 
solitary tear slowly welling the human eye. 


not speak does not mean that one has nothing say. Those 
who not speak may brimming over with emotions which can 
expressed only forms and pictures, gesture and play feature, The 
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visual culture uses these not substitutes for words, 
mute uses his fingers. 


The gestures visual man are not intended convey concepts which 
can expressed words, but inner experiences, non-rational emotions, 
which would still remain unexpressed when everything that can told 
has been told. Such emotions lie the deepest levels. They cannot 
approached words that are mere reflections concepts, anymore 
than musical experiences can expressed rational concepts. Facial 
expression human experience rendered immediately visible without 
the intermediary words. Turgenev’s ‘living truth the human 
face’. 


Printing rendered illegible the faces men. much could read from 
paper that the method conveying meaning facial expression fell into 
desuetude. The press grew the main bridge over which the more 
remote interhuman spiritual exchanges took place; the immediate, the 
personal, the inner, died. There was longer need for the subtler means 
expression provided the body. The face became immobile; the 
inner life, still. Wells that dry are wells from which water 
dipped. 


Just radio helped bring back inflection speech, film and are 
aiding the recovery gesture and facial awareness—a rich, colour- 
ful language, conveying moods and emotions, happenings and characters, 
even thoughts, none which could properly packaged words. 
film had remained silent for another decade, how much faster this 
change might have been! 


Feeding the product one medium through another medium creates 
new product. When Hollywood buys novel, buys title and the 
publicity associated with it: nothing more. Nor should it. 


Each the four versions the Caine Mutiny—book, play, movie, 
had different hero: Willie Keith, the lawyer Greenwald, the United 
States Navy, and Captain Queeg, respectively. Media and audience 
biases were clear. Thus the book told, lengthy detail, the growth 
and making Ensign William Keith, American man, while the movie 
camera with its colourful shots ships and sea, unconsciously favoured 
the Navy hero, bias supported the fact the Navy cooperated 
with the movie makers. Because stage limitations, the play was con- 
fined, except for the last scene, the court room, and favoured the 
defence counsel hero. The show, reduced cast the principals 
and aimed mass audience, emphasized patriotism, authority, alle- 
giance, while the New York play, with its audience slanted toward 
Expense Account patronage—Mr. Sampson, Western Sales Manager for 
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the Cavity Drill Company—became play with keith, 
innocent American youth torn between influences: Keefer, clever 
author but moral cripple, and Greenwald, equally brilliant but reliable, 
businessman’s intellectual. Greenwald saves Willie’s soul. 


The recent film Moby Dick was many ways improvement the 
book, primarily because its explicitness. For Moby Dick one those 
admittedly great classics, like Robinson Crusoe Kafka’s Trial, whose 
plot and situation, distilled apart from the book time and famil- 
iarity, are actually much more imposing than the written book itself. 
It’s the drama Ahab’s defiance rather than Melville’s uncharted levia- 
than meanderings that the greatness Moby Dick. instead 
laborious tacks through leagues discursive interruptions, the most 
vivid descriptions whales and whaling become part the 
film, the viewer was constantly aboard ship: each scene instantaneous 
shot whaling life, effect achieved the book only illusion, 
constant, detailed reference. From start finish, all the action the 
film served develop what was most central the theme—a man’s 
magnificent and blasphemous pride attempting destroy the brutal, 
unreasoning force that maims him and man-made order into chaos. 
Unlike the book, the film gave spare, hard, compelling dramatization, 
free self-conscious symbolism. 


Current confusion over the respective roles the new media comes 
largely from misconception their function. They are art-forms, not 
substitutes for direct, human contact. Insofar they attempt usurp 
speech and personal, living relations, they harm. This, course, has 
long been one the problems book culture, least during the time 
its monopoly Western middle class thought. But this was never 
legitimate function books, nor any other medium. Whenever 
medium goes claim jumping, trying work areas where ill-suited, 
conflicts occur with other media, or, more accurately, between the 
vested interests controlling each. But when media simply exploit their 
own formats, they become complementary and 


Some people who have one around talk cats, and you can hear 
their voices the next room, and they sound silly, because the cat 
answer, but that suffices maintain the illusion that their world 
made living people, while not. Mechanized mass media 
reverse this: now mechanical cats talk humans. There’s genuine 


feedback. 


This charge often leveled academicians the new media, but 
holds equally for print. The open-mouthed, glaze-eved spectator 
merely the successor the passive, silent. lonely reader whose head 
moved back and forth like shuttle-cock. 
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When read, another person thinks for us: merely 
mental process. The greater part the work thought done for us. 
This why relieves take book after being occupied our 
own thoughts. reading, the mind only the playground for 
ideas, People who spend most their lives reading often lose the 
capacity for thinking, just those who always ride forget how walk. 
Some people read themselves stupid. Chaplin did wonderful take-off 
this City Lights, when stood chair eat the endless 
confetti which mistook for spaghetti. 


Eliot remarks: ‘It often those writers whom are lucky enough 
know whose books can ignore; and the better know them 
personally, the less need may feel read what they write.’ 


Frank O’Connor highlights basic distinction between oral and written 
traditions: the hokies, there was man this place one time 
name Ned Sullivan, and had queer thing happen him late one 
night and coming the Valley Road from Durlas.” This how 
folk story begins, should begin, and woe betide the story-teller who- 
ever may who forgets that his story first and foremost “news”, 
that there listener must grip the lapel and shout necessary 
till has attracted his attention. Yet that how printed short story 
should begin, because such story seems tame when you remove from 
its warm nest the cottage fire, from the sense audience with its 
interjections, and the feeling terror what may lurk the darkness 
outside. This tale, and even when handled master like Kipling, 
looks and contrived.’ 


Face-to-face discourse not selective, abstract, nor explicit any 
mechanical medium; probably comes closer communicating un- 
abridged situation than any them, and insofar exploits the give- 
take dynamic relationship, it’s clearly the most indispensably human 
one. 


course, there can personal involvement the other media. When 
Richardson’s Pamela was serialized 1741, aroused such interest that 
one English town, upon receipt the last installment, the church bell 
announced that virtue had been rewarded. Radio stations have reported 
receiving quantities baby clothes and bassinets when, soap opera, 
heroine had baby. One the commonest phrases used devoted 
listeners daytime serials that they ‘visited with’ Aunt Jenny Big 
Sister. BBC and News Chronicle report cases women viewers who 
kneel before sets kiss male announcers good night. 

Each medium, its bias properly exploited, reveals and communi- 


cates unique aspect reality, truth. Each offers different per- 
spective, way sceing otherwise hidden dimension reality. It’s 
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not question one reality being true, the others distortions. One 
allows see from here, another from there, third from still another 
perspective; taken together they give more complete whole, 
greater truth. New essentials are brought the fore, including those 
made invisible the old languages. 


This why the preservation book culture the 
development TV. This why new languages, instead destroying 
old ones, serve stimulant them. Only monopoly destroyed. 
When actor-collector Edward Robinson was battling actor-collector 
Vincent Price art TV’s $64,000 Challenge, was asked how the 
quiz had affected his life; answered petulantly, ‘Instead looking 
the pictures art books, now have read them.’ Print, along with 


all old languages, including speech, has profited enormously from the 


development the new media. more the writes 
Forster, ‘the more they depend each other for 
will borrow from painting first and call pattern. Later will borrow 
from music and call rhythm.’ 


Yet new language rarely welcomed the old. The oral tradition 
distrusted writing, manuscript culture was contemptuous printing, 
book culture hated the press, that ‘slag-heap hellish passions’ one 
19th Century scholar called it. father, protesting Boston newspaper 
about crime and scandal, said would rather see his children ‘in their 
graves while pure innocence, than dwelling with pleasure upon these 
reports, which have grown bold.’ 


What really disturbed book-oriented people, wasn’t newspaper sensa- 
tionalism, but its non-lineal format, its non-lineal codifications 
experience. The motto conservative academicians became: HOLD 
THAT LINE! 


new language lets see with the fresh, sharp eyes the child; 
offers the pure joy discovery. was recently told story about 
Polish couple who, though long resident Toronto, retained many 
the customs their homeland. Their son despaired ever getting his 
father buy suit cut style the mother ever taking interest 
Canadian life. Then bought them set and matter 
months major change took place. One evening the mother remarked 
that Piaf the latest thing Broadway,’ and the father appeared 
‘the kind suit executives wear TV’. For years the father had 
passed this same suit store windows and seen both advertisements 
and living men, but not until saw did become meaning- 
ful. This same statement goes for all media: each offers unique 
presentation reality which when new has freshness and clarity that 
extraordinarily powerful. 
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especially true TV. say, have radio set’ but “We have 
something had happened us. It’s longer “The skin 
you love touch’, but Nylon that loves touch you.’ 
watch TV; watches us: guides us. Magazines and newspapers 
longer convey ‘information’, but offer ways seeing things. They have 
abandoned realism too easy: they substitute themselves for realism. 
LIFE totally advertisements: its articles package and sell emotions 
and ideas just its paid ads sell commodities. 


Several years ago, group the University Toronto undertook 
the following experiment: 136 students were divided, the basis 
their over-all academic standing the previous year, into four equal 
groups who either (1) heard and saw lecture delivered studio, 
(2) heard and saw this same lecture screen, (3) heard over 
the radio, (4) read manuscript. Thus there were, the CBC 
studios, four controlled groups who simultaneously received single 
lecture and then immediately wrote identical examination test 
both understanding and retention content. Later the experiment was 
repeated, using three similar groups; this time the same lecture was 
(1) delivered classroom, (2) presented film (using the kine- 
scope) theater, and (3) again read print. The actual 
mechanics the experiment were relatively simple, but the problem 
writing the script for the lecture led consideration the resources 
and limitations the dramatic forms involved. 
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immediately became apparent that matter how the script was 
written and the show produced, would slanted various ways for 
and against each the media involved; show could produced which 
did not contain these biases, and the only real common denominator was 
the simultaneity presentation. For each communication channel codifies 
reality differently and thus influences, surprising degree, the content 
the message communicated. medium not simply envelope 
that carries any letter; itself major part that message. there- 
fore decided not exploit the full resources any one medium, but 
try chart middle-of-the-road course between all them. 


The lecture which was finally produced dealt with linguistic codifica- 
tions reality and metaphysical concepts underlying grammatical 
systems. was chosen because concerned field which few 
students could expected have prior knowledge; moreover offered 
opportunities for the use gesture. The cameras moved throughout the 
lecture, and took close-ups where relevant. other visual aids were 
used, nor were shots taken the audience while the lecture was 
progress. Instead, the cameras simply focused the speaker for 
minutes. 


The first difference found between classroom and lecture was 
the brevity the latter. The classroom lecture, not ideally, least 
practice, sets slower pace. It’s verbose, repetitive. allows for greater 
elaboration and permits the lecturer take several related points. TV, 
however, stripped right down; there’s less time for qualifications 
alternative interpretations, and only time enough for one point. (Into 
minutes put the meat two-hour classroom lecture.) The ideal 
speaker states his point and then brings out different facets 
variety But the classroom lecturer less subtle and, 
the agony the better students, repeats and repeats his identical 
points the hope, perhaps, that ultimately student will miss them, 
perhaps simply because dull. Teachers have had captive audiences 
for long, few are equipped compete for attention via the new 
media. 


The next major difference noted was the abstracting role each 
medium, beginning with print. Edmund Morgan, Harvard Law 
Professor, writes: 


One who forms his opinion from the reading any record alone 
prone err, because the printed page fails produce the impression 
convey the idea which the spoken word produced conveyed. The 
writer has read charges the jury which had previously heard 
delivered, and has been amazed see oral deliverance which indi- 
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cated strong bias appear the printed page ideally impartial 
exposition. has seen appellate court solemnly declare the testimony 
witness especially clear and convincing which the trial judge 
had orally characterized the most abject perjury. 


Selectivity print and radio are perhaps obvious enough, but are 
less conscious TV, partly because have already been 
conditioned the shorthand film. Balazs writes: 


man hurries railway station take leave his beloved. 
see him the platform. cannot see the train, but the questing eyes 
the man show that his beloved already seated the train. 
see only close-up the man’s face, see twitch startled and 
then strips light and shadow, light and shadow flit across quicken- 
ing rhythm. Then tears gather the eyes and that ends the scene. 
are expected know what happened and today know, but when 
first saw this film Berlin, did not once understand the end this 
scene. Soon, however, everyone knew what had happened: the train had 
started and was the lamps its compartment which had thrown their 
light the man’s face they glided past ever faster and faster. 


movie theater, only the screen illuminated, and it, only 
points immediate relevance are portrayed; everything else elimini- 
nated. This explicitness makes TV, not personal, but forceful. That’s why 
stage hands studio watch the show over floor monitors, rather 
than watch the actual performance before their eyes. 


The script, timed for radio, proved too long for TV. Visual aids and 
gestures not only allow the elimination certain words, but 
require unique script. The ideal radio delivery stresses pitch and 
intonation make for the absence the visual. That flat, broken 
speech ‘sidewalk interviews’ the speech person untrained 


radio delivery. 


The results the examination are shown the accompanying chart. 
Briefly, won, followed lecture, film, radio, and finally print. Eight 
months later the test was readministered the bulk the students who 
had taken the first time. Again was found that there were significant 
differences between the groups exposed different media, and these 
differences were the same those the first test, save for the studio 
group, uncertain group because the chaos the lecture conditions, 
which had moved from last second place. Finally, two years later, the 
experiment was repeated, with major modifications, using students 
Ryerson Institute. Marshall McLuhan reports: 


this repeat performance, pains were taken allow each medium 
full play its possibilities with reference the subject, just the 


EXAMINATION GRADES PERCENTAGES 


Low Middle High 


earlier experiment each medium was neutralized much possible 
Only the mimeograph form remained the same each experiment. 
Here added printed form which imaginative typographical 
layout was followed. The lecturer used the blackboard and permitted 
discussion. Radio and employed dramatization, sound effects and 
graphics. the examination, radio easily topped (see Chart 2). Yet, 
the first experiment, both radio and manifested decisive 
advantage over the lecture and written forms. conveyor both 
ideas and information, was, this second experiment, apparently 
enfeebled the deployment its dramatic resources, whereas radio 
benefited from such lavishness. “Technology explicitness’, writes Lyman 
Bryson. Are both radio and more explicit than writing lecture? 
Would greater explicitness, inherent these media, account for the 
ease with which they top other modes performance? 
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the results the first evoked considerable 
interest. Advertising agencies circulated the results with the comment 
that here, was scientific proof the superiority TV. This was 
unfortunate and missed the main point, for the results didn’t indicate the 
superiority one medium over others. They merely directed attention 
toward differences between them, difference great kind 
rather than degree. Some CBC officials were furious, not because 
won, but because print lost. Scratch most and you find Student Christian- 
types who understand little literature and contribute less, but, like 
publishers, have vested interest book culture. heart they hate 
radio and TV, which they employ merely disseminate the values 
book culture. They feel they should dedicate themselves serious 
culture. This why they can’t use radio and with conviction and 
are afraid use comically, and they end with wishy-washy. 
They are like 16th century scholars who saw the book revolution 
simply means propagating old ideas and failed realize was 
monumental change sensibility, thinking and feeling. 


Official culture still strives force the new languages the work 
the old. But the horseless carriage didn’t the work the horse; 
abolished the horse and did what the horse could never do. Horses are 
fine. are books. 


Nobody yet knows the languages inherent the new technological 
culture; are all deaf-blind mutes terms the new situation. Our 
most impressive words and thoughts betray referring the 
previously existent, not the present. 


The problem has been falsely seen democracy the mass media. But 
the mass media are democracy. The book itself was the first mechanical 


mass medium. What really being asked, course, is: can books’ 
monopoly knowledge survive the challenge the new languages? 
The answer is, What should asked is: What can print better 
than any other medium and that worth doing? 


Edmund Carpenter 
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CLASSROOM WITHOUT WALLS 


It’s natural today speak 

‘audio and visual aids’ teaching, 
for still think the book norm, 
other mcdia incidental. 

also think the new media 

MASS MEDIA 

think the book 

individualistic form. 


Individualistic because 
isolated the reader silence 
helped create the Western ‘I’. 
Yet was the first product 
production. 


With everybody could have 

the same books. 

was impossible 

medieval times fer 

different students, different institutions, 
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have copies the same book. 
Manuscripts, commentaries, were dictated. 
Students memorized. 


Instruction was almost entirely oral, 

done groups. 

Solitary study was reserved for 
the advanced scholar. 
The first printed books were 
aids’ oral instruction. 


Before the printing press, 
the young learned 
listening, watching, doing. 

So, until recently, our own 
rural children learned the 
language skills their elders. 
Learning took place 

outside the classroom. 
Only those aiming professional careers 
went school all. 


Today our cities, 

most learning occurs outside the classroom. 
The sheer quantity information conveyed 
press-mags-film-TV-radio 

far exceeds 
the quantity information conveyed 
school instruction texts. 

This challenge has destroyed 
the monopoly the book teaching aid 
cracked the very walls the classroom, 
suddenly, 

confused, baffled. 


this violently upsetting social situation, 

many teachers naturally view 
the offerings the new media 
entertainment, 
rather than education. 
But this view carries 
conviction the student. 


Find classic 
which wasn’t first regarded 
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light entertainment. 
Nearly all vernacular works 
were regarded until the 19th century. 


Many movies are obviously handled 

with degree insight maturity 

least equal the level permitted 

today’s textbooks. 

Henry Richard III 

assemble wealth 

scholarly artistic skill 

which reveal Shakespeare very high level, 
yet way easy 

for the young enjoy. 


The movie dramatic representation 
what the book was the manuscript. 

makes available 

many many times places 
what otherwise would restricted 

few few times places. 

The movie, like the book, 

ditto device. 

Some feel that the value 

experiencing book 

diminished being extended 

many minds. 

This notion always implicit 

the phrases ‘mass media’, ‘mass 
useless phrases obscuring the fact THAT 
English itself 

mass medium. 

Today beginning realize 

that the new media just 
mechanical gimmicks 

for creating worlds illusion, 

but new languages 

with new unique powers expression. 
Historically, the resources English 
have been shaped expressed 
constantly new changing ways. 

The printing press changed, 

not only the quantity writing, 
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but the character language 

the relations between author public. 
Radio, film, pushed 

written English towards 

the spontaneous shifts freedom 

the spoken idiom. 

They aided the recovery 

intense awareness 

facial language bodily gesture. 

these ‘mass media’ 

should serve only 

weaken corrupt 

previously achieved levels 

verbal pictorial cuiture, 

because 

there’s anything inherently wrong with them. 
will because failed 

master them new languages time 
assimilate them 

our total cultural heritage. 


These new developments, 

under quiet analytic survey, 

point basic strategy culture 

for the classroom. 

When the printed book first appeared, 
threatened 

the oral procedures teaching, and 
created 

the classroom now know it. 
Instead making 

his own text, his own dictionary, his own grammar, 
the student started out with these tools, 
could study, not one, 

but several languages. 

Today these new media 

threaten, instead merely reinforce, 
the procedures this traditional classroom. 
It’s customary answer this threat 
with denunciations 

the unfortunate character effect 

movies TV, 

just the comicbook 

was feared scorned rejected 


| 
j 
4 
t 
13 
t 
H 
i 
| | 
p> 


from the classroom. 
Its good bad features 

form content, 

when carefully set beside 
other kinds art narrative, 
could have become major 
asset the teacher. 


Where student interest already 
intensely focused 

the natural point 

which 

the elucidation 

other problems interests. 
The educational task 

not only 

provide 

basic tools 

perception, 

but develop 

judgement discrimination 
with ordinary social experience. 


Few students ever acquire skill 
analysis newspapers. 
Fewer have any ability discuss 
movie intelligently. 
about ordinary affairs information 
the mark educated man. 
misleading suppose 
any basic difference between 
education entertainment. 
This distinction merely relieves people 
the responsibility 
looking into the matter. 
like setting distinction between 
didactic lyric poetry 
the ground that one 
teaches, the other pleases. 
However, it’s always been true 
that whatever pleases 
teaches more effectively. 
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SONGS THE POGO 


Edward Lear, the Victorian landscape painter nonsense writer, set 
some Tennyson’s poetry music, sang enchanting tenor 
voice the bard. Lear’s voice was the only one Tennyson ever 
hear the verbal slow motion that song. 


Has anybody speculated Charles Dogdson’s choice lyric epithet 
for his pseudonym? 


Why that when North America repatterns speech for the larger 
social function song that sings Southern? 


That ‘relentless lack aim’ which Walt Kelly writes his ‘foregoing 
conclusions’ the Songs the Pogo inspired definition song. 
Because the character auditory space the simultaneous field 
relations which perfect sphere—yet sphere that contains nothing, 
contained nothing. Such the mystic space audition, the 
instantaneous formula for any emotion. This space pure sound alien 
aim direction. But there are other senses involved songs besides 
hearing: Walt Kelly names one you jump over brook the 
springtime’, another ‘the noises made determined grandfather 
eating corn the cob’. 


The Kelly ore loaded with Finneganese: 
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Oh, roar roar for Nora, 
Nora Alice the night, 
For she has seen Aurora 
Borealis burning bright. 


Parts are Blake-ian: 


There were some wasps our town 
Who, with their wond’rous wives 
They suckled the bramble bush 
search lovely lives; 


And when they saw the bush was dry, 
Quick, each and one 

They wrapped well wire barb 

shield from the sun. 


But it’s also nostalgic the Victorian Lewis Carroll for the golden 
world the pastoral childhood, ‘picked out child’s xylophone’. 
Yet his prose this comes out as: “They are the nostalgic noises made 
the squealing 1921-22 radio (if you listen closely you may hear 
KDKA Most Victorian novels opened scene note set 30-40 
years before publication date. And the Songs the Pogo open with 
patter song that fuses Gilbert Sullivan with the Harding era: 


Wheeling, West Virginia 
With that’s ya, 
Down the line 


You'll see the shine 
From Oregon Caroline 


There’s superheterodine wail from the metaphysical strait-jacket which 
concludes: 


Have you ever while pond’ring the ways the morn, 
Thought save just bit, just drop the 

during the night when shining the moon? 


Have you ever cried out while counting the snow, 
watching the tombit warble 
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‘Break out the cigars, this life for 
off the drugstore whistle girls’? 


‘Hum little soft music, professor, are dying like 
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LINEAL AND NONLINEAL CODIFICATIONS REALITY 


The following study concerned with the codification reality, and 
more particularly, with the nonlineal apprehension reality among the 
people the Trobriand Islands, contrast our own lineal phrasing. 
Basic investigation the assumption that member given 
society not only codifies experienced reality through the use the 
specific language and other patterned behaviour characteristic his 
culture, but that actually grasps reality only presented him 
this code. The assumption not that reality itself relative; rather, 
that differently punctuated and categcrized, that different aspects 
are noticed by, presented the participants different cultures. 
reality itself were not absolute, then true communication course 
would impossible. own position that there absolute reality, 
and that communication possible. If, then, that which the different 
codes refer ultimately the same, careful study and analysis 
different code and the culture which belongs, should lead 
concepts which are ultimately comprehensible, when translated into our 
own code. may even, eventually, lead aspects reality from 
which our own code excludes us. 


corollary this assumption that the specific phrasing reality 
can discovered through intensive and detailed analysis any aspect 
culture. own study was begun with analysis linguistic 
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formulation, only because that happen best able 
discover ‘clues. show how these clues can discovered and 
used guides the apprehension reality, well show what 
mean codification, shall present first concrete material the 


field 


Diversity Codification 

That word not the reality, not the thing which represents, has long 
been commonplace all us. The thing which hold hand 
write, not pencil; call pencil. And remains the same 
whether call pencil, molyvi, Bleistift, These words are 
different sound-complexes applied the same reality; but the differ- 
ence merely one sound-complex? they refer the same perceived 
reality? Pencil originally meant little tail; delimited and named the 
reality according form. Molyvi means lead and refers the writing 
element. Bleistift refers both the form and the writing-element. 
Siwiqoq means painting-stick and refers observed function and form. 
Each culture has phrased the reality differently. say that pencil, for 
example, applies primarily form idle ety statement. When 
use this word metaphorically, refer neither writing element nor 
function, but form alone; speak pencil light, styptic 
pencil. 


When used the four words for this object, all knew what reality was 
referred to; knew the meaning the word. could visualize the 
object hand, and the words all delimited the same way; for 
example, none them implied that was continuation fist. But 
the student ethnography often has deal with words which punctuate 
reality into different phrasings from the ones with which familiar. 
Let take, for instance, the words for ‘brother’ and ‘sister’, 
the islands Ontong Java study the kinship system. ask our 
informant what calls his sister and says ave; calls his brother 
kainga. equate ave with ‘sister’ and kainga with ‘brother’. way 
checking our information ask the sister what she calls her brother; 
turns out that for her, ave ‘brother’, not ‘sister’ were led 
expect; and that her sister whom she calls kainga. The same reality, 
the same actual kinship present there with us; but have chosen 
different aspect for naming. are prepared account for this; say 
that both cultures name according what would call certain type 
blood relationship; but whereas make reference absolute sex, 
they refer relative sex. Further inquiry, however, discloses that this, 
also, are our own culture name relative 
according formal definition and biologic relationship, have thought 
that this formulation represents reality; and have tried understand 
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the Ontong Javanese relationship terms according these distinctions 
which, believe, are given nature. But the Ontong Javanese classi- 
fies relatives according different aspect reality, differently punctu- 
ated. And because applies ell wife’s sister and 
husband’s brother; man’s wife and woman’s sister’s 
husband well number other individuals. Neither sex nor 
blood relationship, then, can basic this term. The Ontong Javanese 
name according their everyday behaviour and experience, not accord- 
ing formal definition. man shares the ordinary details his living 
with his brothers and their wives for large part the year; sleeps 
the same large room, eats with them, jokes and works around the 
house with them; the rest the year spends with his sisters 
and their husbands, the same easy companionship. All these individuals 
are kainga one another. The ave, the other hand, names behaviour 
great strain and propriety; based originally upon the relative sex 
siblings, yes, but does not signify biologic fact. names social 
relationship, behaviour, emotional tone. Ave can never spend their 
adult life together, except rare and temporary occasions. They can 
never under the same roof alone together, cannot chat ease together, 
cannot refer even distantly sex the presence each other, not even 
one’s sweetheart spouse; more than that, everyone else must 
circumspect when the ave someone the group present. The ave 
relationship also carries special obligations toward female ave and her 
children. Kainga means relationship ease, full shared living, 
informality, gaiety; ave means one formality, prohibition, strain. These 
two cultures, theirs and our own, have phrased and formulated social 
reality completely different ways, and have given their formulation 
different names. The word merely the name this specific cultural 
phrasing. From this one instance might formulate the hypothesis—a 
very tentative one—that among the Ontong Javanese names describe 
emotive experiences, not observed forms functions. But cannot 
accept this fact, unless further investigation shows implicit 
the rest their patterned behaviour, their vocabulary and the 
morphology their language, their ritual and their other organized 
activity. 


One more instance, this time from the language the Wintu Indians 
California, will deal with the varying aspect segmentation experi- 
ence which used basis classification. begin with, take the 
stem the basis this stem form the word mukeda, which 
means: turned the basket bottom up’; form mukuhara, which 
means: “The turtle moving along’; and form mukurumas, which 
means: ‘automobile’. Upon what conceivable principle can automobile 
put the same category turtle and There such 
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principle, however, and operates also when the Wintu calls the 
activity laundering, make foam continuously. According this 
principle, uses the same stem, form words for the 
following: 


pugeda: just pushed peg into the ground. 

pogorahara: Birds are hopping along. 

olpokoyabe: There are mushrooms growing. 

tunpoqoypoqoya: You walked shortskirted, ahead me. 


difficult for discover the common denominator the different 
formations from this one stem, even believe that there can one. 
Yet, when discover the principle underlying the classification, the 
categories themselves are understandable. Basic the classification 
the Wintu view himself observer; classifies outsider, 
passes judgment essence, and where would have used kines- 
thetic participatory experience the basis naming, names 
observer only, for the shape the activity the object. The turtle and 
the automobile can thus naturally grouped together with the inverted 
baskets. The mushroom standing its stem, the fist grasping peg 
against the ground, the stiff leg topped short skirt, the body 
bird man resting haunch, obviously all belong together 
one category. But the progress grasshopper cannot categorized 
with that hopping bird. We, who classify different basis, 
apprehend the hop the two kinesthetically and see basically the 
same both cases; but the Wintu see the difference recurrent shape, 
which all-important them, and name the two means com- 
pletely different stems. Again, when discover this principle, easy 
see that from the point view laundering the making 
lot foam; and see why, when beer was introduced, was 


named laundry. 


exhaustive study the language and other aspects Wintu culture 
shows that this principle present all the Wintu language, well 
the Wintu’s conception the self, his place the universe, 
his mythology, and probably other aspects his culture. 


Trobriand Language 

have discussed length the diversity codification reality 
general, because the foundation the specific which 
about present. shall speak the formulation reality 
among the Trobriand Islanders comparison our own; shall speak 
the nature expectancy, motivation, satisfaction upon 
reality which differently apprehended and experienced two 
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different societies; which is, fact, for each, different The 
Trobriand Islanders were studied the late Bronislaw Malinowski, who 
has given the rich and material about them which has 
made this study possible. have given detailed presentation some 
implications their language elsewhere; but since was their 
language that first noticed the absence lineality, which led 
this study, shall give here summary the implications the 


language. 


Trobriand word refers self-contained concept. What consider 
attribute predicate, the Trobriander ingredient. Where 
would say, for example, good gardener’, gardener good’, 
the Trobriand word would include both ‘gardener’ and ‘goodness’; the 
gardener loses the goodness, has lost defining ingredient, 
something else, and named means completely different word. 
taytu species yam) contains certain degree ripeness, bigness, 
roundedness, without one these defining ingredients, some- 
thing else, perhaps bwanawa yowana. There are adjectives 
the language; the rare words dealing with qualities are substantivized. 
The term does not occur; used neither attributively nor 
existentially, since existence itself contained; ingredient 


being. 


Events and objects are self-contained points another respect; there 
series beings, but becoming. There temporal connection 
between objects. The taytu always remains itself; does not become 
over-ripe; over-ripeness ingredient another, different being. 
some point, the taytu turns into yowana, which contains over-ripeness. 
And the yowana, over-ripe is, does not put forth shoots, does not 
become sprouting yowana. When sprouts appear, ceases itself; 
its place appears silasata. Neither there temporal connection 
made—or, according our own premises, perceived—between events; 
fact, temporality meaningless. There are tenses, linguistic 
distinction between past present. There arrangement activities 
events into means and ends, casual teleologic relationships. What 
the Trobriander ingredient patterned whole. names this 
ingredient tree has trunk, house has posts; 
magical formula has wula, the first strophe; expedition has 
manager leader; and contains what would call 
cause. There purposive to; for the purpose of; there 
why and because. The rarely used pela which Malinowski equates 
with for, means primarily jump. the culture, any deliberately pur- 
posive behaviour—the kind behaviour which accord high status 
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—is despised. There automatic relating any kind the language. 
Except for the rarely used verbal it-differents and it-sames, there are 
terms comparison whatever. And find analysis behaviour 
that the standard for behaviour and evaluation non-comparative. 


These implications the linguistic material suggest mind 
absence axiomatic lineal connection between events objects the 
Trobriand apprehension reality, and this implication, shall attempt 
show below, reinforced their definition activity. our own 
culture, the line basic, that take for granted, given reality. 
see visible nature, between material points, and see 
between metaphorical points such days acts. underlies not only 
our thinking, but also our aesthetic apprehension the given; basic 
the emotional climax which has much value for us, and, fact, 
the meaning life itself. our thinking about personality and 
character, have assumed the line axiomatic. 


our academic work, are constantly acting terms implied 
line. When speak applying attribute, for example, visualize 
the process lineal, coming from the outside. make picture 
apple the board, and want show that one side green and the 
other red, connect these attributes with the pictured apple means 
lines, matter course; how else would it? When organize 
data, draw conclusions from them. trace relationship between 
lecturer who makes use gestures; constantly 
connections the air. And teacher with chalk hand will drawing 
paleontologist. 


Preoccupation with social facts merely self-contained facts mere 
antiquarianism. field, student this sort would amateur 
dilettante, not anthropologist. anthropologist, can arrange 
his facts upward slanting line, unilinear multilinear course 
development, parallel lines converging lines. may arrange 
them geographically, with lines diffusion connecting them; schemati- 
cally, using concentric circles. Or, least, must indicate what his 
study leads to, what new insights can draw from it. accorded 
status, must use the guiding line basic. 


The line found presupposed most our scientific work. 
present the induction and the deduction science and logic. 
present the philosopher’s phrasing means and ends lineally 
connected. Our statistical facts are presented lineally graph 
reduced normal curve. And all us, think, would lost without 
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vur diagrams. trace historical follow the course 
history and evolution down the present and from the ape; and 
interesting note, passing, that whereas both evolution and 
are lineal, the first goes the blackboard, the second goes down. Our 
psychologists picture motivation external, connected with the act 
through line, or, more recently, entering the organism through lineal 
channel and emerging transformed, again lineally, response. have 
seen lineal pictures nervous impulses and heartbeats, and with them 
have seen pictured lineally second time. These were photographs, 
you will say, existing fact, reality; proof that the line present 
mechanics, that have not created our recording instruments such 
way that they have picture time motion, light and sound, heartbeats 
and nerve impulses lineally, the unquestioned assumption the line 
axiomatic. The line omnipresent and inescapable, and are 
incapable questioning the reality its presence. 


When see line trees, circle stones, assume the presence 
connecting line which not actually visible. And assume 
metaphorically when follow line thought, course action 
the direction argument; when bridge gap the conversation, 
speak the span life teaching course, lament our 
interrupted make children’s embroidery cards and puzzle 
cards this assumption; our performance tests and even our tests for 
sanity often assume that the line present nature and, most, 
discovered given visual existence. 


But the line present reality? Malinowski, writing for members our 
culture and using idiom which would comprehensible them, 
describes the Trobriand village follows: with the cir- 
cular row yam houses there runs ring dwelling saw, 
any rate, represented the village two circles. But thé texts 
which recorded, find that the Trobrianders time mention 
circles rings even rows when they refer their villages. Any word 
which they use refer village, such this, prefixed the 
substantival element kway which means bump aggregate bumps. 
This the element which they use when they refer pimple 
bulky rash; canoes loaded with yams. their terms, village 
aggregate bumps; are they blind the circles? did Malinowski 


oo 
create the circles himself, out his cultural axiom? 


Again, for well description the Trobrianders, 
which was necessarily terms meaningful us, all effective 
activity certainly not haphazard aggregate acts, but lineally 
planned series acts leading envisioned end. Their gardening with 
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all its specialized activities, both technical and magical, leading rich 
harvest; their kula involving the cutting down trees, the communal 
dragging the tree the beach, the rebuilding building large 
sea-worthy canoes, the provisioning, the magical and ceremonial activities 
involved, surely all these can carried through only they are 
lineally conceived. But the Trobrianders not describe their activity 
lineally; they dynamic relating acts; they not use even 
innocuous connective and. Here part description the planting 
coconut: “Thou-approach-there coconut 
coconut thou-go thou-plant our coconut. This-here it-emerge sprout. We- 
push-away this we-push-away this-other coconut-husk-fiber together 
sprout it-sit together root’. who are accustomed seek lineal con- 
tinuity, cannot help supplying read this; but the continuity 
not given the Trobriand text; and all Trobriand speech, according 
Malinowski, ‘jerky’, given points, not connecting lines. The 
only connective know Trobriand the pela which mentioned 
above; kind preposition which also means ‘to jump’. not main- 
taining here that the Trobrianders cannot see continuity; rather that 
lineal connection not automatically made them, matter 
course. Malinowski’s persistent questioning, for example, they did 
attempt explain their activities terms cause motivation, 
stating possible ‘results’ uncooperative But Malinowski found 
their answers confused, self-contradictory, inconsistent; their preferred 
answer was, ‘It was ordained old’—pointing ingredient value 
the act instead giving explanation based lineal connection. And 
when they trying find answers leading questions, the 
Trobrianders made such connections their speech. They assumed, 
for example, that the validity magical spell lay not its results, not 
proof, but its very being; the appropriateness its inheritance, 
its place within the patterned activity, its being performed the 
appropriate person, its realization its mythical basis. seek validity 
through proof was foreign their thinking, yet they attempted 
the ethnographer’s request. should add here that their names for 
constellations imply that here they see lineal figures; cannot investigate 
the significance this, have contextual material. any rate, 
would like emphasize that, even the Trobriander does occasionally 
supply connecting lines between points, his perception and experience 
not automatically fall into lineal framework. 


The fact remains that Trobrianders embark on, what certainly for us, 
series acts which ‘must require’ planning and purposiveness. They 
engage acts gift-giving and gift-receiving which can certainly 
see exchange gifts. When plot their journeys, find that 
they from point point, they navigate course, whether 
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they say not. they merely refrain from giving linguistic expres- 
sion something which they actually recognize nature? the 
nonlinguistic level, they act assumption lineality which 
given place their linguistic formulation? believe that, where 
valued activity concerned, the Trobrianders not act assump- 
tion lineality any level. There organisation rather coherence 
their acts because Trobriand activity patterned activity. One act 
within this pattern gives rise preordained cluster acts. Perhaps 
one might find parallel our culture the making sweater. When 
embark knitting one, the ribbing the bottom does not cause the 
making the neckline, nor the sleeves the armholes; and not 
patterned activity which includes all these other acts. Again, when 
choose dress pattern, the acts involved the making the dress are 
already present for me. They are embedded the pattern which have 
chosen. this same way, believe, can seen the Trobriand insistence 
that though intercourse necessary preliminary conception, not 
the cause conception. There are number acts the pattern 
procreating; one intercourse, another the entrance the spirit 
dead Trobriander into the womb. However, there further point here. 
The Trobrianders, when pressed the ethnographer teased the 
neighbouring Dobuans, showed signs intense embarrassment, giving 
the impression that they were trying maintain unquestionably stand 
which they had believe. This, think, because pattern truth 
and value for them; fact, acts and being derive value from the 
embedding pattern. 


the question perception line remains. because they find 
value pattern that the Trobrianders act according nonlineal pattern; 
not because they not perceive lineality. 


But all Trobriand activity does not contain value; and when does not, 
assumes lineality, and utterly despicable. For example, the pattern 
sexual intercourse includes the giving gift from the boy the 
girl; but boy gives gift win the girl’s favour, 
despised. Again, the kula pattern includes the eventual reception 
gift from the original recipient; the pattern such that keeps the acts 
physically and temporally completely disparate. spite this, however, 
some men are accused giving gifts inducement their kula 
partner give them specially good kula gift. Such men are labeled 
with the vile phrase: the barters. But this means that, unvalued and 
despised, lineal behaviour does exist. fact, there are villages the 
interior whose live mainly bartering manufactured articles 
for yams. The inhabitants Omarakana, about whom Malinowski’s work 
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and this study are mainly concerned, will barter with them, but consider 
them pariahs. 


This say that probable that the Trobrianders experience reality 
nonlineal pattern because this the valued reality; and that they are 
capable experiencing lineally, when value absent 
not say, however, that this, itself, means that lineality given, 
present nature, and that pattern not. Our own insistence the 
line, such lineal casuality, for example, often based unquestioned 
belief value. return the subject procreation, the husband 
our culture, who has long hoped and tried vain beget children, will 
nevertheless maintain that intercourse causes conception; perhaps with 
the same stubbornness and embarrassment which the Trobrianders ex- 
hibited when maintaining the opposite. 


Absence Line Guide 

The line our culture not only connects, but moves. And think 
line moving from point point, connecting one the other, 
conceive roads running from locality locality. Trobriander 
does not speak roads either connecting two points, running 
from point point. His paths are self-contained, named independent 
units; they are not and from, they are at. And himself at; has 
equivalent for our from. There is, for instance, the myth 
Tudava, who goes—in our view—from village village and from island 
island planting and offering yams. The Trobriand text puts this 
way: ‘Kitava it-shine village already (i.e. completed) he-is-over. 
I-go Iwa; Iwa he-anchor he-go ashore He-sail Digumenu They- 
drive (him off) he-go Point after point enumerated, 
but his sailing from and given discrete event. our view, 
actually following south-easterly course, more less; but this not 
given course line, and directions are even mentioned. fact, 
the several texts referring journeyings the Archipelago, words 
occur for the cardinal directions. sailing, the ‘following’ winds are 
named according where they are at, the place where they strike the 
canoe, such wind-striking-the-outrigger-beam; not according where 
they come from. Otherwise, find names for the southwest wind 
(youyo), and the northwest wind (bombatu), but these are merely sub- 
stantival names which have nothing with direction; names for 
kinds wind. 


When member our society gives unemotional description 
person, follows imaginary line, usually downward: from head 
foot, from tip toe, from hair chin. The Navaho the opposite. 
following line upward. The Trobriander follows line, least none 
that can see. ‘My head boils’, says kula spell; and goes 


enumerate the parts the head follows: nose, occiput, tongue, larynx, 
speech, mouth. Another spell casting protective fog, runs follows: 
the hand, befog the foot, befog the head, befog the 
but one which Malinowski did not record verbatim the time, but 
which put down later from memory; and not improbable that his 
memory edited the formula according the lineality his culture. 
When the Trobriander enumerates the parts canoe, does not 
follow any recognizable lineal order: surround mast... 
Malinowski diagrams the garden site square piece land 
subdivided into squares; the Trobrianders refer the same terms 
those which they use referring village—a bulky object 
aggregate bumps. When the plots the garden site are apportioned 
the gardeners, the named plots are assigned name, the others 
location along each named side the garden. After this, the inner plots, 
the ‘belly’ the garden, are apportioned. Following along physical rim 
procedure which find elsewhere also. spell naming villages 
the main island, there long list villages which lie along the 
coast northward, then westward around the island, then south. us, 
course, this lineal order. But have indication that the 
Trobrianders see other than geographical location, point after point, 
they move over physically continuous area; the line guide 
procedure not necessarily implied. terms are used here which 
might taken implication continuity; ‘along the coast’ 
‘around’ ‘northward’. 


Line vs. Pattern 

When our culture deal with events experiences the self, 
use the line guide for various reasons, two which shall take 
here. First, feel must arrange events chronologically lineal 
order; how else could our historians discover the causes war 
revolution defeat? Among the Trobrianders, what corresponds our 
history aggregate anecdotes, that is, unconnected points, told 
without respect chronological sequence, development, casual 
relationship; with grammatical distinction made between words refer- 
ring past events, present contemplated ones. And telling 
anecdote, they take care that temporal sequence should followed. 
For instance, they said Malinowski: “They-eat-taro, they-spew-taro, 
they-disgusted-taro’; but believe, moving line, then 
the revulsion came first time, the vomiting was the result, coming 
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gives-birth sits seed belly-his’; but certainly the seed there first, 
and the birth follows time, time lineal. 


Secondly, arrange events and objects sequence which climactic, 
size and intensity, emotional meaning, according some other 
principle. often arrange events from earlier later, not because 
are interested historical causation, but because the present the 
climax our But when the Trobriander relates happenings, 
there developmental arrangement, building emotional 
tone. His stories have plot, lineal development, climax. And 
when repeats his garden spell, his list neither climactic, nor anti- 


climactic; sounds merely untidy us: 


The belly garden lifts 

The belly garden rises 

The belly garden reclines 

The belly garden is-a-bushhen’s-nest-in-lifting 
The belly garden is-an-anthill 

The belly garden lifts-bends 

The belly garden is-an-ironwood-tree-in-lifting 
The belly garden lies-down 

The belly garden burgeons. 


When the Trobrianders set out their great ceremonial kula expedition, 
they follow preestablished order. First comes the canoe the 
Tolabwaga, obscure subclan. Next come the canoes the great 
chiefs. But this not climactic; after the great chiefs come the com- 
moners. The order derives meaning not from lineal sequence, but from 
correspondence with present, experienced, meaningful pattern, which 
the recreation realization the mythical pattern; that which has 
been ordained old and forever. Its meaning does not lie 
item-to-item relationship, but fitness, the repetition established 
unit. 


ordering this sort gives members our society certain esthetic 
disphoria except when, through deliberate training, learn beyond 
our cultural expectation; or, when are too young have taken 
the phrasings our culture. When manipulate objects naively, 
arrange them some climactic lineal principle. Think college 
commencement, with the faculty arranged order rank length 
tenure other mark importance; with the students arranged accord- 
ing increasing physical height, from shortest tallest, actually the 
one absolutely irrelevant principle regards the completion their 
college education, which the occasion for the celebration. Even when 
the sophisticated avoid this principle, they are not unconscious it; they 
are deliberately avoiding something which there. 
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And our arrangement history, when ourselves 
involved, mainly climactic. great grandmother sewed candle 
light, grandmother used kerosene mother did her studying 
gaslight, did naked electric ceiling light, and children 
have diffused fluorescent lighting. This progress; this the meaningful 
sequence, the Trobriander, climax history abominable, denial 
all good, since would imply not only the presence change, but 
also that change increases the good; but him value lies sameness, 
repeated pattern, the incorporation all time within the same 
point. What good life exact identity with all past Trobriand 
experience, and all mythical experience. There boundary between 
past Trobriand existence and the present; can indicate that action 
completed, but this does not mean that the action past; may 
completed and present timeless. Where would say “Many years ago’ 
and use the past tense, the Trobriander will say, ‘In father’s child- 
hood’ and use non-temporal verbs; places the event situationally, not 
temporally. Past, present and future are presented linguistically the 
same, are present his existence, and sameness with what call the 
past and with myth, represents value the Trobriander. Where see 
developmental line, the Trobriander sees point, most swelling 
value. Where find pleasure and satisfaction moving away from 
the point, change variety progress, the Trobriander finds the 
repetition the known, maintaining the point; that is, what 
call monotony. Esthetic validity, dignity, and value come him not 
through arrangement into climactic line, but rather the undisturbed 
incorporation the events within their original, nonlineal order. The 
only history which has meaning for him that which evokes the value 
the point, which, the repetition, swells the value the point. 
For example, every occasion which kula object participates becomes 
ingredient its being and swells its value; all these occasions are 
enumerated with great satisfaction, but the lineal course the travelling 
kula object not important. 


see our history climactically, plan future experiences 
climactically, leading future satisfaction meaning. Who but 
very young child would think starting meal with strawberry short- 
cake and ending with spinach? have come identify the end 
the meal with the height satisfaction, and identify semantically 
the words dessert and reward, only because the similarity their 
positions climactic line. The Trobriand meal has dessert, line, 
climax. The special bit, the relish, eaten with the staple food; 
not something ‘look forward to’, while disposing meaningless 
staple. 


None the Trobriand activities are fitted into climactic line. There 
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job, drudgery which finds its reward outside the 
All work contains its own satisfaction. cannot speak S—R here, 
all action contains its own immanent The present not 
means future satisfaction, but good itself, the future also good 
itself; neither better nor worse, neither climactic nor anticlimactic, 
fact, not lineally connected nor removed. follows that the present 
not evaluated terms its place within course action leading 
upward worthy end. our culture, can rarely evaluate the 
present itself. tell you that Sally selling notions Woolworth’s, 
but this itself means nothing. acquires some meaning when add 
that she has recently graduated from Vassar. However, tell 
you that she has been assistant editor Vogue, next nursemaid, 
charwoman, public school teacher. But this mere jumble; makes 
sense and has meaning, because the series leads nothing. You 
cannot relate one job another, and you are unable see them dis- 
cretely simply part her being. However, now add that she 
gathering material for book the working mother. Now all this falls 
line, makes sense terms career. Now her job good and 
makes her happy, because part planned climactic line leading 
more pay, increased recognition, higher rank. There was story 
magazine about the college girl who fell love with the milkman one 
summer; the reader felt tense was discovered that this was just 
summer job, that was only means for the continuation the man’s 
education the Columbia Law School. Our evaluation happiness and 
unhappiness bound with this motion along envisioned line leading 
desired end. the fulfillment this course career—not the 
fulfillment the self point—do find value. Our conception 
freedom rests the principle noninterference with this moving line, 
noninterruption the intended course action. 


difficult tell whether climax given experience all, 
whether always imposed the given. time when progress 
and evolution were assumed implicit nature, our musicians and 
writers gave climactic works. Nowadays, our more reflective art does 
not present experience climactically. Then, emotion itself climactic? 
Climax, for us, evokes ‘thrill’ But have cultures, like the 
Tikopia, where life lived even emotive plane without thrill 
climax. Experiences which know be’ climactic, are described 
without climax them. For example, they, well the Trobrianders, 
described intercourse aggregate pleasurable experiences. But 
Malinowski disturbed this; cannot place the erotic kiss 
Trobriand experience, since has climactic Again, our 
culture, childbearing climactic. Pregnancy represented the usual 
obstetrician uncomfortable means end. For most 
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from the actual birth itseli; but the approach birth nevertheless 
period mounting tension, and drama supplied the intensive social 
recognition the vent, the accumulation gifts, flowers, 
telegrams. pregnancy not formally announced since, does not 
eventuate birth, has failed achieve its end; and failure reach 
the climax brings shame. its later stages, may marked with 
shower; but the shower looks forward the birth, does not celebrate 
the pregnancy itself. Among the Trobrianders, pregnancy has meaning 
itself state being. first pregnancy, there long cere- 
monial involving ‘preparatory’ work the part many people, which 
merely celebrates the pregnancy. does not anchor the baby, does not 
have its purpose more comfortable time during the pregnancy, 
does not lead easier birth healthy baby. makes the 
skin white, and makes her her most beautiful; yet this leads 
nothing, since she must not attract men, not even her own husband. 


Conclusion 

Are then right accepting without question the presence line 
reality? Are position say with assurance that the Trobri- 
anders are wrong and are right? Much our presentday thinking, 
and much our evaluation, are based the premise the line and 
the line good. Students have been refused admittance college 
because the autobiographic sketch accompanving application 
showed absence the lacked purposefulness and ability 
plan; they were inadequate character well intellectually. 
Our conception personality formation, our stress the significance 
success and failure and frustration general, based the 
axiomatically postulated line. How can there blocking without pre- 
supposed lineal motion effort? walk along path because like 
particular time, then the insuperable puddle from the morning’s shower 
not frustrating; throw stones into and watch the ripples, and then 
choose another path. the undertaking value itself, point good 
itself and not because leads something, then failure has 
symbolic meaning; merely results cake for supper, less money 
the family budget; not personally destructive. But failure 
devastating our culture, because not failure the undertaking 
alone; the moving, becoming, lineally conceived self which 


failed. 


Fthnographers have occasionally remarked that the people whom 
studied showed annoyance when interrupted. this indication 
mild temper, might the case that they were not interrupted 
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all, there was continuity? Such questions are 
new anthropology and most therefore never thought 
recording material which would answer them. However, have 
enough material make question the line basic all experience; 
whether actually present given reality not, not always 
present experienced reality. cannot even take for granted 
existing among those members our society who are not completely 
naively steeped their culture, such many our artists, for 
And should very careful, studying other cultures, 
avoid the unexamined assumption that their actions are based the 
prediction lineal reality. 


Dorothy Lee 
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COMMENTS LINEAL AND NON-LINEAL 
CODIFICATIONS 


When discussing differences between the sound-complexes applied 
various countries the same reality, one should first make sure that 
the same reality. The words brot, pain and pan are given only one 
meaning English polyglot dictionary: namely, But heavy 
German brot, and light French pain, and hard Spanish pan are not all 
the same reality. The different words used these three countries for 
parliament, for smuggling, are likewise given only one meaning the 
English polyglot dictionary. Yet public attitudes towards parliament, 
towards smuggling, vary greatly between Germany, France and Spain 
that one cannot equate the realities without doing violence national 


history. 


When Spaniard comes home from visit Germany, describes 
brot especie pan’, and the Reichstag ‘un poco como las 
Cortes nuestras’. does not perceive the same reality; because not 
the same. for geld, argent and dinero, translated English ‘money’ 
the physical reality money, and the national attitudes towards it, also 
vary enormously. 


doubt whether Mrs. Lee has pondered sufficiently the metaphorical 
use ‘sister’ English. does not merely mean female who has one 
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both physical parents common with one more males females. 
Sometimes corresponds with the term kainga (‘joking relatives’) 
Otong Javanese: for example, ‘sisters the trapeze’, ‘the Press sister- 
hood’, ‘sisterly teasing’. Sometimes corresponds with the term ave, 
where there ‘formality, prohibition, strain’, and vulgar jokes are barred: 
when hospital nurse called preacher addresses his 
‘sisters Christ’. 


Nor does the English language seem work very different principles 
from the Wintu Indian dialect here mentioned. The Wintu word 
corresponds closely with the English ‘peg’; and may indeed borrow- 
ing from it. 

(1) pegged the guy-ropes down. 

(2) him a-crouching one peg.’ 

(3) Birds are pegging merrily along the snow towards breadcrumbs. 

(4) ‘Peg-top mushrooms, that’s what call here.’ 

(5) You walk peg-leggedly ahead me. 


And English not unusual give different names growing 
things descriptions the stages they have reached. The Trobriander 
may call yam taytu, yowana, silasata, something else 
according its size and maturity; but the English huntsman has several 
distinct terms for stag develops from fawn hart-royal; and 
the fisherman has another range precise terms for the growing 
salmon—alevin, parr, smolt, grilse, kelt, salmon. 


Notions linear direction, labours planned, courses reckoned, toils 
rewarded, are fostered cold climate and the difficulty agri- 
culture and fuel gathering. many Pacific islands, generation two 
ago, where the natives could live for nothing with minimum effort, 
and need nowhere except for fun, purposiveness was pretty well 
discount once social conventions mutual help and toleration had 
been established. Nobody felt called upon think the past plan 
for the future. Fishing was fun, and when family grew tired yams 
and pork, someone said: fish!’ they went fish. 
Rivers noted one Melanesian forget which—no particular 
man took charge the expedition, none decided who would steer the 
course (the softest option), who would take the bow paddle, but 
everything sorted itself out naturally and without argument, group 
impulse. There were hereditary functions and duties, course, but 
these merely served make individual decisions directives unneces- 
sary. Western traders have had trouble contending with such lack 
purposiveness: they are get regular supplies copra they must 
create needs and ambitions and thus teach the natives how plan and 
organize. 
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This problem has not been easy solve, even with bribes gin, toys 
and cinema shows. English-speaking children holiday, freed duties 
and worries also make cult purposelessness, which often infuriates 
their parents. don’t you something ask, and can 
induce them something useful only taking the trader’s way; 
except that provide ice-cream instead gin. English-speaking 
schools, games are the children’s main recreation, and until few genera- 
tions ago, when they were made compulsory and organized masters 
and monitors, they played for the sake the game, the Trobrianders 
do, theory least. Today, however, professionalism encouraged 
early, and children play for glory rather than fun. 


When little boy, used out walking without any particular aim, 
but that phase soon passed, result purposeful family conditioning, 
into one deliberate outings see something bring something home. 
Purposefulness not insisted upon quite severely Mediterranean 
countries Northern Europe; people live with less effort, and tend 
wander aimlessly around. Yet difficult feat for conditioned 
Englishman particular direction. wrote about this once: 


Direction 


Surely carelessly, 

Walking the hills alone, 
never found easy. 


Either sent leaf stick 
Twirling the air, 

Whose fall might prophetic. 
Pointing ‘there’, 


superstition 
Edged somewhat away 
From sure direction, 
Yet could not stray, 


undertook the climb 
That had avoided 
Directionless some other time, 
had not avoided, 


called companion 
Some eyeless ghost 
And held his direction 

Till feet were lost. 
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The tyranny the directive line cannot, however, very ancient one, 
judge from the words that convey linearity. English the 
Latin linea, which originally meant the taut linen thread hanging from 
the spindle, and was innocent direction. The Greek for 
‘straight’, orthos, originally meant ‘rising upright from recumbent 
later did convey lateral extent. ‘Circle’ English 
circulum Latin, onomatopoeic borrowing from the kirk-kirk noise 
made alcon Greek) wheels through lazy spiral. 
The Greek kuklos (‘circle’) another form the same word. ‘Circle’ 
was later applied, analogy, the directed circling blindfold 
ass mill, and the circular track which its hoofs made. 


The economy straight lines agriculture became evident when the 
plough displaced the mattock; the value straight lines warfare 
became evident when the tactics locked shields and short stabbing- 
swords displaced individual target and broad-sword fighting; and when 
straight military roads, radiating from the national capital, made 
possible defend threatened points the frontier speed and con- 
siderable force. Admittedly, straight ploughing has since proved curse 
agriculture its creation dustbowls; and linear military thinking 
has proved curse when countered the non-linear tactics infiltra- 
tion; also, the ordering people and things linear principles has 
made for deal unnecessary human misery. 


‘Nature abhors straight line.’ lineally-organized engineer-friend from 
New Zealand once criticized the wasteful architecture old cottage 
which lived: plumb-line, level and T-square would have reduced its 
building costs quarter, remarked. answered his own language 
that the work-efficiency the occupants must taken into financial 
consideration. mentioned recent experiments factory workers’ fatigue 
reaction straight lines, and the high incidence nervous hysteria 
housing estates where, for economy’s sake, identical houses line parallel 
streets, and irregularities relieve the eye. That, said, may explain 
why, rule, cottage homes are kept neat; but housing-estate homes 
tend untidy. 


Trobrianders not insist sexual activity the cause procreation, 
though aware needful antecedent. But this attitude conveniently 
and, think, purposefully, separates two very different concepts: erotic 
love and parenthood. Melanesia, premarital intercourse legitimised 
and, owing certain natural prophylactic precautions, girls very rarely 
become pregnant before choosing husbands. Officially, Western civili- 
zation, premarital intercourse ranks sin, and even marital intercourse 
frowned upon some Churches unless for the purpose procreation. 
Only since the spread contraceptive methods 
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similar Canaanite system was the Hebrew prophets) been tacitly 
accepted the larger cities England and North America. Pre-marital 
intercourse, once freed from anxiety about possible impregnation, now 
seems sensible means discovering one’s sexual needs dislikes: 
the lover being lover, not possible father. 


This leads consideration the Trobrianders’ disgust with amorous 
favours given hope reward, with the giving any gift the 
hope another good better. such disgust expressed the 
more commercial representatives civilization, for whom 
‘everything has its price’, though felt strongly enough so-called 
society’. implicit such opprobrious terms love’, ‘gold 
digger’ and generosity’ which are used wherever the relation- 
ship, felt, should not regarded commercial one. The com- 
mercial principle seems far seldomer applied work Europe than 
North America, where craftsmanship (the theory that one works for the 
sake doing particular job well) has long been displaced enterprise 
(the theory that one works make without taking any particular 
interest the goods produced). Britain’s present commercial instability 
may, part, caused reluctance regard craftsmanship the 
luxury which Americans have agreed make it. 


Reward climax labour naturally emphasized regions where 
bread does not grow trees and must long sequence 
difficult agricultural operations; but can hardly disregarded even 
among Trobrianders when they come hungry from 
fishing expedition, and expect celebration. And Mrs. Lee’s 
that all Westerners look forward dessert surely fallacy? 
Most women may, most children certainly do, but most men are chiefly 
interested the roast, were heroes. Etymologically, dessert 
does not mean ‘that which has been deserved’; the contrary, means 
trivia, the apples and nuts brought table after the main dish has been 
desservi, removed. For men, the important sweet the currant jelly, 
which goes with the mutton; the cranberry jelly, which goes with the 
turkey; the apple sauce, which goes with the pork. 


Western notions reward climax has encouraged thrift, thus 
benefiting banks and insurance companies; and, when this climax can 
safely postponed ‘Heaven’, has allowed greedy employers exploit 
their wage slaves. Yet today, Europe the reward climax longer 
quite valid used be. The virtue thrift passing: sensible 
people will eat the best breakfast they can afford help them through 
day’s work. They reckon that they might otherwise too tired eat 
all when returning home for supper. was Samuel Butler, the 


| 
| | 
| 
| | 


twenticth-century modernist, who noted that sensible people 
always eat bunch grapes downwards, the big ones first. added 
that the hang-over preceded the delights intoxication, drunkenness 
would Christian virtue. 


may well that America, when asked describe person, 
people follow imaginary line, usually downward. England, 
straight for the salient features. ‘Big man with limp, red nose, rimless 
glasses, big belly, dirty complexion, pudgy hands, rheumy eyes, not 
much hair.’ Nor, challenged name all the English counties with 
their capitals, follow downward line, unless have once 
learned them rote school. Myself, would remember only the 
first three the list: Northumberland, Newcastle-upon-Tyne; Durham, 
Durham the Weir; Yorkshire, York the Ouse After that, 
should behave like Trobriander: naming Lancashire 
next, Staffordshire, another leading industrial county; then remember 
Derbyshire the north; then turn contrast the sleepy, relatively 
unspoiled counties Somerset, Dorset, Devon and Cornwall; then 
switch over East Anglia for breath east wind, back north, 
pick Westmoreland and Cumberland—and on. Incidentally. 
none our counties have straight borders, most American and 
Canadian states have; and few our roads run straight, linear 
memory not encouraged. 


Mrs. Lee seems mistaken suggesting that when Trobriander 
relates happenings ‘there developmental arrangement, building 
unless Malinowski has hideously deceived with his Legend 
Inuvayla’u, too bawdy story repeat here, which has perfect develop- 
ment: seductions, the anger the people, his self-castration, 
his sad departure from the island, his wistful return, his gentle end. And 
there one side island life which, according Malinowski, the 
Trobriander can regarded extremely purposive: the erotic side. 
often uses games, especially hide-and-seek, and the tug-of-war, 
excuse for making passes women, and spends great deal time 
working magical spells win himself reluctant maidenheads, The 
girls who take part organized and licensed sexual raids the young 
men neighbouring villages are, theory, going merely for fun, but, 
Malinowski writes, the underlying reason often said that their 
store tobacco, and personal jewellery needs replenishment 
the form love-gifts. 


Robert Graves 
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LINEAL AND NON-LINEAL DESCRIPTIONS PEOPLE 


Hardy—brings people into focus from the background. 


Balzac exceeds everybody detail and orderliness, and succeeds some 
degree. 


Stereotype mediaeval lady, e.g. Chaucer’s nun, Marie France’s 
heroines, who are all alike, the description perfunctory, and just 
included out habit. 


Detective story style follows police description, but with hint sub- 
jectiveness, e.g. She was ft. ins. tall and weighed about 125 
distributed the right places. 


Stendhal: Bringing into focus subjectively. first the hero considers 
the heroine insipid, then gradually comes perceive her extremely 
subtle and delicate beauty. 


Purposes description 
Identification 

Police—general particular, beginning with height and weight, 
which quickly eliminate large section the population, and which are 
almost impossible disguise. Then eye and hair colour which are less 
reliable, the latter may changed, while the former not easily 
seen unless one has good view. The description given policemen 
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different from that given the public, because policemen are specially 
trained methods identification, e.g. they can identify man almost 
infallibly from ood view one N.B., weight given, not build, 
because easier specify exactly, though often not known, 
but deduced from build. 

Amateur, e.g. enable one pick out stranger crowd. Most 
striking features described first, e.g. big red beard and purple gloves. 


Novels—not enable identification, but help the reader visualise 
the character. For this purpose much detail given, and its effectiveness 
depends the artist’s skill. The top-to-toe technique often used, 
presumably ensure that nothing relevant omitted, although this 
not often the most effective method for securing the best visualisation. 
Sometimes features which reveal the character’s nature are emphasised. 
good novelist usually does not describe fully one time, but intro- 
duces features the story proceeds, just real life one does not 
immediately form complete picture new acquaintance, but 
the most striking feature first, filling the details familiarity develops. 


Poetry—Subjective, thus clarity sacrificed idealisation. e.g. Annie 
Laurie. Often inconsistent, thus Maud tall and stately, description 
which does not seem character with the rather baby-talk mood 


Shine out, little head, sunning over with curls 
the flowers and their sun. 


Perfunctory description—The mediaeval lady—always the same 
features, each superlative, the slimmest waist, the longest arms, the 
straightest, narrowest nose, etc. Similarly the modern magazine story, 
the heroine tall, slim but shapely, and her features are described 
way that would satisfy policeman and recruiting officer for brothel. 


Purposefully subjective description—e.g., gowns for the petite lady 
mature figure, opposite trousers for short, stout men—in mail order 
catalogue. c.f. the same person described, ostensibly for the purpose 
identification friend and enemy. 


impressionistic description, the top-to-bottom line often followed 
not necessarily for the sake orderliness, but because the head the 
most interesting and character-revealing part the body, and the eyes 
the most significant feature the head, e.g., Liberman’s description 
Roualt: 


the doorway dark living room appears man with lunar 
face. His face pale, stares fixedly, his eyelids blink quickly over his 
large pale-blue eyes. There are yellow streaks his eyelids, though 


Ay 


vhile painting had rubbed his eyes, smearing some yellow pigment 
The wrinkles his face are thin, like the lines sensitive 
young hand. The wide mouth with its thick lips covers row widely- 
spaced, protruding yellow teeth. 


Often give quick impression, features are taken order their 
significance, e.g. wore rubbers three sizes too big, there was inch 
ash the end his cigarette, and had big black hat pulled 
down over one eye. Though only clothes and one appurtenance are 
mentioned, one gets vivid picture the man. 


Villon Belle Heaulmiere goes from top bottom, though course 
does not down the feet, for continue beyond the point where 
stopped would ludicrous anticlimax: 


Qu’est devenu front poly, 

Ces blons, sourcilz voultiz, 
Grant entroeil, regard joly, 

Dont prenoie les plus soubtilz; 

beau nez droit, grant petit; 
Ces petites joinctes oreilles, 

Menton fourchu, cler vis traictiz, 

ces belles levres vermeilles? 

Ces gentes espaulles menus; 
Ces bras langs ces main traictisses; 
Petiz tetins; hanches charnues, 
Eslevees, propres, faictisses 

tenir amoureuses lisses; 

Ces larges rains, sadinet 

Assis sur grosses fermes cuisses, 
Dedans son petit jardinet. 


But the chronological order not the only one. Not the number words 
given each part the body. One line does for the brow, the nose, the 
ears and the shoulders have line each, the chin and the face share 
line; but there are six lines for the part the antomy which are most 
interesting from the point view the poem whole. 

Also the poem beginning suis-je, suis-je, suis-je belle, where the girl 
announces that she now ripe for love and catalogues her attractions 
much the same way. 


Andrew Marvell, too, proceeds downwards, but soon gets impatient: 


hundred years should praise 
Thine eves and thy forehead gaze; 
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Two hundred adore each breast, 
But thirty thousand the rest. 


Anyway has the same sense values Villon. 


Shaw’s description Voltaire Black Girl her Search for God’: 
His face was all nose, all mouth all eyes, the dominance the eyes 
being emphasised. Far more evocative than point-by-point description. 
Detailed descriptions careful order examples Ritche and 
Moore’s French Compositions, where whole section devoted 
descriptions faces, all careful and orderly, but you would never 
recognise one the faces you saw the street. 

Some poets emphasise movement, e.g. Herrick, “When silks 
Julia goes.’ Baudelaire: 


Que voir, chere indolente, 
ton corps beau, 

Comme une etoile vacillante, 
Miroiter peau! 

Sur cheveluer profonde, 
Auz acres parfums, 

Mer odorante vagabonde 
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SYMBOLIZATION AND VALUE 


Western thought, symbol usually something which 
which ‘apply’ such symbols, for example, when 
words things names persons; and these symbols then ‘stand for’ 
the things which they have been ‘applied’. even speak 
ing’ symbols; and our social scientists, worried over this age which has 
lost its values, speak the need ‘create’ new symbols, impart 
value meaningless life. This conception the symbol something 
distinct from and applicable to, possible because mode thinking 
according which possible and desirable abstract elements from 
total situation, and separate idea form from substance. This con- 
ception not common one outside the province Western civilisation; 
and many other cutlures, inconceivable make such split. Here 
the symbol—the personal name, the picture, the emblem, the word—is 
inextricable component that which, Western thinking, 
represents. And indeed there widely held theory the effect that 
this conception due inability abstract, that the mark 
low stage the development the mind, apparently resting the 
assumption that when human beings are able abstract, they so. Yet 
the most recent scientific thought, the most highly ‘developed’, rejects 
abstraction impossible. According the field theory. elements arc 
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considered incapable retaining their identity once removed from 


the field. 


The thesis this essay that the symbol fact part whole, 
component field which also contains the so-called thing, well 
the process symbolizing, and the apprehending individual. this 
view, the concept the symbol close the original meaning the 
word Greek. The symbol, the broken off part the coin given the 
parting friend, not separate element, but carries with wherever 
goes the whole coin which has participated, well the situation 
hospitality during which the coin was broken half; and when 
finally matched with the remaining half, the whole has value because 
the symbol has created applied evoked—this value. 
According the view presented here, symbols are part the process 
whereby the experienced world, the world perception and concept, 
created out the world physical reality, the so-called given, the 
undifferentiated mass. energy set 


The system symbolization, means which the individual punc- 
tuates, categorizes, shapes this physical reality, transforming into the 
world sensory perception and concept, implicit variety 
behavioural patterns within culture. Language may called such 
system symbols acts symbolization. not system names 
for passively sensed objects and relations already existing the outer 
world; but neither does experience into predetermined molds. 
creative process, which the individual has agentive function; 
part field, which contains, addition, the world physical reality, 
the sensing and thinking individual, and the experienced reality. this 
way, word, each grammatical formation, not empty label 
applied; has meaning, not because meaning has been arbitrarily 
assigned it, but because contains the meaning the concrete 
situations which participates and has participated, and which has 
helped create. With participation situations the meaning the symbol 
increases; and when the situation contains value, the symbol itself con- 
tains and conveys value. have societies which proceed this 
assumption, and systematically increase the value content their 
symbols. 


discussion language system through which the individual 


transforms reality into experienced reality will clarify what 


Underlying the the symbol this essay, own stand that there exists 
physical reality. independent man’s experience. beyond power 
philosophical ning, well beyond the scope this essay, expound define 
this stand. 
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language, not mean only oral written expression, but 
the entire stem codification unde rlying all verbal expression. 


According the classical the word not the thing. This object 
that hold hand independent the label give it. not 
pencil; only assign the name pencil. What is, assumed 
independent what call it. Pencil only sound-complex, word 
for the reality, the thing. But the sound aspect ‘pencil’ only one 
aspect it. When call this ‘pencil’, also classify it, substantive, 
noun; separate other than the fingers elongates. thing 
already existing thing. This physical reality, this formless mass 
energy, set relations, delimited, given form and substance, 
becomes the thing pencil, only through calling pencil. naming 
it, give recognition and status the categories experienced 
reality. Calling pencil the symbolic process through which have 
created it; that its name, rather its naming, necessary part 
itself, without which not this thing. And, conversely, its name cannot 
separated from self-contained element, has independent 
Indian, for example, would probably have given recognition to, 
would not have delimited this reality into, the pencil object; instead. 
would have perceived the specific act the hand—in this case the 
act pointing with pencil—and would have expressed this means 
suffix which, attached the verb. ‘to point’, means: to-point-with-a- 
long-thin-instrument (such pencil, straight pipe, cigarette, 
for him, and belongs class with cigarettes and other objects this 
shape only far they elongate the hand making such act 
possbile. this can called thing, then the symbolic process has 
any rate helped create different things out the physical reality. 


would say, therefore, that the classical this not the thing, but the 
reality itself. the point where thing, has already made 
into thing. The word and the thing are not discrete elements 
related the speaker; they are interdependent, incapable existence 
apart from and without the act the individual. 


Again, when teach our children the proper use singular and plural, 
assume that are teaching them the proper verbal symbols for 
already existing singularity and plurality. But this respect also, find 
difference other cultures. There evidence that the Wintu Indians 
recognize perceive first all humanity, human-being-ness, and only 
second: arily the delimited person. They distinction between 
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singular and number never used with this 
generic, primary form the word. They individuate, however, making 
particular out the original gencric form the word; out nop— 
deermeat venison—they derive nopum—(a) deer; out se— 
handness, hand—they derive semum—finger. Yet here also, unless the 
Wintu chooses use separate word meaning one several giving 
the definite number, there nothing show whether the word refers 
singular plural; nopum may one many individual deer; semum 
may one several fingers. When the Wintu want show that two 
more individuals are involved the same situation, they not use 
the and express connection. They will say, “Mary gathered wood’, 
not: ‘Mary ‘Coyote they mutually-grandmothered dwelled’, 
not: and his grandmother dwelled’. and they are primary; 
the specific, the singular, derivative, and seems used only way 
clarification. That this the way they perceive, the thing they create, 
suggested the fact that when they are referring individuals who 
not participate the same situation already, that is, when they 
bring two individuals together their statement, they use the and; 
for example, ‘Shell and Fly (unrelated and living different villages) 
each had son.’ find instance, however, when the and used 
connect relatives, individuals who are intimately connected, put 
our terms. The Wintu share this characteristic with many other cul- 
tures. Raymond Firth, reporting the Tikopia the South Pacific, has 
explain certain occurrences and terms speech which are 
unacceptable Western minds. There was one such occasion during 
ceremonial cycle, when saw several women assembled house. 
asked friend what the women were doing there, and received the 
answer: Atua Fafine (the chief Goddess) she.’ For all his 
efforts, impossible for him make this sound logical and acceptable 
people who know that ten women are plural; people who learn 
from early childhood that the singular comes first, before the plural; 
who, when they decline and conjugate start from one and going 
many, who soon learn that one plus one equals two, and later learn 
speak the one and the many, implying the distinction and the 
hierarchy even when they are questioning it. 


When try translate terms such brother and sister into non- 
Indo-European languages, become aware the share which our 
linguistic categories have creating the thing, the so-called referent 
the word. Take the word for brother, for example. English, its 
referent ‘male considered his relation another having the 
same parents’. the individual whom apply this word the thing? 
the word, ‘brother’, merely ‘stands for’ already existing thing, then 
should able translate this word successfully into other languages. 
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Only the sound complex will vary; the referent will remain the same. 
But when try translate this word into Wintu, find that, the 
perceived world these people there such thing. need three 
words for this one referent, and one these words has addition 
reference something which recognize different thing. need 
say considered relation younger male having the same 
opposite sex having the same parents’. word, ‘brother’, refers 
given, thing existing irrespective and naming, then the 
Wintu and the Turks and the Andamanese and large number other 
societies perceive falsely; but how can prove that right and all 


these others are wrong? 


There further the question relations; are these found nature and 
does the relational word then merely refer already existing relation? 
According Western thought, these objects are the table; the word, 
‘on’, refers the present relationship between objects and table. Yet 
Wintu who saw this might very well say, table 
any rate, does say, “The hill lumps’, when would have said, 
house the hill’, rock the hill’; and says, “The hill lumps- 
severally’, when would have said, “People have spread their blankets 
over the bushes sun them.’ the face this difficult maintain 
that the thing, the perceived, the same the two cases. one case, 
through the process symbolization, two disparate objects and relation 
are created; another, continuity. 


not mean imply all this that communication impossible. 
Ethnographers the field have found possible and even easy 
explain what they mean the word ‘brother’ and understand what 
their informants meant their terms for individuals having the same 
parents. What this implies, however, that, for true communication, 
cannot assume matter course that our classifications are the 
same for people all cultures; that translation merely the substitution 
one sound-complex for another. Once are aware that the basis 
classification not universal one, can find out whether our 
different words name the same thing, and they not, can 
qualify our word. With such qualification, the English term can 
understood; but doubt whether, without repeated usage relevant 
situations, this word will convey immediately, for the new user, the 
same thing which does for the English-speaking ethnographer. 


Before continue with the discussion the symbol, should clear 
that, mind, nothing what have said applies the metaphor. 
Only when the symbol defined something which made stand 
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for something else can the two thought There further 
the strong possibility that, whereas symbolization universal process, 
the existence metaphors limited those cultures where the defini- 
tion the self that something discrete and other everything 
else. cultures where the self not conceived entirely disparate 
from the other, the word which seems metaphor prob- 
ably only means pointing out the participation one thing 
another. When rejected Wintu lover sings song calling his love 
grizzly bear, seems course, speaking metaphorically. Yet 
perhaps reminding her that she some extent grizzly bear. 
Certainly, the myths impossible tell what point Grizzly Bear 
bear, and what point she woman—and, fact, the question 
seems irrelevant that context. Grosbeak turns eaesily into Grasshopper, 
Coyote becomes many coyotes; call grasshopper bird, deer 
herd, would not use metaphor. Participation self what 
for the other much matter course, that the Wintu speak 
man who menstruating (in respect of) his wife, ill (in 
respect of) his son. Again, when the Trobriand garden magician says: 


Thy head taytu the millipede shooting along 

Thy leaves are the millipede shooting along 
(and) 

The yam lifts, it-is-a-bushhen-nest-lifting 

The yam lifts, it-is-an-earthoven-lifting 


believe not speaking metaphorically, but either imparting 
these qualities ingredients into the yam, remainding the yam that 
fact partakes millipedeness, bushhenness, least, such 
explanation keeping with Trobriand thought know it. 
believe, however, that this often true Western society well. Those 
who not conceive the self disparate, such our poets, for 
example, are probably speaking symbolically when they appear 
using metaphors. 


The application metaphor process whereby already existing 
symbol thing made stand for another already existing symbol 
thing. Thus differs fundamentally from the creative process 
symbolization. 


have tried establish that the symbol not thing, but that 
rather point creative process, that symbolization, whereby the 
physical reality transformed into the thing, the experienced reality; 
that the symbol conveys the meaning the situation which parti- 
cipates, and has existence and meaning apart from this situation. 
When study societies other than our own, find that the cultural 
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fact, symbols are regarded being, rather than standing for, the 


For example, according Wilson who writes the section Egypt 
Before Philosophy, the priest ancient Egypt, the symbol the God, 
actually was God; that when was honoured insulted, the God 
was affected directly through the symbol, not indirectly through 
representative. Wilson calls this principle the participation the 
symbol the thing, the principle consubstantiation. Because this 
principle, holds, was possible put small models loaves 
bread into tomb and know that the dead was eating actual bread. 
Among primitive societies, have the Trobrianders, among whom the 
garden magician performs magical act the village garden before 
every secular agricultural act the part the rest the village group. 
works one standard plot, and only one corner this; yet, 
when rubs the small corner with his handful weeds, talking 
persuasively, treating the entire village garden. All the garden 
land has been persuaded produce good yams. 


The Tiv Nigeria furnish case where large group people per- 
ceived the thing its symbol. The case related Akiga, Tiv with 
Western education, who was ske the ports magical killings 
which had heard. one time heard that his father had killed and 
flayed one his (Akiga’s) many sisters, and given her skin her 
brother wear the occasion special ceremonial dance. Akiga 
went the dance see what would happen, and there saw his 
brother dancing, holding filter and his father’s pipe. The 
following day, the people who had gone the dance were full the 
story how Hilehaan had danced his skin. They were not 
trying deceive anyone; they were talking among themselves, discussing 
the important event they had witnessed. They had obviously perceived 
the-skin-of-Hilehaan’s-sister (in the filter) who-had-been-flayed-by-her- 
father (in the father’s pipe). Only the Western minded Akiga saw just 
filter and pipe. 


Western civilization, the difference the conception the symbol 
representing participating, constitutes one the main differences 
doctrine between the Catholic Church and most the Protestant 
sects. The question issue whether, communion, the bread 
represents the flesh Christ, the flesh Christ. 


When ‘primitives’ are said incapable distinguishing the word 
from the thing, confuse object with its name, suspect that what 
have the recognition this participation the symbol 
the thing. When our own use words, find that with 
also, words more than designate; they have more less aning, 
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behaviour can often understood only the assumption that here, 
fact, symbols are regarded being, rather than standing for, the thing. 
For example, according Wilson who writes the section Egypt 
Before Philosophy, the priest ancient Egypt, the symbol the God, 
actually was God; that when was honoured insulted, the God 
was affected directly through the symbol, not indirectly through 
representative. Wilson calls this principle the participation the 
symbol the thing, the principle consubstantiation. Because this 
principle, holds, was possible put small models loaves 
bread into tomb and know that the dead was eating actual bread. 
Among primitive societies, have the Trobrianders, among whom the 
garden magician performs magical act the village garden before 
every secular agricultural act the part the rest the village group. 
works one standard plot, and only one corner this; yet, 
when rubs the small corner with his handful weeds, talking 
persuasively, treating the entire village garden. All the garden 
land has been persuaded produce good yams. 


The Tiv Nigeria furnish case where large group people per- 
ceived the thing its symbol. The case related Akiga, Tiv with 
Western education, who was skeptical the reports magical killings 
which had heard. one time heard that his father had killed and 
flayed one his (Akiga’s) many sisters, and given her skin her 
brother wear the occasion special ceremonial dance. Akiga 
went the dance see what would happen, and there saw his 
brother dancing, holding woman’s filter and his father’s pipe. The 
following day, the people who had gone the dance were full the 
story how Hilehaan had danced his skin. They were not 
trying deceive anyone; they were talking among themselves, discussing 
the important event they had witnessed. They had obviously perceived 
the-skin-of-Hilehaan’s-sister (in the filter) who-had-been-flayed-by-her- 
father (in the father’s pipe). Only the Western minded Akiga saw just 
filter and pipe. 


Western civilization, the difference the conception the symbol 
representing participating, constitutes one the main differences 
doctrine between the Catholic Church and most the Protestant 
sects. The question issue whether, communion, the bread 
represents the flesh Christ, the flesh Christ. 


When ‘primitives’ are said incapable distinguishing the word 
from the thing, confuse object with its name, suspect that what 
have rather the recognition this participation the symbol 
the thing. When reflect our own use words, find that with 
also, words more than designate; they have more less meaning, 
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according the situations our personal lives which they have 
participated. For example, when teach, can use terms for the function 
evacuation and for sexual activity freely, long confine myself 
Latin words. Otherwise there discomfort and emotional tension. 
This does not mean that the Latin terms not carry the siutation 
which they have participated. They do; but what they convey the 
passage the textbook, the paragraph the dictionary; and these are 
eminently appropriate the classroom. When use the word, ‘micturi- 
tion’, carries with it, perhaps, number defining words, but not the 
concrete act. Anglo-Saxon terms for sexual activity would heighten the 
emotional atmosphere and very disturbing the classroom. But not 
the Latin terms; they may have participated love-making the 
experience the Romans, but nobody makes love Latin nowadays. 


This true also the words for death dying. Those who have 
experienced death tend avoid the symbolizing word speaking 
these situations, because the word conveys the unbearable situation. The 
need for term filled then number substitute terms, such 
‘passed away’, differently phrased sentences which avoid the 
charged word. Yet none feels the urge this when speaking 
people have not loved. Julius Caesar died; did not pass away. 


The symbol thus gets its meaning through participation the concrete 
situation; and grows meaning, and even changes meaning, with 
each participation. Before functions individual experience, holds 
meaning. the child who hears word for the first time, the word 
contains the meaning the situation which hears it, including the 
mother’s tone voice, her gestures and facial expression. someone 
learning the use word from dictionary from classroom defini- 
tion, the word holds only whatever value present this situation; 
probably none. But once the individual uses the newly learned word, 
once concrete situation experienced through the agency the word, 
the word contains the value this symbolized situation. the symbol, 
this case the word, thing process, containing and conveying 
the value which has become embodied it, and communicating 
far there community experience between speaker and hearer. 
When choose name for child, for example, may only choose 
because sounds well with the surname. Perhaps the first time use the 
name, actually only ‘applying’ newborn daughter. But 
from this time on, the name not just set syllables, empty 
designation. From now contains Anna-ness; name not 
taken vain. This attitude which have officially about the name 
God. Yet take God’s name vain, and situations where 
would not welcome his presence, apparently firm our belief that the 
name does not convey the thing. 
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Those who are concerned with the meaningless life our industrial 
society speak the need for introducing value through creating new 
symbols. But symbols themselves have value, and they cannot 
convey value situation. Only after they have participated situa- 
tion can they have value, and then only far the situation itself 
holds value. 


conclusion, shall speak about the Bella Coola British Columbia 
whose culture based upon the definition the symbol have 
presented here, and who proceed deliberately and carefully incor- 
porate value their symbols through having them participate 
situations which they imbue with value for this purpose. 


Among the Bella Coola, individual not complete without name. 
has definition, validity, status without name. cannot 
become chief, hunter, carpenter without the necessary 
symbolic ingredient. The names are embodied family myths, and carry 
with them certain prerogatives with which they become imbued the 
special mythical occurrence during which they originated. Names not 
‘stand for’. When they have become duly validated and belong 
person the symbolic component, they can loaned over period 
time, rented out, given away gift; and now the name 
more part the man whom had belonged upt now, death, 
man’s names die with him. They are now the burial ground, empty 
value. 


infant lacks value well validity and social place birth. 
the child slave, has minus value, unless this has been ‘washed 
away’ the womb through special ceremonial gift-giving. When 
child born, family name resurrected given the newborn. 
But the name this time ‘as nothing’. weak; and the prerogatives 
contains cannot validly assumed. necessary give validity 
the act giving the name, and infuse value into the name. 


For the Bella Coola, the process validation this introduction the 
symbolic component consists displaying the whole situation—the name 
with the embodied prerogatives and the myth from which they derive— 
structured public situation; and this display, the singing the 
song which the prerogative contains, the recounting that portion 
the myth which embedded, the symbol participates the 
situation. But, for the symbol acquire value, the situation must have 
value; and the Bella Coola proceed imbue the situation with value. 
The creation value consists giving gift; and the value created 
exactly equal the value the gift. When name given child, 
assumed adult, and thereafter whenever any its ingredients 
are publicly displayed, gifts are given away. the gift given, 
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‘emptied’ value; ‘becomes nothing’. Its value ‘flows away’ into the 
name which being publicly displayed. The gifts make the name 
‘bright’, ‘strong’, ‘heavy’, ‘firm’, ‘clear’, ‘upright’; and the strengthening 
the name the strengthening the individual, clear distinction 
made between the two. Occasions for strengthening name for 
assuming new name, and particularly those which carry with them 
the prerogative special seat, require the accumulation large 
amounts property, and often include number specific ceremonials 
—such the dance the returned dead—and necessitate the invitation 
widely scattered guests, that the display may sufficiently public. 
Eventually, the occasions increase extent, man’s wife ‘drags 
across’ enough names—prerogatives properly validated—and enough 
other gifts have been given away ‘shield him from the fire’, ‘make 
him strong and heavy moves about the earth’, ‘make his seat 
soft’, ‘shore him does not wobble’, the occasions become 
extensive enough potlatches. After giving four potlatches, man 
has accumulated enough value inside himself considered chief; 
now ‘he strong, can where will’. all this, never clear 
whether reference made the symbolic component the whole 
individual, the 


The exercise craft profession the display preprogative, 
and must always validated; and with each such display, the value 
the prerogative increased. man can have the physical skill 
hunting, the knowledge and judgment necessary, but cannot 
effective, cannot hunter without the duly validated symbolic 
component. the other hand, the prerogative strengthened 
through repeated display, may become eventually stronger than the 
rest the man, than, for example, his (material) knowledge. This was 
particularly the case the profession warrior. Those who had the 
prerogative being warriors, had kill upon request—without fee, 
since this was the display the prerogative. tells the storv 
one such warrior, who was sick killing, yet could not stop, his 
prerogative had become too strong for him through his repeated 
killings. the end, retired into cave one winter, and his dead body 
was found there the following spring; this was the only way could 
stop killing. 


1Tt should be made clear here that, for value to be accumulated in the name, no 
return gifts must given. would deliberate act destruction. However, 
other gifts are fact also given the individual, increasing his prestige, his non-symbolic 
aspect. Such gifts do not ‘become nothing’. The giving of such a gift diminishes the recipient 
by as much as it increases the giver. If the gift is not returned, the recipient remains 
diminished being; equal gift returned, recovers only his original stature. 
to his interest then, not only to return the gift, but to exceed the received gi t as much as 
he can, even to double it. When he does so, the original giver becomes diminished, and 
proceeds give larger gift, soon can so. These are not validating gifts, and 
need not form part the potlatch, though they usually so; and they are clearly 
distinguished from those gifts whose value ‘flows away’ into the symbol. 
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precisely formulated case creating value found the so-called 
coppers the Bella Coola. These are thin pieces copper special 
shape and size, which are displayed public occasions, and eventually 
are destroyed ‘make bone’ for returned dead relative. 
whose recognized value known three hundred dollars broken 
two, thrown into the fire; its value flows out and into the dead. 
Now the copper, which minute ago was full value, completely 
empty value. 


Presently the owner the copper picks and gives poor man, 
who cleans and straightens and repairs and sells chief for 
perhaps twenty dollars which can spent only for acquiring food 
given away publicly. That is, the twenty dollars are given away 
gift infuse value into the copper, which now contains value the 
degree twenty dollars. The chief now proceeds increase the value 
the copper. Perhaps gives name with the appropriate public 
display; and gives away fifty dollars validate the display. next 
invites guests, displays the copper, has passed from hand hand— 
has fully participate the event—and gives away gifts the amount 
eighty dollars. does this gradually, for all growth matter 
time. cannot merely assign value it; nor can infuse value into 
all once. Eventually, when enough value has been imbued, that 
the copper can function dance the returned dead, the owner 
flings the fire, and again emptied its value. 


The white traders quickly spotted the importance the coppers, and 
before long had flooded the market with them. They thought them 
naturally having value, representing value; perhaps analogous 
our paper money. But the coppers neither had nor lacked value 
themselves. They were symbols only the sense which the symbol 
has been presented here; they acquired and conveyed only the value 
inherent the situation which they participated. one wanted 
buy copper unless was ready through the long and expensive 
procedure infusing with value. the flood coppers brought 
inflation; the value coppers neither could rise nor fall, through such 
manipulation. Being true symbols, they could acquire valid existence 
and value only through participation meaningful situations. 


Dorothy Lee 
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COMMENTS SYMBOLIZATION AND VALUE 


Mrs. Lee interesting the subject symbols, and her argument may 


taken further. commercial, scientific, and newspaper prose, there 
growing tendency use words mere counters, stripping them 
their history, force, and associations—as one might use box old 
foreign coins card game without regard for their date, country, face- 
value metallic worth. The creative side poetry consists treating 
words though they were living things—in coupling them and making 
them breed new life. 


Yes: poets treat words and phrases symbols, the spell metre 
heightening the receptivity their meaning. Unfortunately, the 
word ‘symbol’ one those counters mentioned above—in prose 
has worn smooth glass. Once meant piece bone coin 
broken between two people who had sworn mutual obligation each 
other—either private citizens the official representatives clans 
states. ‘symbol’, then, implied eventual putting together (from 
the Greek sumballein) these tokens: make immediate practical 
sense new situation—a situation which occurred when one party 
appealed for help the other. somewhat similar system prevailed 
through England until about two centuries ago—nicked tallies (from the 
French tailler, ‘to cut’) sliced transversely across the nicks. 


Thus the poet creates new life making his symbols tally. 
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Now distinguish between metaphor and symbol. Poets use metaphor 
well symbols. metaphor, the subject not identified with the 
similitude; the language symbolism is. Take, for example, 
cumbersome Elizabethan metaphorical verse: 


happened Stormy Day Should Have Met Sweet, 

For all below Spreading Oak Plighted were Meet; 

did Neglect the Nymph, alas, though Sweet Sugar Cane, 

Nor Thought her Love for would Pass, Snow Melts the 


Here sugar-cane and snow are only metaphors: the nymph was not 
really sugar, nor did the love melt the rain. But when poetry 
more vivid and emotional sort written the subject fuses with the 
similitude. modern American song has been this theme, which 
think extremely good: 


Oh, left sugar standing the rain 
And sugar melted away— 
Sweeter than the sugar from the sugar-cane 
But didn’t mean treat her that-a-way 


reduce this stanza everyday prose, using the words counters, 
would read: 


She was real honey; but one rainy day was fool enough ditch 
her, everything went hell. 


Here, honey has lost the sense taste; ditched has lost the sense 
driving car into ditch and abandoning it; and hell has lost its sense 
eternal fire. 


The distinction between metaphor and symbol becomes even clearer 
when one considers the mediaeval Scottish ballad: 


true love’s lips are the rose, 
Her breast mair white than snae, 

Her tresses murk raven’s wing; 
And with her maun gae. 


one reads that stanza merely for its prose sense—if one disregards 
the magic the metre (which should warning that something 
being conveyed beyond the simple statement girl’s health and 
attraction), then the last three lines are more than metaphors. But 
read them symbols realize what else has been said. The rose 
conveys the warm flowering love the June life, though with the 
hint thorn threatening the lover who plucks it. The snowy breast 
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conveys both delicate nurture and utter pitilessness. The hair black 
the raven’s wing conveys the youth the woman, but the raven also pro- 
phesies doom. Red, white, and black (as every poet should know) are 
colours traditionally sacred the Moon—the Greek riddle about Mino’s 
moon-heifer, which changed colour constantly (white, new moon; red, 
harvest moon; black, eclipse), the locus classicus. Therefore, 
symbolic reality, when this mediaeval Scottish lover announces that 
must with his true love, means that must his death: 
the Queen Witches’ gudeman once went—a bloody sacrifice the 
Goddess Hecate. 


Primitive Celtic religion had closely knit language symbolism, based 
calendar months, each with its appropriate sacred tree, and each 
month consisting four seven-day weeks, each day with its ruling 
planet. these were added four quarter-days representing the equinoxes 
and solstices, all with their appropriate sacred trees. The sacred alphabet 
was equated with the tree-calendar, and the whole reality integrated 
system oghams—so called after Ogmios, the bardic Hercules. 
Oghams being sequences sacred beasts, birds, fish, insects, herbs, 
metals, colours and on, each related with letter the calendar- 
alphabet. These symbols, however, were poetic, not common, use; 
and the language learning, priestcraft and government was poetic. 
There reason suppose that the vulgar language, though 
likely have been metaphorical, had symbolic usages. 


Symbolism is, and must be, the true language poetry; yet few poets, 
owing their prose education, get any nearer than plentiful and dis- 
organized metaphor. Mrs. Lee seems live unusually sterilized 
atmosphere, where abstractions bloom and ordinary words wither; and, 
compete world men, she must forget her womanhood and 
write academic Mandarin prose. This makes her lose touch with common 
English usage. She instances peculiar the Wintu Indians’ use nopum 
(deer), which may mean either one deer several. But English words 
denoting game, fish, show equal disregard for singular and plural 
number. One shoots ‘caribou’, not one angles for ‘trout’, not 
‘trouts’; one sticks ‘pig’, not ‘pigs’. 


And can really true that Raymond Firth found himself puzzled 
Tikopia when, asking friend what certain women were doing 
hut, was told: “The Atua Fafine’ chief-goddess] ‘it she’? Similar 
linguistic peculiarities singular and plural occur Western literature. 
Mr. Firth Methodist enough remember that the demoniac Gerasa 
said: ‘My name legion, for are many’; and that, when the evil spirit 
(apparently Asmodeus) came out, entered into whole herd swine, 
which stampeded into the sea Galilee. Mr. Firth had been present 
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that occasion and asked one the disciples: “What are those swine 
doing?’ the answer might well have been: 


also question Wilson’s view, here quoted, that the priest-King 
ancient Egypt was God—however great the worship extracted from 
his people. Rather, take God have been his religious reality. What- 
ever happened earth, the way sociological change, was con- 
verted into theological dogma: e.g. the King created the office 
palace porter, and married the holder junior princess, Divine 
Porter was appointed Heaven and married (like Heracles) junior 
goddess. This validated the human action. And when historical king 
achieves godhead—which happened with Jesus Nazareth—the com- 
plementary process takes place. Jesus king, washed the disciples’ feet 
—to show the service owed the whole nation; God, has since 
been credited with the same devotion for all mankind. Therefore one 
God’s Christian representatives, the King England, traditionally washes 
the feet certain poor subjects Maundy Thursday—or did, until the 
link between God and the Monarchy weakened few reigns ago—and 
has his royalty thereby enhanced. This ritual washing, the way, was 
less symbolic act than the Trobriand priest’s ritual gardening. 


Are the Bella Coola different from Westerners their notion that 
name made and established the giving presents, without thought 
financial return? the West, though everyone must live the use 


money paid him for his own activities those ancestor 
benefactor, name made making free-will offerings—such 
presenting picture gallery the nation (like Sir Henry Tate, the 
sugar-refiner); inventing safety-lamp for miners and not taking 
out patent (like Sir Humphrey Davy). soldier makes his name 
performing gallant laborious services above the value his pay. 
poet makes his name only does not write for money. handsome 
young man may make his name successful Don Juan—but loses 
once accepts fee for his seductions and turns into what Harlem 
negroes call ‘scarlet runner’. 


for the Ilwraith’s warrior who grew sick killing and escaped from 
his obligations starving himself death cave—a well-known 
Edwardian bridge-player was much demand card-parties, which 
bored him beyond endurance, that allowed himself caught 
marking new pack. 


The Bella Coolas’ coppers which gain and lose value are surely not hard 
for Westerner grasp? Differences between intrinsic and sentimental 
values are immense over here, especially the art market, and have been 
since early Greek days. English silver snuff-box hall-marked 1800 
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may worth $25, but can authenticated gift from Nelson 
Captain Hardy the eve Trafalgar, the value increases several 
times. Melt down, and the silver worth mere $5. Then mint into 
sets Elizabeth Maundy money, and its worth rises steeply again. 


The principle infused value familiar the English school game 
individually strung whipcord and used, 
one against another, duels. successful conker has the value all 
its victories reckoned it, well the value the victories won 
its victims. Thus ‘niner’ beats ‘tenner’, and becomes ‘twentier’; and 
becomes worth real money, however cracked may be. new glossy 
chestnut, however, valueless until has fought and gained least one 
victory. 


Mrs. Lee stands for physical reality containing man, though indepen- 
dent man’s experience; but states that beyond her power 
philosophical reasoning expound define this view. The Akan 
West Africa, who take the same stand, define physical reality the kra, 
human flesh vitalized having lunar arrows fired into it; and there 
also the sunsum, which the result what happens the kra life 
man’s personality. Their theory worked out very engaging 
theological and legal detail. 


How far name can identified with one’s self, rather than being its 
attribute, not simple question. Names certainly lead separate external 
lives, and may even become enemies their owners: 
criminals find when they want remain large, and popular film 
stars find when they want alone. Occasional Westerners 
identify themselves wholly with their names and make these the centre 
their existence. convenient instance Bat Masquerier, the theatre- 
man, Kipling’s ‘Village That Voted the Earth Was who pro- 
nounced his own name hushed whisper. Myself, dislike having 
name bandied around literary gossip; draw strong distinction 
between and self; though ultimately bound protect from 
slander and libel, because puts bread mouth. 


wrote about this dichotomy once: 
Name and 


The impartial Law enrolled name 
For especial use: 
rights would rest the same 
Whether puffed into fame 


Robert was what parents guessed 
When first they peered me, 
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And Graves honourable bequest 
With Georgian silver and the rest 
From male ancestry. 


They taught me: ‘You are Robert Graves 
(Which you must learn spell), 
But see that Robert Graves behaves, 
Whether with honest men knaves, 
Exemplarily well.’ 


Then though was always 
and unknown, 

With nothing arrest by— 

will obvious when die 
And Robert Graves lives on— 


cannot well repudiate 
This noun, this natal star, 
This gentlemanly self, this mate 
Time and the registrar; 


And therefore hurry him ahead 
ambassador 
fetch home beer and bread 
commandeer the best green bed, 
has done before. 


Yet, understand, not 

Either mind limb; 
name will take less thought for me, 
worlds men cannot see, 

Than ever for him. 


Wintu does not seem unusual language, far allows 
rejected lover call his love grizzly bear’. English use ‘bitch’, 
‘cow’, ‘vixen’; since have grizzly bears running wild about 
our hills. And wonder what Wintu observer would make the 
porter’s idiomatic reply the old lady who took pet tortoise train 
basket from London Edinburgh. She wanted know whether 
she ought buy dog-ticket for it, one must England when taking 
cat train—because cats officially count dogs. ‘No,’ said the 
porter, ‘no, mum! Cats dogs, and rabbits dogs, and dogs dogs, and 
squirrels cages parrots; but this turkle hinsect. won't 
charge you nothink, mum!’ 
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Again, ‘participation self what for the other’ can hardly 
regarded very peculiar Wintu habit. hospital nurse will say 
her pet patient, without appearing extravagant: doing well today: 
managed eat whole egg and half slice bread and butter for 
our lunch.’ 


‘Taking God’s name vain’ has lost its original Hebrew sense, which 
was summon God for some purpose witchcraft. theory, soon 
heard His name pronounced had obey. Since God’s real 
seven-lettered, eight-lettered, name was kept deep secret lest heathen 
should get hold it—as was that Roman Juppiter, though once 
scandalously blabbed one Valerius Soranus—the opportunity 
committing this sin was reserved for the High Priest alone. strike 
you dead!’ not direct breach the Third Commandment, God 
being merely honorific, not name. But careful Christians prefer 
‘Odds “By cock!’, “By “By Golly!’ 


Robert Graves 
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JAZZ AND MODERN LETTERS 


No, assuredly, they are not justified, those gloompourers who grouse that 
letters have never been quite their old selves again since that weird 
weekday bleak Janiveer. 

Finnegans Wake 


When Uncle Tom Eliot St. Louis set his cabin the banks the 
Thames there straightway arose the sound the Blues. The ragtime 
the typist’s gramaphone ‘crept upon the waters. Past the Isle 
Dogs. Weialala, leia, wallala leialalala.’ The early edition Sweeney 
Agonistes carried the epigraph: “Wanna Home 


Eliot was one for whom the relations between poetry speech, speech 
song, have always been focal point attention. “The Music 
Poetry’ reflects that ‘may appear strange, that when profess 
talking about the “music” poetry, put such emphasis upon conversa- 
tion.’ But poetry remains ‘one person talking another; and this just 
true you sing it, for singing another way talking.’ Clearly, Eliot 
one for whom the word ‘jazz’ rooted the French ‘jaser’, chatter, 
converse. 


one respect poetry approaches song slowing down ordinary speech. 
And one effect slowing down speech song enable the words 
include larger auditory. Song not much one-person-talking-to- 
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one-person, many talking many—a fact which may account for 
people’s lack interest the private lives song writers opposed 
book writers. the same way limerick cannot rouse interest 


authorship. 


Eliot’s interest jazz the ‘blues’ plain from his view that ‘the music 
poetry, then, must music latent the common speech the 
poet’s place.’ Merely mention the ‘blues’ connection with 
early poetry enough evoke the quality Prufrock well much 
the music the ideas the organization images many the 
poems before Ash-Wednesday. His remark about Edward Lear’s 
Dong with the Luminous Nose’ “The Yongy-Bongy-Bo’ that they 
poems unrequited fact. enjoy the music, which 
high order, and enjoy the feeling irresponsibility towards 
the sense.’ 


May not Eliot here offering suggestion that the privation sense 
mere accompaniment the privation love, but principal means 
defining just this state being? His early attachment 
Omar remarkable instance ‘blues’ linked loss meaning 
the whimper whimsical verse from Lear Milne. Why should the 
sudden privation meaning affect only systems ‘thought’ poets like 
Davidson, Hardy, Housman? Why shouldn’t the same privation invade 
the structure feeling emotion, colour syntax? 


Laforgue Corbiére. It’s precisely these latter poets who, Eliot tells us, 
enabled him establish fruitful relation with Donne the Jacobeans 
whose world had also become very blue, indeed. The Derniers Vers 
Laforgue is, course, very impressive ‘blues’ concert. only 
remedy break everything’, wrote Laforgue. Employing piano, 
strings, horns, human voices, built visual auditory opera: 
sur mon lit, les journaux, linge sale Dessins mode, 
photographies quelconques, Toute capitale, Matrice sociale.’ 


Throughout Derniers Vers the mind engages with this vast new panorama 
facts tossed telegraph photography from every corner the 
globe. The old emotions can’t contain this experience, nor can the old 
thoughts define it. Experience richer, but meaning has withdrawn. 
Syncopation feeling syntax the only way coping with this flood. 
musical accompaniment for the voice rapidly improvising great 
number themes was the sort strategy hit upon Laforgue the 
youthful Eliot. Hunting horns, church bells, old melodies, tags nursery 
thymes, bits conversation, create sentimental’. 


‘Improvisation’, says Dave Brubeck, ‘is the core jazz. Jazz has revived 
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the almost lost art improvisation, and has acted revitalizing force 
classical music because its spontaneity.’ 


Conversation improvisation, that the new interest musical im- 
provisation reveals new aspects the meaning verbal conversation. 
When print began tie voice instrument the page, improvisation 
music came end. Conversation improvised jazz alike are breaks 
with script score. Jazz modern letters return 
Louie Armstrong: never play anything can’t sing; never sing 
anything can’t play.’ 
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the ‘nob savage’ 18th century, 


forth when rom their 


speak; ilent idols are unknown. mask nay 


common the ory one; heare 


that those monsters the sea-depths whic 
wonders and wisdom these exotic creations 
fancy, and invited them arraign 
not with view destroying, but 
the proper sort, will return with message 
the god has set out seek, but even 
vision seen marvel—and these are always worth 
and thinking about. Usually some spirit 
and instructing him carve its likeness the 
help 
for 
below, darkness. These Faces the Forest 
the power control sickness. For said 


masks. the darkness the nig the 


contains meaning and value; static 


only when associated with the 
corner; perhaps it. But when worn 
the app erson within the 


notion that each person himself and 


: 
‘= 
a 
if i : 


4 


—_ 


person; had given 


all the transitions which bind the 
consciousness the general. The native 
individuality belongs the same 
whole and the the distinction between 
session India where village woman 
the native believes there nothing, 
even the self, that remains the same for 
moments its existence. Beginning with 
all, delimits the particular. The created form 
deer stands out individual only the moment 
deer merges various 
The characters, Coyote, Buzzard, 
their never assuming stable forms. 
this semi-defined form may changed with 
steamed faultily, for example, and 
we, for example, distinguish between 
and fire. These characters die and 
myth without explanation. They become eventually 


contain multitudes’ seeks reveal the 


experience—the simultaneity good and 


despair, multiple models within the 


contraries ricably commingled. Where 


other than the ‘rea self, the hunter has 


pe. Like Ech 10, the thical being who 


wolf mask suddenly opens, 
the face another spirit. 


and reveals 


proportion between opposite elements, 


the fabric 


past ages this stream mat reach back, 
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PURE COLOUR 


bare wall ‘dead, anonymous surface’. comes life only with 
the help objects and colour. They give life destroy it. stained, 
coloured wall becomes living element. 


Transformation the wall colour one the most thrilling problems 
modern architecture. undertake this mural transformation, colour 
has set free. How? 


Until the pictorial realization the painters the last fifty years, 
colour tone were fast-bound object: dress, body, flower, 
landscape had the task wearing colour. 


make use colour without reservation, the wall had freed 
become experimental field. Colour had got out, extricated, 
isolated from the objects which had been kept prisoner. 


About 1910, with Delaunay, personally began liberate pure colour 
space. 


Delaunay developed experience his own, keeping the relations 
pure complementary colours. sought path own opposite 
sense, avoiding complementary relations and developing the strength 
pure local colours. 


igs 


1912 got some pure blue and pure red rectangles the picture 
Femme bleu. 


1919, with Ville, pure colour, written geometrical drawing, 
was realized its maximum. could static dynamic; but the 
most important thing was have isolated colour that had 
plastic activity its own, without being bound object. 


Modern publicity first understood the importance this new value: 
pure tone ran away from paintings, took possession roads, and trans- 
formed the landscape! New abstract signals—yellow triangles, blue 
curves, red rectangles—spread around the motorist guide him his 
way. 

Colour was the new object, colour set free, colour the new reality. 


Architects understood its possibilities inside and outside the building. 
Wallpaper began disappear. The white, naked wall suddenly appeared 


One obstacle: its limitations. 
The space that call the ‘habitable rectangle’, going transformed. 


The feeling jail—bounded, limited space—is going change into 
boundless coloured space. 


The habitable rectangle becomes elastic rectangle. light blue wall 
draws back, black wall advances, yellow wall disappears. Three 
selected colours laid out dynamic contrasts can destroy the wall. 
black piano before light yellow wall creates visual shock, reducing the 
habitable rectangle half its dimensions. 


Our visual education has been symmetrical. Modern scenery can 
absolutely new employ asymmetry. From fixed, dead condition 
which play, fancy can allowed, coming into new 
domain which free. 


Living the Parisian suburbs, had room old, large chest 
which put personal objects. liked place them always 
asymmetrical way: the most important object the left side, the others 
the middle and the right. 


had maid, girl the people, who cleaned this room every day. 
When came back the evening, always found objects symmetri- 
cally arranged: the most important the centre and the others 
symmetrically placed each side. was silent battle between the 
maid and me, but very long fight, because she thought objects 
were placed disorderly fashion. 


Perhaps round house would the place study this. would 
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the best place perceive ‘the space and visual destruction the wall’. 


The angle has geometrical resistent strength which only destroyed 
with difficulty. 


The exterior volume architecture, its sensitive weight, its distance, can 
reduced increased result the colours adopted. 


The ‘exterior black’ can attacked, the same way the interior wall. 


Why not undertake the polychrome organization street, city? 
During the First War, spent furloughs Montparnasse; there 
met Trotsky and often spoke about the thrilling problem 
coloured city! wanted Moscow because the prospect 
blue street and yellow street raised enthusiasm him. 


think that the urbanism middle class housing, the need 
polychrome most felt. Colour set free indispensable urban centres. 


Polychrome problem, interior and exterior: shaded view static 
facades leading attractive centreplace. this place conceive 
spectacular, mobile, bright monument with some possibilities change, 
giving the same importance the church that Catholicism has suc- 
ceeded well imposing upon every village. 


Liberated colour will play its part blending new modern materials, 
and light will employed make orchestration everything. 


old factory Rotterdam was dark and sad. The new one was bright 
and coloured: transparent. Then something happened. Without any 
remark the personnel, the clothes the workers became neat and 
tidy. More neat and tidy. They felt that important event had just 
happened around them, within them. 


The moral emancipation man becoming conscious three dimen- 
sions, exact volume weight! This man longer shadow, 
working mechanically behind machine. He’s new human being before 
transformed daily job. This tomorrow’s problem. 


Paris, exhibition 1937. The organizers summoned number artists 
try find attractive sensational effect: spectacular effect which 
their minds would bribe the visitors keep the féte memory when 
they went back home. proposed: Paris all white! asked for 300,000 
unemployed persons clean and scrape all the facades. 


create white, bright city! the evening, the Tower, 
conductor orchestra, with the most powerful projectors the world, 
would diffuse along these streets, upon those white, receptive houses, 
bright, many-coloured lights. Airplanes would cooperate this new 
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fairy scene. Loudspeakers would diffuse melodious music into this new 
coloured world. project was thrown back. 


The cult the old patinas, the sentimental ruins; the taste for 
ramshackle houses, dark and dirty, but picturesque, are they not? 
The secular dust which covers the historic, stirring remembrance, didn’t 
permit project the opportunity realization. 


Daily hear the word ‘beautiful’; the beautiful bridge, the beautiful 
automobile. This feeling beauty, which awarded useful 
structions, proof the enormous need which men feel within 
themselves for escape through art. 


The same term used for lovely sunset. There then common 
term between natural beauty and manufactured beauty. 


Then why not make, why not manufacture the moment beauty? 


Useful for nothing, magnificent place repose, which would 
shelter for the anonymous crowd during their enervating day with its 
hurried rhythm. 


It’s possible realize it, with the use the new liberties, means 
the major arts: colour, music, form. Everything set free! 


Let think former times when many magnificent temples were 
built, which mark and express those past civilizations. It’s unbelievable 
that our age should not achieve its popular temples. Architecture, 
every period, has been the means plastic expression most sensitive 
the people: the most visual, the most grandiose. dominates the view, 
fixes the gaze. Imagine dazzling point, which the feeling bright, 
light steeples, religions, the need verticality, high trees and factory 
chimneys would unified, blended. 


Man enthusiastically lifts his arms above his head express his joy 
this elevation. make high and free. Tomorrow’s work. 


Fernand Léger 
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COMMUNICATIONS REVOLUTION 


Before print, communication was voice manuscript; both imposed 
limitations. best speaker addressed few hundred time, the 
writer only those whom letter scroll could circulated. With 
print came communication which could endlessly duplicated. 


Print made illiterates inferior, gave rise new discipline: learning 
read, Changes that followed were marked virtually every aspect 
life; resistance them was common resistance now changes 
electronics are bringing about. 


One the commonest criticisms that movies, radio, can’t substitute 
for textbooks. Centuries ago printed books for students were denounced 
because they couldn’t have the authority teachers speaking directly 
students. So, past present, common effect: any institution which 
lasts long time creates vested interests, people who benefit are 
inclined protect the institution way protecting themselves. 


Print Electronics 
Requires ability read special training required 
Usually experienced individually Usually experienced company 
Taken small doses Taken large doses 
Relatively slow diffusion Very rapid diffusion 
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Can reread checked Generally not available for re- 


observation 
Relatively inexpensive pro- Very expensive produce but 
duce but costly the consumer relatively cheap for the con- 
sumer 


Created for minorities vary- Created for majorities 
ing sizes 


The high-speed press later processes made print 
developments transportation made diffusion easy. The availability 
print made education (in print least) more desirable; the same time 


print was the major tool instruction virtually all branches 


schooling. the U.S., growing population, increased wealth, leisure, 
created vast public for printer matter. But technology also created 
illustrations (half-tone photograph, coloured comics, etc.) providing 
kind print which required less reading. The popularity illustrations 


opened the way for the large-circulation magazine—Life, Look—which 


use visual effects attract readers reading matter relatively high 
intellectual order. 


print made possible establish the U.S. nation whose political 
life was based public opinion, Marshall McLuhan says, the 
electronic successors print tend nullify manipulate, rather than 
inform public opinion? this the case, the tabloid comic tend 
the same direction, whereas the thoughtful mass-magazine counter- 
weight the side the older book culture. The lavish use illustra- 
tion arrived high point after the movie but before TV, give 
print chance attract people whose eyes would constantly caught 
the visual image. 


Movies took the place the theatre rather than print, though time 
spent them might have been spent reading. They brought 
millions, who were not habitual readers, novels, old new, 
history. They came vast numbers never reached the theatre, made 
entertainment more accessible, far less costly. But people still had 
leave their homes for it, pay for it; entertainment was still sometimes 
thing’, reward for children, even for adults who had saved the price 
arranged free time. Entertainment remained set apart from daily 
life. Radio integrated into the daily routine. 


Radio was the pivot which the communications revolution turned. For 
the first time modern history, entertainment, news, ideas, entered the 
home accompany household tasks; their integration into daily life was 
emphasized placing entertainment the context news one side, 
advertisements the other. Within short time, radio became 
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necessity; being necessity couldn’t reward. all began 
feel had right the entertainment radio provided. 


the day Childe Harold’s pilgrimage was published (1811) woke’, 
said Byron, ‘and found myself famous.’ The morning after the 
release his first picture, the dog called ‘Lassie’ was famous. Fame 
Byron’s time meant being spoken perhaps 2000 people who read 
Childe Harold the year after publication; fame for Lassie meant adora- 
tion the part ten million. Probably every literate person heard 
Byron, just everyone, including non-movie-goers, heard Lassie, but 
illiteracy England 1811 may have been 90%; there’s ‘illiteracy’ 
films. 


the number addressed increases, subject style alter. know 
this true the simplest our relationships. relate incidents 
meeting. Whole areas discourse aren’t suited universal communica- 
tion. The closely-knit argument expert legislator can’t followed 
banquet; the statesman turns demagogue with microphone, not out 
corruption character, but because has adapt his style, even 
doesn’t change his objective, the medium that carries his voice 
the circumstances which his voice heard. sense the appropriate 
also operates: expert broadcasting financial matters, unless 
being intentionally jocose, say project will cost $169,875,912.84; 
will use round figures lest home listener retains only the eighty-four 


1934 William Paley, head CBS, told his associates that would 
like them arrange broadcast the Sunday afternoon programs the 
New York Philharmonic. Told there was audience for classical music, 
replied, ‘If there isn’t, create it.’ 


probable that 1934 the number regular listeners symphonic 
music was the order 100,000. Ten years later, when the Philhar- 
monic Concerts became sponsored program, was perhaps 10,000,000. 
The devotion this audience was demonstrated when, few years later, 
the network ceased broadcasting the Philharmonic directly from Carnegie 
Hall used instead recording. Protests were numerous intense, 
the original schedule had restored. cohesive audience had been 
brought into being. 


‘An Englishman’, said Shaw, ‘thinks being moral when only 
uncomfortable.’ hear sermon the good life see movie 
which the hero has good time—no one can say with certainty which 
has the greater influence our lives. Eliot writes, ‘It just the litera- 
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ture that read for “amusement” “purely for pleasure” that may 
have the greatest and least suspected influence us. And chiefly 
contemporary literature that the majority people ever read this 


attitude “purely for pleasure”. Though may read literature merely 


for pleasure, “entertainment” “esthetic enjoyment”, this reading 
affects entire human beings; affects our moral 
existence.’ 


Gilbert Seldes 
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THE ENGLISH REVOLUTION 


Churchill staked the future England his insight that unblacked 
England would reveal itself yearning for good old England she 
was before the long black-out. His mistake called the English 


The historical turning point was Day—no shouting, drinking, only 
the low singing quiet dancers around smoky woodfires with the 
tarry smell the blackout curtains burning every street corner; boys 
and girls, chained abreast, along the dusty North London alleys, looking 
the lights windows they strode along. Within those few hours 
self-recognition, the English Revolution happened. 


There wasn’t person next morning, England, who didn’t know. The 
unison the press and radio reports pounded into the rock which 
the new national life was built. was utterly and completely the child 
the War—what war! The people delivered into infantility after 
1832, had last awoken quiet maturity. The achievements and 
failures these dozen years were then performed. Then was born the 
unexpected equalitarianism modern England. Nothing equal 
could have been more unexpected. The English hated equality. Yet the 


new equalitarian content socialism made economic questions altogether 
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secondary. For this new equality was human equality, not economic 


even social equality! 


Class still beloved. Economic questions not interest many, except 
for their infringement common human equality. was from here 
that the utterly unexpected support for nationalization came, the 
political guarantee that sufficiency power that required 
influential ‘democratic’ country (majority rule) where the majority 
poor. 


The English people didn’t rely parliamentary majority for power; 
real power, property and education, could outweigh that hundred- 
fold. Unless ‘their’ state possessed something that counts—mines, rail- 
ways, power stations, foreign trade control, currency—it would amount 
but little. spite their trade unionism, spite their anti- 
doctrinairism, spite all they stood for, the workers pressed for and 
got nationalization. For the same reason, they later stopped and actually 


turned around against nationalization. But national health insurance 


proved immensely strong power position, immediately expressive 
the human equality bent. 


Out all this, instead the proletarian, the plebian formed. The blow 
the traditional upper-class was deadly. The plebian arrogated for 
himself the representative common humanity, but without the 
intellectualism the writer-preacher radicals the 
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view the English ‘social revolution’ since 1945 that has been 
revolution methods, but not ends aimed at; that has resulted 
further bloating the already enormous middle-class, this time 
the expense the traditional working-class; and that the adjustment 
social habits that this has called for—particularly speech-habits—have 
been made possible the mass media communication. 


The changes English life, which between 1910 and 1920 crowded 
fast, were halted, some time before 1930, and gave way slower 
processes adjustment. What halted them was the innate conservatism 
the English people, their distrust violent and sudden change. 
the official level the changes have been staggering; what the law 
you do, what facilities are available, etc. But the tendency ‘has been 
for people treat these changes means facilitating movement 
from one class another, while keeping the class barrier completely 
intact. Snow’s recent novel, Homecomings, character muses: 
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When first met them had seemed all self-evident that 
society was loosening and that soon most people would indifferent 
class. had turned out wrong. our forties, had recognize 
that English society had become more rigid, not less, since our youth. 
Its forms were crystallizing under our eyes into elaborate and codified 
Byzantinism, decent enough, tolerable live in, but not blown through 
the winds scepticism individual protest outrage that were 
our native air. 


‘Our’ refers the kind character the book about, the high-level 
administrator, the scientist, the professional man general whose life 
spent within the structure some large organization. And doubt these 
people feel that the society enclosing them Byzantine. For humbler 
citizens, what boils down ideal equality the lower-middle 
class level. England has been deeply bourgeois country for over 
century; was quite early Victoria’s reign that the middle-class came 
set the tone for the whole population, and Victoria herself was 
strongly alliance with the middle-class that Royal Family since her 
day has dared, could possibly dare, break with the convention she 
established; the successive Royal Families have remained the ideal hard- 
working, respectable burgess folk. (It not considered eccentric that 
the Royal Family should indifferent the arts, for instance—the arts 
being paramount concern the middle-class.) The aristocratic 
code mores has been out fashion since Byron’s death; the English 
people will now and then rally leader who felt aristocratic 
(cf. Churchill), and therefore able take command emergency— 
but soon the emergency over, they will cut him down scale. 
not question ingratitude. The middle-class has swallowed the 
others completely that aristocratic ideals are felt unreal. for 
the working-class, regarded merely something escaped from. 
with this snatch from article “The Younger Universities’ 


When asked how they would describe their own origins, the students 
tend reply—with confidence, though they had considered the 
matter: ‘From the middle-classes but not The comment 
one don this definition was: “They never will say working-class.’ No— 
and why should they, when the very existence working-class more 
and more disputable? The ‘proletarian’ order which man like Huxley 
could remain loyal, which man like George Orwell could feel wistfully 
outside, scarcely exists today, except the heavy-industry areas. Anyone 
with ability—it needn’t outstanding ability—can collect enough public 
money get himself ‘higher’ education, and there very strong 
tradition England that connects education with social status. So, 
anyone can amass social status. 1939 working-class boy who 


got University scholarship was felt moving the social scale, 
and this side his achievement, being the more intelligible side, would 
the one most noticed and commented parents and neighbours 

Today, the ‘scholarship ladder’ means nothing. Privately-financed 
cation dead private aviation. The state scholarship (i.e. the type 
that has Means Test attached it) can awarded boy whose 
father earns much £3,000 year, provided that there are younger 
children educated. that the lad humbler origins rubbing 
shoulders with the son the unmistakeably well-off long before either 
them gets the university—in the entrance examination room, 
fact. Already, far back that, there nothing make him feel his 


origin; what could possibly prompt him ‘stand by’ his ‘order’? 


But this only part the story. England genuinely turning into 


one-class society, and that society the middle-class, minor snobberies 


are bound proliferate. The middle-class (‘but not professional’) 


breeds anxieties about status swamp breeds mosquitos. Hence the 
flapdoodle about and without arousing protest, 
monthly review the highest pretensions ‘seriousness’. Hence the 
grim struggle keep the fee-demanding schools alive. Hence the 
unshakeable security all purveyors class-badges: the livery-stable 
keepers and riding instructors, the blazered housemasters, the writers 
‘cultural’ chit-chat (Vogue even lays down, each month, instructions 
what are talking about’). 


These new snobberies, like the old, will naturally centre language. 
two men dress alike, run the same kind car, and live the same 
kind house, there still gulf fixed between them one has 
‘superior’ accent. The BBC provides easily accessible model 
standard English about equally far removed from the regional and the 
public-school accents, which have common only their ugliness; the 
mark standard English respect for the vowel sounds, whereas all 
the other accents, both demotic and exclusive, butcher them mercilessly. 
Unfortunately, this respect just what most English people cannot 
absorb. The vast middle-class, which has grown where the working- 


class used be, cannot, and probably never will able to, reproduce 


standard English. Their solution ahead with the vocal pronun- 
ciation while drastically altering their vocabulary. (If you have ear, 
your vocabulary all you can alter.) And the new element supplied, 
naturally, from America, both the cinema and English show 
business, which dominated people with neutral accents—American, 
Canadian, occasionally Scotch Irish. Thus, local differences, and 
smaller extent class differences, English speech are being ironed out 
favour new dialect, which the present generation are still 
conscious having learnt from the cinema, but may next regard 
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natural. And this adjustment made possible only the mass media 
communication; before the invention the talking film was im- 
possibility; without wireless and television, the process would have been 
slower. Another factor that made for speed was that the cinema, the 
first the field, was already dominated America, that there was 
virtually counter-influence complicate the story. 


Most Western European countries have modelled their day-to-day habits, 
far their resources permit, those America, and the English 
people have taken the further step adopting American vocabulary 
well, that because they could only cling their own the cost 
retaining their traditional social alignment—in simpler words, ‘knowing 
their place’. And this exactly what the mass the people have refused, 
any longer, do. George Orwell summed concisely, ‘the 
working class has grown politically more hostile the upper class, 
culturally less The new programme use every political 
weapon against the man slightly higher up, order move him over 
that you can sit next him. While this goes on, the traditional 
structure English education safe, and long that safe, 
the Church, the political and legal systems, the armed forces, and the 
main lay-out agriculture and industry. what becomes the ‘social 
revolution’? Just lot running stay the same place: the one 
major change being that the traditional Workman’ type (“There 
lady livin’ the land swop for dear Old Dutch’) has 
disappeared, and with him has gone the term this, 
inevitably, has increased the proliferation petty snobberies. But think 
they are harmless. The ouverte aux talents huge, and 
purged any stigma ‘charity’, that has ceased remarkable, let 
alone difficult, move into the middle-class, which enables you feel 
that you are the same class the Queen. So, naturally, few 
barriers are put within the middle-class, like the chicanes motor- 
racing. the drivers motor-race were really hurry get 
somewhere, ask for the chicanes taken down. The new, 
make-believe snobberies England are irritating, but can’t see them 
breaking man’s spirit, the old cast-iron ones could and did. They 
may even oblique kind spiritual necessity, for, give Orwell 
the last word, ‘snobbishness never quite separated from idealism’. Not 
England, anyway. 

John Wain 


Isolation nothing new England: 150 years ago began overtake 
whole sections British society. The Industrial Revolution destroyed our 
self-subsistent communities. gave one social body large flesh, but 
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lacking nerves. One very bright field, full communication, did have. 
the middle the nineteenth century the new upper classes had 
enclosed open and favourable milieu for themselves. Building their 
own schools and developing their new professions, they were able 
transmit one another brilliant and unrivalled flow the substance 
what their experience taught them. They printed the newspapers. 
They wrote the books. They produced new literary epoch. Their 
personal exchanges were among the best quality the world. France, 
Italy, Germany, English friendships became the ideal. These people 
were helped their amenities, course, their houses, their 
servants, their money, but they owed far more the sense they 
developed their expanding world mutual responsibilitiy and common 
purpose. The drastic cutting down, through taxation, these upper- 
class exchanges may more serious loss than like admit; 
they made, any rate, vital homogeneous medium running from 
one end the country the other. 


Meanwhile, the other strata society were left, know, during the 
same period, dreadfully without channels. Whole areas dominated 
one occupation, were cut off from all social contact with the rest 
society. 1932, domestic agency the city Gloucester gave the 
names three girls, all they had, but added, don’t recommend 
them’. ‘Not one said. not? Are their characters bad? 
‘Not far know, but they live the Forest Dean’. Here was 
this charming community, which afterwards came know very well, 
entirely cut off from any but economic and administrative connections 
with the rest the county. And how bitterly did the coal-miners, all 
over Britain, use only that one example, feel their isolation. And what 
fools were not take what they had offer, corporate experience 
comparable that submarine crews the regiments the Eighth 
Army, only civil, since the women and children had shared it. And most 
had translated and diverted, frustrated social experience 
always will be, into political and economic channels. Have we—and this 
one the questions want raise—have learnt our 
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ey 


THE EFFECT THE PRINTED BOOK LANGUAGE 
THE 16TH CENTURY 


sense operates isolation. Vision partly structured ocular and 
bodily movement; hearing visual and kinesthetic experience. Visual 
space alone would flat, but acoustic space always spherical, 
non-visualizable field simultaneous relations. Yet it’s sphere only 
its living dynamics, for it’s neither contained anything, nor contains 
anything. has horizons. 


Factors making for simultaneous instantaneous presentations facts 
forces tend set fields relations which have auditory 
character. Thus the telegraph supported auditory culture, even though 
its immediate result appeared visual one the newspaper page. 
Similarly the photograph tends toward the auditory giving simultane- 
ously many facts which writing speech would take far longer 
relate, and would have recounted, tear-dropper fashion, lineally. 


Highly inflectional linguistic structures, spoken written, have 
auditory character; less inflected structures have visual bias. Com- 
plexities inflection, which for the ear constitute means articula- 
tion and order, take different character when translated phonetically 
for the eye. 
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Inflectional complexity, written form, not only burdensome for the 
ear; it’s conflict with the spatial order which the scanning eye finds 
natural. the eye, inflections are not part the simultaneous order 
linguistic variations which they are for the ear. The eye not 
only prefers one sound, one tone, isolation, but prefers one 
meaning time. Simultaneities like puns and ambiguities—the life 
spoken discourse—become, writing, affronts taste, floutings 
efficiency. 


Shakespeare’s 19th century editors tidied his text providing him 
with grammatical punctuation. They thought bring out, hold down, 
his meaning introducing kind punctuation which came into use 
more and more after printing. This was ordering commas and 
periods set off clauses for the eye. But Shakespeare’s time punctua- 
tion was mainly rhetorical and auditory rather than grammatical. The 
4th century grammarian Diomedes tells that punctuation marks 
indicate ‘opportunity for taking breath’, and Cassiodorus his 6th 
century Institutio Arte Grammatica notes that the positura dis- 
tinctio ‘suitable pause duly measured delivery’. For them the 
function punctuation for grammatical order was incidental its 
function aiding delivery. 


This proportion stress continued throughout medieval practice, though 
passing older views punctuation, medieval writers allowed 
some recognition punctuation for grammatical meaning. John 


Salisbury the 12th century noted his Metalogicus that positurae 
mark off the sense, but naturally included the grammatical the 
rhetorical the Whereas grammar and rhetoric were simul- 
taneous for John Salisbury, they rapidly became parallel, then remote 
from one another, the age print developed. 


Classical-medieval theory and practice persisted through the 16th and 
17th centuries. his English Grammar 1592 Ben Jonson simply 
observes, like any grammarian, comma mean breathing, the 
sentence going before, and following after. But print rapidly gave 
salience the new visual role punctuation for which theoretic 
justification was forthcoming. 19th century editors, classical-medieval 
components Renaissance punctuation theory were invisible because 
they were, then, overlaid centuries visual grammatical practice. 
Phonetic writing reduced the speed word intake far below the level 
oral delivery. Print raised the speed above the level oral delivery. With 
phonetic writing came the tendency read aloud and memorize texts, 
only because re-read them was excessively tedious compared 
the ease oral repetition from memory. Slowness manuscript reading 
necessitated capsulating authors via excerpts, sentences and summaries. 
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Oral disputation and multi-level comment texts was natural result 
oral teaching. Multi-level awareness linguistic phenomena and 
audience structure held during print’s first century, but swiftly 
declined thereafter, since the speedy linear flow printed language 
encouraged single perspective word use and word study. 


More’s Utopia, 1512, Hythlodaye justifies his refusal set himself 
counsellor kings and princes: 


Your scholastic philosophy not unpleasant among friends 
familiar communication, but the councils kings, where great 
matters debated and reasoned with great authority, these things have 
[for] speculative philosophy thinks all things suitable for 
all occasions. There another philosophy that more urbane, which 
knows you would say her own stage, and therefore orders and 
behaves herself the play that she has hand, playing her part 
accordingly with comeliness, uttering nothing out due order and 
fashion. 


Clearly, scholastic philosophy was form discourse which would not 
the new era. was doomed, not because its content meaning, 
but because was chatty, conversational discussion which took all 
manner things into account any given moment. communication 
among friends it’s natural interrupt and interject observations 
any point. such oral interchange there are numerous simultaneous 
vistas any topic whatever. The subject looked swiftly from many 


angles: classic notions and insights concerning that subject are, via 
memory, the tip every tongue the intimate group. 


Such oral form assumes encyclopedism, not With the 
coming print, specialism developed because the individual reader 
solitary effort could speed over the super-highways assembly-line 
printing without the company comment group fellow learners 
and disputants. his university studies the 18th century Christopher 
Wordsworth records how written examinations were introduced 
Cambridge when became impossible for examiners keep with 
the individual reading and studies their students. books became 
cheaper, the quicker and more diligent students discovered that they 
could acquire knowledge for themselves where previous generations 
had been dependent the oral teaching. Then arose the necessity 
examination, and this has come more public, and last 
sense marketable, there has been fresh demand for oral instruction. 


The passage from Utopia indicates More’s awareness that specialized 
matters state, indeed the entire traffic civil and public affairs, calls 
for single perspectives and order and fashion’. small amount 
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traffic permits casual mingling animals, vehicles and 
Heavy traffic calls for strict regulation, whether vehicles language. 
The enormous increase speed and volume communication after 
printing taught the literate public the need for rules and decorum, 
grammar, theater, the arts general. 


Medieval universities were not only oral their procedures, they were 
little hampered rigidities administrative apparatus, nor were they 
grounded the need for large libraries. Today young lawyers setting 
offices are advised keep books out sight: “You are the law, the 
source all knowledge the law, far your clients are concerned. 
This was the natural attitude student teacher when books were few. 
It’s becoming the attitude again when books are numerous they 
are difficult use consult. 


Oxford under the Tudors, Mallet tells us, ‘the old lawless democratic 
spirit yielded unwillingly discipline. The Renaissance set new ideas 
The macadamized regularity administrative procedure, 
which banished oral variety prose 1700, had began regulate 
school and college life much earlier. place the lively disputation, 
came the lecture—the single lecturer reading written notes silent 
listeners who spent their remaining time silent reading. 


Print enabled one man speak many, whereas the readers any 
one manuscript were few. Similarly print enabled one reader read 
many authors few years with the resulting awareness which 
now label One reader speeding through whole eras the 
past could return with the illusion having grasped the unified 
character peoples periods. The manuscript reader went too slowly, 
travelled too little develop much time sense. Whatever the past 
was discussed was felt present, just today the simultaneity and 
inclusiveness our historical knowledge makes all felt being now. 
have arrived once more the oral via what appears non-auditory 
means. 


16th century dictionaries word was cited series usable 
phrases with authors indicated. attempt was made isolate meaning 
definition. Before print the very concept word definition was 
meaningless, since single author was read many people one 
period time. Moreover, would have been impossible for many people 
have consulted any one lexicon. Medievalists say that even nowadays 
medieval dictionary would impossible since individual writers 
assumed they were free define and develop any given term their 
thought proceeded. 


Print meant the possibility uniform texts, grammars, 


| | 


visually present many asked for them. The classroom, 
know it, was entirely the by-product print. 


was almost century after print from movable type began, before 
printers thought use pagination for readers. Before then pagination 
was for book-binders only. With print, the book ceased something 
memorized and became work reference. 


Individual writers throughout the 16th century varied tone sentence 
sentence, even phrase phrase, with all the oral freedom and flexibility 
pre-print days. Not until the later 17th century did become apparent 
that print called for stylistic revolution. The speeding eye the new 
reader favoured, not shifting tones, but steadily maintained tone, page 
page, throughout the volume. was change scenery comparable 
that the motorist who shifts from road sprinkled with Burma 
Shave yelps and siren gestures from Miss Rheingold, throughway 
turn-pike. the 18th century the reader could depend writer 
controlling the purr his sentences and giving him swift, smooth 
ride. Prose became urbane, macadamized. The plunging, rearing horses 
16th century journalese were more like rodeo. 


Ingenioso The Returne from Parassus says, ‘Ile have pen run like 
spigot and invention answer quicke drawer’, while Nashe 
gallops breathless and inconsequential style calling for the utmost 
agility mind and attention: 


Verie devout Asses they were, for all they were dunstically set 
forth, and such thought they knew much God’s minde richer 
men: why inspiration was their ordinarie familiar, and buzd their 
eares like Bee boxe everie hower what newes from heaven, hell 
and the land whipperginnie, displease them who durst, should 
have his mittimus damnation tempore, they would vaunt there was 
not pease difference betwixt them and the Apostles, they were poor 
they, base trades they, and more inspired than they, and 
with God there respect persons, onely herein may seem some 
little diversitie lurk, that Peter wore sword, and they count flat hel 
fire for anie man weare dagger: nay, grounded and were 
they this opinion, that now when they should come theres 
never one them would bring blade (no, not onion blade) about 
hym dye for it. 


popular writer like Shakespeare was free humanist obsessions about 
imitation the ancients. could exploit the old popular idiom and 
the huge new tapestry polyglot effects that poured from the press. 
Many his typical effects resulted from pouring the visual masques 
and pageants the court and high-life through the new medium 
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spoken orated poetry. The learned the 16th century were not only 


obsessed the need imitate classical poets, but adapt this verse 
song. Verse had status all recited. had sung. Owing 
print, spoken verse became popular the stage. Song speech 
slowed down and adapted single tone pitch. Print made possible 
the rapid reading verse. speeding song, print fostered oratorically 
delivered poetry. 


While the learned devised laborious reconstructions Greek theater 
the form grand opera, Shakespeare played with the new fabric and 
colours the vernacular enriched flood translation from Latin, 
Spanish, French, Italian. When Donne and the Metaphysicals took over 
this new spoken verse for lyric poetry, they took over its heavy visual 


emphasis. conscious were they this visual stress, they reverted 


the pictorial lore the primitive Biblia Pauprum. 


Between the 13th and 16th centuries word order substituted for word 
inflection principle grammatical syntax. The same tendency 
occurred with word formation. After printing both tendencies accelerated 
greatly, and there was shift from audible visual means syntax. 
Fries writes: 


Old English this relationship modification (the character- 
substance modifier-noun relationship) was indicated primarily 
means inflectional forms. Thus such sentence aenium 
otherum mystres thingum quite clear that otherum must with 
thingum, for the case form both words dative plural. are 
compelled say ‘in any other things the monastery’ for plural. 
Modern English other can made modify things only being 
placed immediately before it. 


was not until the Middle English period that the collective noun 
singular form appeared with any frequency immediately followed 
preceded plural verb form. Collective nouns ever since, however, 
had English concord number which depended the meaning 
emphasized rather than the form the noun. other words, the 
pattern concerning the use number forms secondary words that 
has emerged the development English concord based primarily 
the number idea emphasized the primary word rather than its 
form. 


Edward Morris, writing Principles and Methods Latin Syntax, 
says: 


The general movement which single words have part taken 
the place inflection the most sweeping and radical change the 
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history the Indo-European languages. once the indication and 
the result clearer feeling concept-relation. Inflection the main 
rather suggests than expresses relations; certainly not correct say 
that every case the expression relation single word, e.g., 
preposition, clearer than the suggestion the same relation 
case form, but correct say that the relation can become associated 
with single word only when felt with considerable degree 
clearness. The relation between concepts must itself become concept. 
this extent the movement toward the expression relation single 
words movement toward precision. The adverb-preposition the 
expression more distinct form some element meaning which was 
latent the case-form. serves therefore definition the meaning 
the case-form. 


Now behind are those unimaginative centuries which strove 
eliminate ambiguity and suggestion from language the interests 
‘the one clear meaning’. Recovery auditory imagination with its aware- 
ness the total life words has banished the tyranny visual, printed 
forms language with their intolerance complex modes. 


The inflectional suggests, rather than expresses spells out, relations. 
Technology Writing was huge technological advance 
this respect. expressed, made explicit, many relations which were 
implicit, suggested inflectional language structures. And what writing 
couldn’t make explicit, quickly got lost. Far more than writing, printing 
was technological means explicitness and explication. But those 
auditory inflections and relations which could not made visually 
explicit print were soon lost the language—except for dialects and 
Vulgar English, course. 


result these changes there remain English only six forms 
(me, us, him, them, her, whom) distinguish the dative the accusa- 
tive from the nominative, and the six case forms these pronouns 
their modern use not function the conveying grammatical ideas. 
These are the words that create most the booby-traps English for 
the semi-literate. The whole problem manage their auditory patterns 
relation half-learned visual word-position grammar. with 
punctuation straddling between rhetorical and syntactical function, 
with these relics auditory and inflectional English. Their users are 
unaware that the trick ignore the visual relations words when 
handling these mavericks. This confusion true the other grammatical 
forms well. Fries writes: 


The growing importance word order grammatical device 
show the relation between substantive and verb since the early 15th 
century has had important effect upon the use these six dative- 


105 


106 


accusative forms. Certain positions the English sentence have come 
felt ‘subject’ territory, others ‘object’ territory and the forms 
the words each territory are pressed adjust themselves the 
character that territory. The dative-accusative forms, with real 
function their own but used only accompaniment other 
devices offer very little resistance the pressures word order. 


Our Modern English was given book’ furnished good 
tration the pressure word order. The Old English waes gegiefen 
with the dative pronoun standing first, was common construc- 
tion. only after word order had become vigorous device for the 
showing grammatical relationships that the dative standing 
‘subject’ territory was changed the nominative Ever since the 16th 
century this new construction has been normal English practice spite 
the protests certain grammarians. The dative with impersonal verbs 
which appeared frequently Old and Middle English also shows the 
pressure word order these constructions were replaced the 
nominative form the pronoun and the personal verb. Him likode 
became liked. greues became grieve. Altogether only the 
few places where the pressures word order conflict with the inertia 
older practice that problems arise concerning the use these case 
forms pronouns. nearly all situations the older practice concerning 
the inflections (similar that Latin) agrees with the newer pressures 
word order. 


the matter person, the distinct verb forms have tended 
disappear and new device has taken their place; the matter 
mood, however, the passing the inflections has been accompanied 
greatly increased use the so-called modal auxiliaries—the function 
words used express emotional attitude toward the action state. 
Old English there were distinctive verb forms for the subjunctive 
both the present tense and the preterit. Within the subjunctive 
singular and plural number forms were clearly separated, but there were 
forms distinguish person. These distinctive subjunctive forms, 
the course our language development, fell together with those the 
indicative mode, until, Present-day English, but one form remains, 
all verbs except the verb be, separate subjunctive mood from 
indicative. Present-day English, the past, the subjunctive has 
distinct forms for the various persons, whereas the indicative still 
retains the the third person singular. matter fact, however, 
this s-less subjunctive very rarely appears, and then Vulgar English: 
‘So help God’, ‘God bless you and speed you on’, ‘insisted that 
join the army’. 


Only the indicative remains and what could more striking about its 
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one-level lineality than the fact have altered the meaning the word 
from dico pointing indicating non-auditory mode. Once the 
dynamics language begin shift the visual mode, past, present, 
and future become the only time senses that make sense, because they 
are the only ones that can indicated the reader page. All those 
subtle time and mood relations natural pre-literate language and 
the simultaneous order the auditory language are swiftly sheared 
away the assembly lines the typesetter. 


The explicit technology written and especially printed codifications 
language inherently favours any tendency develop utilize mono- 
syllables source new word formation. Everything know about 
technology points its natural bent for the replaceable part and the 
snug unit that can serve many roles. 


The disappearance the final -e, still retained most verb forms till the 
15th century, released many words function both noun and verb. 
This development gave great flexibility 16th century usage, but was 
not peculiar that period, having continued unabated. fact, the 
newspaper headline jungle probably richer today words with dual 
noun-verb functions than the Elizabethan period. Monosyllabism has 
been given more development newspaper headlines than all other 
factors combined. With headlines, the purely visual aspect print 
accelerated rather than originated. But the headline only gives acute 
stress factors inherent phonetic writing, emergent print, and 
obvious the newspaper: 


EPSOM SALTS WONT WORK 

STIX NIX HIX PIX 

BERRAS BIG BAT BANISHES BUMS 

LONDON FIDDLES WHILE BURNS ROAMS 

UNDERCOVER MEN UNCOVER UNDERWEAR UNDERWORLD 


While the power press, fed the telegraph, frantically promoted mono- 
syllabism and action verb headlines, literary men were justifying this 
development theories about the superiority simple colloquial 
Anglo-Saxon English. Jespersen writes the phenomenon back- 
formation which occurs entirely result word appearance: 
adverbs sideling, groveling and darkling were originally formed means 
the adverbial ending -ling, but such phrases “he walks sideling”, 
“he lies groveling”, etc., they looked exactly like participles -ing, and 
the consequence was that the new verbs sidle, grovel, and darkle 
were derived from them the subtraction -ing.’ But why should 


only some trivial backwater back-formation that the Jespersens 
notice the power visuality linguistic change. 


Printed grammars since the 18th century created fog based the 
concept correctness. Once this concept, unconsciously derived from 
the form print itself, was pervasive, any hope study the actual 
dynamics our language situation was obliterated. Our new media 
with their complex influence language are similarly blanketed today. 


Marshall McLuhan 
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ELVIS PRESLEY RUSSIA 


Their day usually begins after twelve. For them whistling new dance 
tunes and banging themselves the thigh takes the place morning 
exercise. 


difficult imagine anything more abnormal than the life the 
young people called stilyagi. You will recognize stilyag his special 
‘style’ conversation and his manners—by his flashy suit and his 
impudent looks. When meets you the stilyag will straighten his 
dazzling multi-coloured tie with ‘elegant’ gesture and chance 
will flaunt ‘unusual’ signet ring. order finally stun you will 
pull out foreign cigarette packet very ordinary “Dukat’ cigarette 
and confidentially leaning towards you with well-greased head hair 
will say significantly: marvellous.’ 


The female the species wears dresses which reveal her figure the 
point indecency. She wears slit skirts. Her lips are bright with lipstick. 
summer, she shod ‘Roman’ sandals. Her hair done the 
manner ‘fashionable’ foreign film actresses. The stilyagi have their 
favourite meeting places the centre Moscow. Here you can meet 
the idle dandy Vitali Treshchalin whom the stilyagi themselves call 
‘The Broadway Book’; Nikolai Bakitin, tall, well-fed youth with 
impudent face, nicknamed ‘Goggles’; Levon Kanevski, dressed entirely 
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and pretentiously things impossible look 
coiffure—an unimaginative mop with parting—without contemptuous 
smile; Vladimir Fadeev, designated Floor-Polisher’ the workers 
the Moscow restaurants because his passion for shuffling round the 
floor jazz music; Arkadi Bairon, dressed brightly parrot. 


Arkadi Bairon relates: like 
all things made ac- 
cording the latest fashions. 
and choose clothes myself, 
the basis foreign films. 
you see, wear long, 
pockets and padded shoulders. 
and wear narrow trousers. 
You ask whether long hair 
gets the way. Yes, does. 
Especially work. But have 
found way out and wear 
thin strip wire head. 
The workpeople laugh 
hair-do, but that’s 
they don’t understand! tried 
the “Italian” style, but 
hair done that way and has 
“Mama, lost scholarship now you put curlers night. 


increase allowance.” From Crocodile, Soviet 
humour magazine. You think it’s funny? dont 


see anything funny it. 


dance mode”. The “style” varies. Earlier was the 
then the “Hamburg” style, now the “Canadian” all the rage.’ 
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Their dreams are confined the desire wear ‘smart’ shoes, which 
unfailingly narrow footed and two sizes too large that the toes tum 
up—a sign special ‘chic’ this! foreign tie with picture half- 
naked woman the object their envy. 


How paltry the internal life these people, how worthless their 
interests, how mean their desires! Heaven knows where they get the low 
literature they read, the blood-and-thunders and other literary junk 
from the times the Navrotskysa Bebutovs—this what they read. 


The shrill cacophony jazz, monotonous ‘boogy-woogy’, convulsive 
‘be-bop’, recorded amateurs and sold the sly somewhere; postcards 
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‘beauties’ vulgar taste, and foreign 
the art they revel in. Here sample the ‘creative work’ 


stilyag: 


I’m not the sort boy droop head, 

always find road another one. 

Taxi will take quickly the ‘Savoy’ 
The porter will obligingly take our coats 


‘The porter will obligingly take our coats’! 


What sort amusements they 
for? Firstly, film shows 
home—for which one pays en- 
trance—where, instead films 
from the hiring agency they show 
foreign rubbish, which again they 
acquire 
Secondly, dances. 


Here picture from life. group 
stilyag come into dance hall. 
With studied laziness they look 
around those present. Here one 
can ‘pick up’ girl you don’t know 
and after the dance take her 
Here, ignoring the man- 
ager’s protests, you can show the 
‘grey’ masses what means 
dance mode’. 


Elvis Sing, 
See Soviet 


Elvis was learn 
he’s smash hit Russia. 

Then added: “If can 
keep world peace over 
and sing ’em!” 

Presley was amazed when told 
that his records reportedly are 
selling for $25 apiece the 
Soviet Union and that his photo- 
graphs are premium among 
the Kremlin bobby-sox set. 

the first heard of! 
if,” said the sideburns kid, “but 
good ah’d just take guitar 
and get right out there the 
front lines.” 


Boris Korolev slouches one the flashily over-dressed young 


women. 


Krakovyak with style.’ 
‘Only one dance. I’m already engaged.’ 


Merci.’ 


they dance they hardly move their feet. Their eyes are half-closed. 


their faces expression assumed indifference. They are 


dancing, you understand! 


Soviet Culture 
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DAVID RIESMAN AND THE AVANT-GARDE 


Riesman’s excellent new book Constraint and Variety American 
Education reminder that have had nothing much the university 
role our society since Flexner. Flexner assumed position opposite 


Cardinal Newman who had prefaced his lectures The Scope and 


Nature University Education saying that the business the 
university ‘is the diffusion and extension knowledge rather than the 
advancement’. New forces, attitudes and needs since Newman have 


changed the role universities England and America. time 


which cities themselves appear obsolete institutions, the nature 
universities must feel many pressures change. recurrent theme 
Riesman’s this book that there leadership American edu- 
cation present: may ‘illuminating see the avant-garde, both 
educational and more generally cultural, the head snake-like 
procession—the head which often turning back upon itself, 
present, while the middle part seeks catch with where the head 
once was. When the middle part becomes aware, doesn’t always 
happen, that the position the head has shifted, may try turn 
two directions once.’ 


That this snake-like analogue has not too much with our situation 
appears from another observation bit earlier: 


The time for maturation idea style which possible for 
creative workers outpost marginal group not easily available 
those the centres from which diffusion occurs; and, part because 
higher education has made such spectacular advances this country, 
diffusion our cultural models occurs with unprecedented speed. Like 
mobile man who has shot the top fast arrive there with 
undissipated energies and time look around, American intellectual 
and educational leadership often seems haunted the question where 
from here. 


precisely the simultaneity awareness that goes with electronic 
media that makes useless the cultural procedures that went with the 
smoothly marching lines print. The parallel columns printed com- 
munication could extended indefinitely without their specialist ranks 
being violated. Today tackle whole cultures the same spirit that 
the 16th century did whole authors. “What Trying Do’, Arnold 
Toynbee writes: 


This 18th century Western view history movement 
straight line, leading 20th century ‘Europe’, 
ragua’ instead leading future Last Judgement, simply cannot 
take the new panorama that the 20th century has now opened out 
before our eyes. this age our Western civilization has collided 
with all the other surviving civilizations all over the face the planet 
and can take comparative view the effects these simultaneous 
collisions upon the parties them. 


The new media have knocked out all the walls between times and 
places and modalities experience. The university student today cannot 
sense any reality the large-scale rigidities institutions crammed with 
subjects that never collide. 


one the characteristic observations our time that past achieve- 
ment cripples the mind, rendering incapable tackling really new 
job. art this appears the necessity not doing two jobs the 
same style since style itself congealing attitudes. science 
calls for the elimination the bias and even the role the observer. 
Today when the methods art and science are common both, 
simultaneous awareness achievement all fields mandatory for 
adjustment and relevance anywhere and all the time. That’s why 
merely literary avant-garde longer possible. Stephen Spender’s 
remark that experiment has shifted from literature the new media 
wistful comment this revolution. 


Since 1870 art and literature have ceaselessly borrowed technique and 
awareness from China and Japan, from newspaper and cinema. This was 
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the art they revel in. Here sample the work’ 
stilyag: 


not the sort boy droop head, 
always find road another one. 

Taxi will take quickly the 

The porter will obligingly take our 


‘The porter will obligingly take our coats’! 


What sort amusements they 
for? Firstly, film shows Elvis Sing, 


home—for which one pays en- 
trance—where, instead films 

from the hiring agency they show Soviet 
foreign rubbish, which again they 


acquire 
Secondly, dances. 


he’s smash hit Russia. 
Then added: “If can 
keep world peace over! 

ere picture from Presley was amazed when told 
stilyag come into dance hall. his records reportedly are 
With studied laziness they $25 apiece 
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‘grey’ masses what means 
dance mode’. 


Boris Korolev slouches one the flashily over-dressed young 
women. 


‘Let’s Krakovyak with style.’ 
‘Only one dance, I’m already engaged.’ 


they dance they hardly move their feet. Their eyes are half-closed. 


their faces expression assumed indifference. They are 
dancing, you understand! 


Soviet Culture 
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DAVID RIESMAN AND THE AVANT-GARDE 


Riesman’s excellent new book Constraint and Variety American 
Education reminder that have had nothing much the university 
role our society since Flexner. Flexner assumed position opposite 
Cardinal Newman who had prefaced his lectures The Scope and 
Nature University Education saying that the business the 
university ‘is the diffusion and extension knowledge rather than the 
advancement’. New forces, attitudes and needs since Newman have 
changed the role universities England and America. time 
which cities themselves appear obsolete institutions, the nature 
universities must feel many pressures change. recurrent theme 
Riesman’s this book that there leadership American edu- 
cation present: ‘illuminating see the avant-garde, both 
educational and more generally cultural, the head snake-like 
procession—the head which often turning back upon itself, 
present, while the middle part seeks catch with where the head 
once was. When the middle part becomes aware, doesn’t always 
happen, that the position the head has shifted, may try turn 
two directions once.’ 


That this snake-like analogue has not too much with our situation 
appears from another observation bit earlier: 
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time for idea style which possible for 
those the centres from which diffusion occurs; and, part because 
higher education has made such spectacular advances this country, 
diffusion our cultural models occurs with unprecedented speed. Like 
mobile man who has shot the top fast arrive there with 
undissipated energies and time look around, American intellectual 
and educational leadership often seems haunted the question where 
from here. 


It’s precisely the simultaneity awareness that goes with electronic 
media that makes useless the cultural procedures that went with the 
smoothly marching lines print. The parallel columns printed com- 
munication could extended indefinitely without their specialist ranks 
being violated. Today tackle whole cultures the same spirit that 
the 16th century did whole authors, “What Trying Do’, Arnold 
Toynbee writes: 


This 18th century Western view history movement 
straight line, leading 20th century ‘Europe’, ‘Britain’, ‘Nica- 
ragua’ instead leading future Last Judgement, simply cannot 
take the new panorama that the 20th century has now opened out 


before our eyes. this age our Western civilization has collided 
with all the other ‘survi iving civilizations all over the face the 
can take nparative view the these simultaneous 
collisions upon the parties 


The new media have knocked out all the walls between times and 
places and modalities experience. The university student today cannot 
sense any reality the large-scale rigidities institutions crammed with 
subjects that never collide. 


one the characteristic observations our time that past achieve- 
ment cripples the mind, rendering incapable tackling really new 
job. art this appears the necessity not doing two jobs the 
same style since style itself congealing attitudes. science 
calls for the elimination the bias and even the role the observer. 
Today when the methods art and science are common both, 
awareness achievement all fields mandatory for 
adjustment and relevance anywhere and all time. That’s why 
merely avant-garde longer possible. Stephen 
remark that experiment from the new media 
wistful comment this revolution. 


Since 1870 art and literature have ceaselessly borrowed technique and 
from China and Japan from newspaper and cinema. This was 
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process the main. Now have know the precise 
the the writing, painting, living, not only China, 
Japan and Korea, but India, Lapland and Tran. The integrity our 
awareness now involves awareness not only other cultures 
but our effect other cultures. What Henry James began art 
entertainment his studies the interplay cultures—English-French- 
discover the exact mode transformation exerted upon our written and 
oral institutions movie, and LP; but cannot even study their 
impact ourselves without the same time studying their impact 
totally different cultures. This comparative method acquires new 
urgency global study. The newspaper came the West after many 
decades book culture. Its effect the Soviet area was utterly different. 
There preceded the book and all the individualist effects the 
book. Radio, suddenly introduced into the oral culture the Near East, 
modifies their experience ways utterly inconceivable who had 
lost the oral tradition before radio arrived. Movie and India 
Japan meet great visual and plastic culture with effects that artistically 
and politically have the greatest relevance for ourselves. been 
conditioned book culture ignore all the chemistry and physics 
these powers which imagine can reduce inaction 
‘mass media’. the cultivated awareness manu- 
script culture the advent the book was phenomenon utmost 
vulgarity and Veblen introduced the phrase ‘conspicuous con- 
sumption’ just the time had lost all relevance socially, The 
newspaper photography once drove the rich into ways 

and modest living, and conferred the role conspicuous 
the ordinary consumer, especially advertising. Marx was 
obsessed ‘by the then fashionable idea ‘production and 
that ignored the revolutionary consequences roads, railways, book 
and press constitutive powers. 


Riesman generously refers the kind media study begun Toronto 
Innis and pursued Explorations. But totally misconceives this 
approach the media. suggests that game for literate people, 
the enlivening the current classroom procedures with comment 
pop kulch may beneficial. But this game were tried the 
semi-literates would soon get out hand. 


The present situation much worse than the future dangers envisaged 
Riesman. our university communities, among and 
students, the Jevel book culture low, but not rhaps quite 
low was 1929 when the was first revealed 
Richards Practical There many competent book 
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today there were experts the 16th But 
are very few people who can read newspaper magazine with 
any competence. Some the people who write them may have this skill, 
but it’s never been taught outside the profession, Some would say now 
that the newspaper has play any political role beyond the irra- 
tional mobilizing and patterning national feeling, longer matters. 
have now recognized this vast illiteracy and have by-passed 
handing over its obsolete political functions the agencies. This may 
true. But serves remind that the entire community equally 
illiterate the inability construe discuss the art and techniques 
advertising. 


Russia has ads. But its press functions our agencies 
shopping campaigns production and national acceptance. have 
huge communities totally illiterate with reference the offerings 
technology which fascinates them. Our education geared only the 
offerings earlier phase our technology, namely the mass-produced 
book which came off the same sort assembly lines movable type 
that inspired Jater technology which call industrial and which now 
the age post-mechanical. 


The mass-produced book made possible general education while freezing 
inflexible attitudes inattention old and new alike. How easily 
can observe this dilemma time note how failed 
define the challenge its response and how because the adjustment 


was not the culture institution was swept aside retarded 
and propoi violent act mimesis’. 


Our books have given solitary and studious access these facts while 
concealing from the fact that our very means access them was 
technological enormity which are blind. The book which the 
16th century began the ‘levelling wits’ has been succeeded our time 
the cinema which instance such Olivier’s Richard III combines 
the expertise dozens specialists form which makes the 16th 
century immediate experience for six-year-old. 


But the 20th century, much richer than the 16th, also immediate 

experience for the same six-year-old. And the book which created the 

contemporary classroom and curriculum must itself seen and con- 

sidered one constitutive principle our culture which are now 

aware totally new way. now wish recover what the book 

stroyed and enjoy simultaneously with all that print created, which 
includes the symphony. 


From this point view position must labelled that 
native bookman for whom printed discourse normative, being that 
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toward which all modes communication ideally tend, For those 
who have devoted our lives this form discourse, this the most 
flattering possible assumption. There is, course, basis for all. 
But the new media ceaselessly reveal new possibilities older media, 
including the TV’s person-to-person dynamics addition the 
small image and the cosy personal surroundings the set, have 
new way the dynamics the author-reader relation. But 
how this will affect the cultures that have never known the peculiar 
qualities the book page needs serious study. Anybody who has 
examined the development new awareness poetry and painting 
resulting from the forms book, press and photograph will know that 
the sensibility the young today being reshaped more rapidly than 
are forming concepts about the matter. 


There was once fence-post field uranium. And this post 
there was Burma Shave slogan: NOT SELL OUR MEDIA 
POTS MESSAGE. 
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THE SOVIET PRESS 


the United States and England the freedom expression, 
the right itself the abstract, that valued. the Soviet Union, 
the other hand, the results exercising freedom are the forefront 
and preoccupation with the freedom itself secondary. 
for this reason that discussions between Soviet and Anglo-American 
representatives characteristically reach absolutely agreement spe- 
cific proposals, although both sides assert that there should freedom 
the press. The American usually talking about freedom expression, 
the right say not say certain things, right which claims 
exists the United States and not the Soviet Union. The Soviet 
representative usually talking about access the expression, 
not the right say things all, and this access maintains 
denied most the United States and exists for most the Soviet 
Union. 


Alex Inkeles 
Soviet concern with media results, rather than media contents, identical 
with the outlook our advertising enterprises where the idea self- 


expression would never arise. Indeed the function the entire Soviet 
press similar our ads shaping production and social processes. 


Basic any approach the Soviet press study those areas getting 
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the newspaper before the book. The press was the first extensive aware- 
ness for them our print had had the book for centuries 
before felt the results the press The book isolates the 
reader and builds not only intense commodity consciousness via 
this transportable article, but promotes close person-to- 
person relation between author and reader which almost wholly 


absent the press. 


The press page speaks many many, not person-to-person. After 
centuries book habitude, the press merely intensified our personal 
interests. Our press inevitably discovered ‘human interest’ because 
person-to-person culture that was the main audience attitude with 
which had work. 


Europeans general never felt the result book culture any degree 
approaching its development the English-speaking world. The greater 
diversity cultural interests Europe the 16th century reduced the 
effect the book them just our greater degree book culture 
diminished the emotional results the newspaper among com- 
pared with the Soviet area. The European could the other hand use 
the daily paper high-brow form expression and the movie like- 
wise, whereas our predisposition was treat both mere vulgarizations 
the book. The Soviet and Europe alike could take the press seriously 
collective whereas for the very collective character 
the press many speaking simultaneously many conflicted with 


our bias toward the educator the form one writer speaking 


one reader. 


Not committed exclusively the book form, the European has never 
felt the same interest the ‘human interest’ story the private point 
view news reporting. Certainly the Soviet there strong bias 
against the individual story and the private expression opinion. And 
this has little with Communism Marxism. The collective form 
the press encountered there culture which was still feudally socialized 
and collective. The collective form the press, which our book 
culture intensified individualism, there intensified socialsims. What 
consider ‘objective’ news, they consider the uninteresting voice 
private individual. Much more interesting and reliable their eyes 
ears the voice agency the state. Again, this attitude pre-dated 


Marxism decades and extends beyond the Soviet bloc. 


The U.S.A. the extreme instance got this latest 
form technology and very little else from Europe the 17th 
century. was nothing America modify the impact print 
technology. This first form mechanization handicraft got 
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intensity stress our lives unlike any other area before since. 
Individualist its social and personal results, collectivist its assembly- 
line means production, the book has saddled with that strange 
paradox which prompts pursue revolutionary industrial changes 
while still insisting upon business usual. 


The format any Soviet newspaper completely different from that 
any North American one. Selecting one typical ‘capital’ paper, Pravda, 
ane one typical provincial one, Zarya Vostoka, these differences can 
traced thus: 


There complete absence Soviet papers commercial advertising. 
The lower right-hand corner the last page both papers comes 
closest it. Pravda this corner carries drab, factual account, 
more than lines, what being offered “Today Moscow Theatres’. 
Zarya Vostoka prints this corner the occasional death notice, the more 
than occasional notifications applications for divorce, the odd notice 
local football game. But the insistent, competitive advertising 
American papers, there’s not trace. How could there since there are 
competing businesses? Everybody knows that the things needs can 
obtained either the gigantic cooperatives the black market. 


Under the masthead Pravda says, Central Committee 
Communist Party USSR’; under Zarya Vostoka, ‘Organ Central 
and Tiflis Committees Communist Party Georgia and the Soviet 
Workers’ Deputies the Georgian Every paper mouth- 
piece central regional government committee. Competition between 


privately-owned papers and fortiori between those differing political 
allegiance impossible. 


the desire catch the eye with the headline, cram 
more into than contained the article itself, utterly absent. 
Headlines never reach height more than one-quarter inch. 
Varying types accent importance, but the general impression one 
shabby gentility. Action verbs are unknown. Not only the headline 
non-sensational, it’s deliberately uninformative. Either it’s simple 
announcement the nature the article, ecstatic socio-political 
slogan. Here are random examples major page headlines from non- 
festive issues Pravda and Zarya Vostoka: 


Arrival Burmese Prime Minister Moscow 
Declaration Soviet Government Government Iran 


Letter President Soviet Ministers Soviet Union, Bulganin, 
President the U.S.A., Dwight Eisenhower 
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Voroshilov, the Ambassador Extraordinary and 
Plenipotentiary the Federated People’s Republic Yugoslavia, Velko 

Exchange Messages between President Presidium Supreme Soviet 
USSR, Voroshilov and President Islamic Republic 
Pakistan, Iskander Mira. 


festive occasions both carry page quarter-inch type, lighter 
than that the main headlines, some message, which recurs, year after 
year the same feast: 


Under the Banner World-transforming Doctrine Marxism-Leninism, 
the Communist Party the Soviet Union Will Lead the Soviet People 


the Complete Victory Communism 
(From the speech the Ist Secretary Central Committee 
Communist Party USSR, Comrade Kruschev) 


Workers the Soviet Union! Let Rally Still More Closely Round 
the Communist Party and the Soviet Government, Let Mobilize All 
Our Forces and Creative Energy for the Great Task the Establishment 
Communist Society! 
(From the Proclamation the Central Committee the 
Communist Party the Soviet Union, the 38th Anniversary 
the Great October Socialist Revolution) 


non-festive days this space taken sort table contents 
which always small type and uninformative the headlines, 
factual statements subjects articles, which statements usually contain 
verbs. 

festive days the entire first page usually taken some Appeal, 
Proclamation, Message Resolution, e.g.: 

Proclamation Central Committee Communist Party 38th Anni- 
versary Great October Socialist Revolution 


non-festive days, the left quarter page both papers devoted 
Editorial Comment. This always deals with some matter immediate 
interest, almost always unsigned and strictly party-line vocabulary, 
turn phrase and general outlook: 


Prepare School-children for Practical Activity 
Great Irresistible Force Soviet Patriotism 


Decisive Days Harvesting and Preserving Vegetables 
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New Stage Development Relations between USSR and German 
Federal Republic 


Individual exploits, joys, sorrows, heroism and crimes this that 
person get space. There are Crime Stories such, sensational 
disclosures, complimentary otherwise, about private lives. What 
central the collective, unremitting effort build Communist Society. 
Newspapers report faithfully and verbatim Directives the Party and 
speeches its leaders. Each speech accompanied mug-shot, that 
is, full-face, backgroundless photograph the speaker. One entire 
number Pravda (an unusually large one pages) was devoted 
exclusively verbatim reporting speeches the 20th Congress 
the Party, except for one quarter-page World News and Theatre Infor- 
mation. The papers then editorialize round these Directives. They 
report the Awards Order Lenin factories cities (rarely 
individuals) which have distinguished themselves, usually surpassing 
production quotas set the Government. Their coverage world news 
extremely selective and concerned with what other people think 
the Soviet experiment (they invariably think well it), what being 
said favour Communism other countries, what being said 
against Communism’s and world weather newsworthy. News 
need not new. Articles often deal with events months before, 
announced now for the first time. Recently Pravda has provided space 
for letters the editor ‘containing complaints and suggestions for 
improvements working and living conditions’. 


The prose all papers astonishingly similar. Long sentences, per- 
petual repetition and scrupulous grammaticality (even the humblest 
worker quoted speaks impeccable Russian party-line prose) produce 
strangely soporific effect. Day after day, pours forth from every column 


Pravda, the 38th Anniversary the Revolution: “The history 
humanity has never known such wise and unshakeable leader the 
masses our great Communist Party, founded and trained the 
immortal Lenin. Under the leadership the Party, our people attained 
the world-famed, historic victory October, 1917, resisted all attacks 
the October Revolution each and every foe, established Socialism 
and now goes confidently forward 


Pravda, October doubt that the Soviet technological 
intelligentsia, true its patriotic will bend all its forces the 
successful solution the great problems set Socialist industry the 
Communist Party and the Soviet Government, that will bring worthy 
contribution the task further strengthening the might 
the homeland, the task the estab lishment 
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There’s not single editorial history that deal with 
some feature the establishment Communism. typical page 
Pravda Zarya Vostoka will suffice show how ‘monolithic’ this interest 
is: 


Pravda, page September Masthead with wreath-encircled Lenin 
head and slogan ‘Proletarians all editorial Normali- 
zation Relations between USSR and German Federal Republic; news 
items: Kolkhozi and:Sovkhozi which have fulfilled ahead time the 
Government quota for bread production; presentation credentials 
Netherlands’ Ambassador; 280,000 young Mechanical Specialists; ‘Our 
place—in the Kolkhoz’ (Cooperative Farm); Soldiers Guests Magni- 
togorsk Metalurgists; Rich Vegetable Harvest Sakhalin; 
Exhibition Minsk. 


Zarya Vostoka, page April article Master Shoe Factory 
berating those who try learn their trade far from the actual factories. 
Comrade Kavtaradze begins quoting Comrade Kruschev; contribu- 
tion one Bardushvili the urgent tasks the coal industry 
Georgia; notes the arrival England the Lalenkov delegation, 
Yugoslavia delegation USSR ‘Parliamentarians’, and Haiphong 
two Soviet ships. 


Day in, day out, page page nothing but one concentrated, mono- 
lithic, soporific advertisement for Communist society. article 
written the centenary Heine it’s prove ‘one the noblest 
creative writers, fighter for better future for humanity’. 


Arthur Gibson 
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SOVIET NOVELS 


Today, spite the vast amount literary activity the Soviet 
Union, one immediately impressed the low avera acceptable 
accomplishment. It’s literature com pelled exalt the idealized myth 
official life. Few novels can without the Stakhanovite worker. 
Though work glorified the Soviet Union, and doubt surpassing 
work norms prevailing factor Soviet reality, its reflection 
literature takes the reality almost Superman. Such the typical 
Stakhanovite feat Vera Pamova’s prize winning novel, Bright Shore. 
The little milkmaid Nyusha goes the dairy three the morning 
and works the prize cow Strelka for eight milkings until ten-thirty 
night. The cow finally breaks the world record for milk yield, while 
appears that the whole Soviet Union cheers Nyusha’s heroism. 


Alexander Kron’s play, Candidate the Party, the hero and heroine 
are described climactic scene, sitting the open terrace the 
roof the Moskva Hotel. It’s beautiful night; the ruby stars the 
Kremlin glow. The couple sip their wine and talk the soft strains 
vibrant with love. The heroine asks the leading question: “Tell 
you ever have sacred daydream? you know what mean? Some- 
thing fantastic, almost unthinkable, but something that you not wish 
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The hero answers: do. would like talk Comrade 
Stalin!’ 


The last page Antoninia Koptayeva’s Ivan Ivanovich, 
reads: song continued time the beating the surf: 


Farewell beloved city! 
And there the land, 
darling will stand, 
Smiling and waving her hand. 


“Ah, it’s fine song”, sighed Denis Antonovich, blinking eyes which were 
blue the sea. “And they sing well. Natasha knows that song 
already.” 

“You're lucky Denis Antonovich”, said Logunov. 

“Yes, replied the feldsher seriously. “That’s why I’m going fight”. 
“All are lucky”, put Ivan Ivanovich. After slight pause 
added: “At our lives are rich and full.” 


Again they fell silent, while above the port rose new 


For artist, position alienation not only normal, but essential 
Indeed, other position possible. For society can ever satisfy 
all the subtle scruples and needs the individual sensibility. The 
artist must lonely man. Recently Simonov gave the whole Soviet 
show away when wrote, ‘If you ask what the Sovict system has 
done for the writer should answer that, first all, has erased from 
his inner self all sense and given him feeling complete 
and absolute “belonging” society.’ 


The more intense forms speculation and exploration the Western 
essay and novel encourage kind individuality and author-reader 
interest personal psychology which the Soviet Union are recognized 
decadent, even vicious. The big stereotypes the popular novel, 
which obliterate the values book culture, are just the ones with 
which the Soviet prefers operate: have small mind and mean 
use Most Soviet novels read like something out the Saturday 
Evening Post which Stalin called one the few good things capitalist 
society. 


H 


TIME CAN ANY SHAPE 


common anthropology draw distinction between the scientific 
pattern based position time and space, and the primitive way 
thinking, which phenomena are grouped contextually variety 
which are not necessarily consistent with each other. This 
difference exemplified the difference between history and 
mythology; the fact the former may arranged time and space 
and shown charts and maps, while those the latter have 
consistency their own, but not time-space consistency. The stories 
Helen Troy are consistent terms mythology, but not terms 


history. 


There have been many attempts equate the difference between primi- 
tive and scientific concepts time with the difference between tense 
and aspect verbal systems. The idea appeals especially those who 
hold the developmental hypothesis anthropology, such Redfield 
Leslie White, such Meillet Entwistle. The anthro- 
pologists, they look the right place, can find examples primitive 
thought developing into scientific thought, while the linguists, they 
too look the right place, such the history western Indo-European 
languages, find change verb-systems from aspect tense. There 
feeling that there should neat correspondence: 


J 
| 
i 
| 
| 
4 


f 
€ 


126 


temporal arrangement verbs 
contextual arrangement phenomena—aspect verbs. 


Several anthropologists, such Sapir, Whorf and Dorothy Lee, have 
done fine job showing how, the societies they the 
classification aspects verbs reflects ways looking phenomena; 
they illustrate the Hopi preoccupation with the cumulative and iterative, 
the Navaho distinctions between degrees certainty, the Wintu 
distinction between the general and the particular. One half the 
correspondence well attested. All need complete the other half 
body material show how the scientific preoccupation with time 
reflected the use tenses express subtle distinctions time. 
only tenses expressed time alone, even time primarily, the task would 
easy. But when come examine the use tense Indo-European 
languages, find that its main function express aspect all its 
forms. Jespersen begins his third volume Modern English Grammar 
(1931) with the warning that ‘It important keep the two concepts 
time and tense strictly apart. The former common all mankind and 
independent language; the latter varies from language language 
and the linguistic expression time-relations, far these are 
indicated verb forms; but English well many other 
such forms serve not only for time-relations, but also for other purposes, 
and very they are inextricably confused with marks for person, 
mood, And when comes give examples the use tenses, 
finds hardly any where tense used indicate nothing but time. 

English tenses are often used indicate entirely non- temporal features 
aspect. For example, comparing the use the present and past 
tenses the two sentences: 


call for car tomorrow, will you have ready? 
called for car tomorrow, would you have ready? 


one finds that there difference all terms time, only the 
degree the speaker’s faith the mechanic’s punctuality, purely 
aspectual feature. modern French, tense used indicate style, the 
perfect being used personal narrative, where the preterite used 
literary narrative. Louis Gray tries differentiate tense and aspect: 
“As regards tense and aspect, the former indicates the time the action 
state, while the latter denotes the kind action state as; complete 
incomplete, instantaneous durative, iterative 
European aspects—ingressive, desirative, causative, 
many which the fields usually referred mood and 
voice. The only way make sense the situation regard both 
tense and mood possibly voice subdivisions aspect. im- 
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support hypothesis that used indicate time, and 

the idea simple correspondence between time and tense must 
abandoned. 


Nevertheless, tense does have something with time. will attack 
the problem this relationship obliquely. First may examine the use 
tense few stanzas from the ballad Tam Lin. 


has kilted her green kirtle 
little abune the knee; 
And she has snooded her yellow hair 
little abune her bree, 
And she Miles Cross 
fast she can hie. 


And first gaed the black, black steed, 
And syne gaed the brown; 

But fast she gript the milk-white steed 
And the rider down. 

pu’d him frae the milk-white steed, 
And loot the bridle fa’, 

And there rase eldritch cry, 
‘True Tam Lin he’s 


shaped him her arms twa 
iron the fire; 
But aye she grips and him fast 
her heart’s desire. 
They shaped him her arms last 
mother-naked man; 
She cast her mantle over him, 
And sae her love she wan. 


The passage begins with pause, setting the stage, immobility 
contrast with the swift action that follow, the whole first 
stanza the perfect tense. The second stanza relates the action 
the preterite. There another, brief, dramatic pause lines and 12, 
doubly indicated the virtual repetition lines and and the use 
the perfect tense. The resumption action marked the use 
the preterite the last two stanzas, with the significant exception 
the present line indicate the fierce persistence Janet’s grip 
through the successive fearsome transformations her lover. Here 
find tense used connection with devices, indicate 
indicates time only that rhythm pattern time. 
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Now jump few centuries, and come upon Eliot writing: 


And the past about happen, and the future was long since 


And the wings the future darken the 


Eliot protesting against something, against something that has been 
done time, which, the world Tam Lin was free dancing thing, 
matter pause, leap and run. Somebody has spun and snipped it. 
Here Jespersen again; this passage follows immediately the one have 
quoted above: “By the essence time itself, any rate 
necessity our thinking, are obliged figure ourselves time 
something having one dimension only, thus capable being represented 
one straight line. The main divisions accordingly may arranged 
the following way: 


Most the Latin verb-forms could fitted neatly into such scheme, 
and since grammars other languages were unti] quite recently modelled 
Latin grammars, wonder that this arrangement time seemed 
the essence time itself’. 1871, Bruning his treatise 
the formation the future tense the English language, which 
involves such subtle distinctions that only foreigne ‘rs can explain them, 
related the tenses various Teutonic languages translating them all 
into their Latin equivalents. 


the same time linear arrangement tense came dominate the 
the verb, linear arrangement time came dominate 
thought every field. Whatever subject you may think of, you will find 
history it. Even poem must placed its proper position time. 
Glancing through index first lines, one finds enormous proportion 
temporal clauses When icicles hang the wall Christmas 
Eve, and twelve the clock When the ripe pears droop heavily 
When the hounds spring are traces Eternity con- 
ceived infinitely long stretch time, even God: 


thousand ages thy sight 
Are like evening gone... 


Whatever task you tackle, the beginning’, the King said, very 
gravely, ‘and till you come the end: then stop.’ And there 
something comfortingly consistent about steady, one-dimensional, one- 
directional flow time background life: 


the night unfeared and the day expected 
And clocks could trusted, tomorrow assured 
And time would not stop the dark! 
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The steadiness the progress time emphasized throughout this 
play (Family Reunion) constant repetition the consecutive 
tion ‘and’. 


Having this connotation steadiness, time used constant 
measure non-temporal distances. Throughout modern European literature, 
find that the most ‘elevated’ forms, such the epic and the tragedy, 
treat subjects remote time. Racine, the preface Bajazet, writes: 
‘Characters tragedy must regarded differently from the way 
usually regard people whom have seen close quarters. might 
say that the respect feel for heroes increases proportion they are 
distant from time.’ goes apologize for treating recent 
history Bajazet, but justifies this the grounds that spatial distance 
may compensate for temporal proximity. But admits that space not 
good time for establishing this kind distance. For course 
spatial distance may suddenly diminish with improvement trans- 
portation. Gilbert and Sullivan were able use Japan Ruritania 
1885, but 1904 Puccini treated almost Only time can 
trusted keep its the present century there has been 
some rebellion against this use temporal distance. Some writers have 
tried present classical subjects idiom, while others have 
treated modern themes the style classical tragedy. few these 
experiments have succeeded, such Phoenix Too Frequent and 
fortunately timed wartime production The Trojan Women modern 
idiom with the victorious Greek soldiers Nazi uniforms. But Eliot’s 
attempt make classical tragedy out modern family squabble 
Family Reunion does not quite succeed. And Benjamin Britten’s intimate 
opera suits very well such subjects Peter Grimes and Billy Budd; but 
fee] that Lucrece should raped Wagnerian style, and not squeal 
like chambermaid. 


Now, all the while that time was used the measure things 
science and formal literature, and time was equated with tense the 
grammar books (for Jespersen’s warning did not come until the 
and was not always heeded even then), those old allies poetry and 
colloquial speech, who not always cooperate but who always fight 
the same side, were rebelling against the tyranny time and tense. 
Henry Vaughan, time moved circle and none too steadily. For 

Wordsworth, telescoped, reversed folded back itself. 
Keats could halt it, Francis Thompson rush through backwards, Lewis 
Carroll step right out it. for the common man, the Dutchman can 
sleep five quarters the hour, the Englishman kick you into the middle 
next week His can period, any period, all periods, and 
his history rolled into glorious confusion the olden days. 
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And the rebellion against tormal grammar, poetry doing 
what colloquial speech has always done freely. ‘The narrator personal 
story shifts tenses from preterite present and back with natural 
artistry. But the poet still struggling with tense-bound time: 


And whatever happens began the past and presses hard the 
future. 

There are hours when there seems past future, 


There would need for all this explanation there had never been 
the concept the point moving along the straight line ABC. 


other parts grammar too, find the poet struggling shake off 
chains that the common speaker has never worn. Eliot, fighting the 
active-passive dichotomy, insists that suffering, suffering 
action.” The Sunday paper ignores it, and writes that Tito 
insult that easily’. James Stephens tries escape from the pattern 
imposed the subject-verb-object structure The Waste Places: 
the fear that frightens Colloquial speech does not allow abstract 
nouns float loose until they have forcibly recaptured and tied 
back their context. is’, Gerard Manley Hopkins 
said, heightening the idiom the common speech its age.’ The 
idiom may heightened such extent that soars almost out 
sight—it often Hopkins’ own poetry—but still recognizable 
the same idiom. 


Although have had abandon the idea simple contrast between 
time-based thought with tense-based grammar the one hand and 
context-based thought, aspect-based grammar the other hand, 
can say something: the kind thinking that arranges phenomena 
terms time apt arrange verb-forms terms tense, and 
contrast the kind thinking that makes time and language any 
shape wants, fit the situation. The former characteristic scientific 
thought and written language, the latter poet and peasant and their 
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POLITICAL CONVENTIONS 


Television was toy displayed the two 1948 national conventions 
Philadelphia and one the two rallies during the campaign. Only 
limited number screens the Atlantic seaboard were able show it. 
played important role the 1948 political But anyone 
who attended either convention 1948 felt definite sense new and 
powerful force work behind his back. 


The already superheated atmosphere the convention hall increased 
the melting point while tropical worsteds and Palm Beach suits 
looked they had been worn the bath tub within minutes after 
cameras were switched on. first one section and then another 
the convention was illuminated and suddenly returned com- 
parative darkness, one had the feeling something huge, hot, restless, 
and all pervading—a new and unknown technique coming into the 
scene politics. 


There was, course, immedate comparison with radio. What would 
politics, and what way? The first radio broadcasting 
national conventions 1924 had enlarged the coverage and also changed 
the technique convention procedures. Who, listening with his ear- 
phones over his crystal set, forget the 103 ballots the Democratic 
Convention 1924 and ‘Alabama casts votes for Oscar Under- 
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Jennings with his cross-of- gold style oratory, 


appearance, and pathetic one, was the 1924 Democratic Convention. 
But had Bryan been his peak, the new, mechanical limitations 
radio would have done much hobble him, least his effectiveness 
with the audience delegates immediately before him. 


had interesting evidence this the 1944 Republican Convention 
Chicago: Dining with friends, was late getting back the evening 
session and tuned drove back from the Edgewater Beach Hotel. 
Over the radio came the voice President Hoover. was making 
what struck one the finest addresses ever heard him deliver. 


was still the air when reached the convention hall and took 
place with the Massachusetts delegation, located directly front 
the platform. Immediately was amazed the contrast. 
Here was the same man, making the same speech that had impressed 
over the radio; but the convention auditorium, wedged behind 
battery microphones, reading from manuscript, with inadequate 
loud-speaking apparatus throughout the hall, Mr. Hoover drama- 
tically ineffective had been effective the unseen audience 
listening over the air. had not mastered the technique forgetting 
the microphone and talking instead the live audience before him. 
was ‘mike-bound’. 


Radio developed its own style campaigning and has played mighty 
part polities since 1924, ears can testify. Perhaps the 

master the new art was Franklin Roosevelt; and his adoption 
perfection the fireside chat, which Governor Alfred Smith 
had devised means keeping close the voters New York, 
became the hallmark the Roosevelt era. 


Now comes TV, with wholly new technique, and its own possibilities 
and limitations. Already can begin define some the distinguishing 
side effects politics and politicians, and, say the least, the changes 
are profound. 


The first and most difficult fact for politicians absorb that 
not radio, nor anything like it. Far more delicate and demanding this 
knows-all invention probing science. combines the 
intimacy the breakfast table with the long distance shot the ball 
punctuates insincerity nothing has ever done. The cynic says 
calls for the development new style bunkum, but least 
new style. 


The listener, his ease home comfortably relaxed 
cocktail lounge even hotel Jobby, can see well hear all 


that shows him. can rely not one but two his senses 
form his judgement, and the competition for his interest keen that 
the report which his attention being directed had better good 
loses all patience with candidate, politicians, and party. 


One immediate political effect should the shortening the 
so-called spontaneous demonstrations political convention which 
break out the conclusion nominating speech. During the heyday 
radio was believed that the stampede the aisles, shouting 
enthusiasm and carrying banners, would all sound very realistic the 
folks back home. When Smith’s demonstration 1932 lasted 
minutes, meant only one thing—that the demonstration for Governor 
Roosevelt must last least one hour. 1940 the ‘voice from the sewer’ 
added needed volume the demonstrations for the ‘draft’ the third- 
term candidate. 


member the Chicago sewer department, ardent Roosevelt fan, 
was engaged—or undertook—to into the basement the convention 
auditorium where was able cut the loudspeaker system for the 
auditorium itself. With without the connivance the convention 
authorities, his bellowed voice, “We want Roosevelt’, periodically came 
out through every loud-speaker the hall with mighty sound, creating 
the impression the radio that was not vox Dei, was certainly 
vox populi. 


the time the 1948 Republican convention any candidate who was 
not good for hour’s demonstration was considered scarcely worth 
honorable mention. 


the delegates themselves, however, the sheer padding and synthetic 
quality these demonstrations had tendency make them boomerang, 
particularly as, long before the conclusion nominating speech, the 
allied and auxiliary forces all the candidates about placed 
nomination were conspicuously filling the aisles with their parapher- 
nalia readiness start off the fireworks the moment the nominating 
speaker had come full stop. 


deflates all that. While the orator his peroration, its restless, 
analytical eye will ‘case’ the hall, spotlight the apathetic faces the 
delegates and the outsiders crowding the aisles with their stacks 
placards and banners ready for hasty distribution. kills the so-called 
spontaneity, and with the entire effect the parade collapses with 
sickening, hollow thud. 


camera can search the galleries well the floor. can look 
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the genuine from the synthetic without using adjective. can 
turn its omniscient eye delegation after delegation and register the 
reaction every member. bold, pitiless, and infinitely significant 
instrument. can both make and break reputations. 


Witness its effect the 1952 conventions Chicago: one convention 
the keynote speaker lost his voice midway his address. Merciless 
recorded every symptom his game struggle finish. The effect was 
devastating his home state and played appreciable part defeating 
him for re-election Governor. 


the other convention took the full flow dramatic argument 
the question seating disputed delegation, discovered personal spleen 
it, and made leering villain the speaker, thereby depriving him 
consideration for the nomination for Vice-President. 


Some the possibilities were unwitting. one session the Re- 
publican convention TV, the trick turning its eye repeatedly back 
the same character corner the gallery, effect interpreted the 
proceedings the reactions one spectator. 


the Democratic convention delegation happily discovered that 
demanding roll call vote each one the delegates could wring 
from reluctant one-minute ‘spot’ which record vote and 
wisecrack for the benefit the folks back home. The idea mushroomed 
beyond all limits, and for time call for vote meant invitation 
speech every voter. 


ingenious variation this technique, one delegate started fire 
and then made himself hero shouting ‘Keep calm! Keep calm!’ 


stamped out the blaze. 
Robert Bradford 
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AND PRESS POLITICS 


curiosity 1948, pioneer 1952, 1956 played big part 
million U.S. homes once the press did bringing people the 
faces, thoughts, arguments political antagonists. The press was forced 
new level communication. Still important, its role was nonetheless 
changed. leaned more and more towards featuring ‘news behind the 
news’ and ‘news you can’t get Newspaper columnists and 
editorialists were voices opinion, while commentators clung the 
anonymity the station itself and simply reported news, eschewing, 
all but few cases, any intent express opinion. The press longer 
spoke with the anonymous, dull, safe voice authority; this role had 
been usurped TV. 


More gravely affected was radio. Dollars once earmarked for radio now 
went political advertising. But while the cost advertising was 
major concern political committees, such revenue meant little 
nothing the media. Every four years the two national committees 
spend great deal few autumn weeks advertising; every two 
vears congressional committees spend somewhat But every day 
commercial advertisers support the media. And radio and TV, time 
sold politicians would otherwise sold commercial advertisers. 
the financial implications politicking via the media are one-sided. The 
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but politics affect the new media. 


The intimacy exposed and magnified the foibles and assets 
candidates, projected real seeming insincerity across the nation, and 
revealed mannerisms which never could communicate themselves across 
the hubbub packed hall train-side crowd, Coaching and rehearsal, 
cold calculation dramatic effect, once shunned the baldest 
insincerities, were reluctantly recognized necessary. One candidate for 
the Senate, unable afford extensive use TV, utilized the best 
available advice enable him use optimum advantage. His 
opponent had more money, but less inclination study its tech- 
niques. ‘Every time went the air’, said the studious candidate 
his more affluent rival, ‘he won hundreds votes.’ 


Spontaneity sometimes got over such, other times seemed bumbling 
and banal. put the parties notice that here was servant who 
could only employed properly, with great care and abundant 
preparation, and who defined the nature his own work. 


This the men knew, and the value their professional skills became 
increasingly apparent Admonitions, recommendations, 
proposals, scarcely heard 1948, were not only solicited, but paid for 
1956. 


Republicans and Democrats found 1952 that there was undisputed 
effectiveness the techniques Madison Avenue. 1956, the 
Republicans built the foundation created experts for them 
1952, and the Democrats devoted less energy making wry comments 
ubout Madison Avenue, and made more use such talents themselves. 
Both parties planned the spring for their fall expenditures and booked 
time the major networks. doing they avoided the most wasteful 
expense previous campaigns, the punishing cost extra compensation 
for time pre-empted from commercial sponsors. Both parties made 
extensive use ‘spot’ commercials between established programs. Both 
used last five minutes established shows with 
established audiences. And both used agency experts plan, write, and 
produce ventures. 


Politics confirmed what experts already knew—that only certain 
kind spontaneity comes out the picture tube spontaneity, and 
that long, dull speeches are long and dull seen from hard 
seat convention hall easy chair home. Politics learned that 
even the expenditure fabulous sums and limitless energy can’t enable 
rambling anachronism like U.S. nominating convention compete 
carefully run, carefully staged dramatic presentation, conceived 
and produced for TV. 
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Time and again the Democrats found themselves with candidate who 
used valued minutes and seconds waiting for applause while the 
nation watched, only finish his speech—with its most telling material— 
after had gone off the air. 


Local candidates, particularly the denser East, couldn’t afford 
nor use intelligently. Take candidate seeking seat the House 
Representatives for the 26th District New York State. The district 
lies Westchester County, within New York City’s metropolitan area. 
station reaching his would-be constituents also reaches other 
districts New York City and Long Island, plus share New Jersey’s 
districts, and others Connecticut. The station, course, charges 
the basis total audience. Before TV, congressional campaign com- 
mittees bought newspaper space. Today the demands have taken 
that kind money out the newspaper budget. Instead the candidate 
may receive filmed one-minute spot showing him with party leader, 
which may—at the expense his own under-financed district 
dozen faces moving quickly across the screen regional blanket 
endorsement, which spot national state campaign group might 
sponsor. 


Conversely, some Western states, with sparser populations, proved 
great boon local candidates. 


The problem financing political campaigns one great moment 
U.S. politicians. costs, far the largest. The 
networks’ principal concern also the high cost covering conventions, 
but quite another sense. All major networks bewailed the immense 
investment money, time, crews and special equipment which they 
invested covering the last conventions. Teams ace reporters, com- 
mentators, political analysts were flown first Chicago, then San 
Francisco. Fantastic mobile equipment was used. One network sent 
tunctionary both conventions with the assignment looking like 
newsman and attending every press conference and interview could 
find—with the sole purpose displaying before the cameras com- 
peting networks out-sized lapel button bearing the initials his 
network. The networks set sumptuous refreshment-relaxation centres 
for press and politicians. They spared nothing make coverage 
complete and lavish. They succeeded. Coverage was complete, even 
long, boring speeches and roll calls that were dull even the most 
relentless partisan—and many cases, quite obviously, even the 
participants. The result was nine-tenths flop and one-tenth accidental 
bits high comedy—and even more rarely—drama. 
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1960 safe bet that promises blanket convention coverage 

will made, even though dramatic fights will probably develop for both 

nominations. What will most certainly done complete film coverage 
with brutally heavy editing eliminate everything that isn’t ‘good 
television’. 

Bruce Felknor 
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THE BAWDY SONG FACT AND PRINT 


Few areas folklore have remained uncontaminated vulgar 
gentility has pure bawdry. This for the reason that the bawdy songs, 
poems, jokes, proverbs, turns-of-phrase, and similar lore the folk 
heritage all nations, have had almost recourse print, and, 
revanche, print has had (except for the jokes) almost effect them. 
Since the time the attempted taming Scottish folk-minstrelsy into 
acceptably bowdlerized tea-table volumes Allan Ramsay the 
the final triumph tin-eared radio fake-lore the and since, 
interested person can have failed notice that nothing authentically 
folk can withstand the acid rot prettification and faking its trans- 
mutation from fact into 


the fashion excuse the scholarly expurgation and commercial 
revamping folklore make saleable volumes university reputations 
for hack compilers and their publishers, and make even more 
lucratively saleable songs, plays, musical comedies, and radio skits for the 
hacks their respective trades, the grounds that such works do, 
some unexplained magic, somehow keep alive the folk-arts and folk- 
materials they are, fact. slaughtering. 


note: The Canadian Criminal Code has made necessary delete thirty-six 
lines verse from the examples given this article. These lines, course, deal with the 
very thing about which the author writes. 
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far from agreeing that any these stated ends are either desirable 
Folklore does not depend, for its transmission, any morganatic 
marriage with the university mind and university press, and certainly 
not any cold-eyed enwhorement the shyly self-confessed ‘popular 
culture’ brothels Hollywood, Tin Pan Alley and Radio Row, and 
their imitations abroad. The only tangible result, the entertainment 
field least, the creation kind outrageously kitsch homespun 
product, calculated give the middle class (especially those its 
members who like congratulate themselves that they are something 
other than middle class) the pasty thrill revivifying contact with 
plain sweaty folk and their virile naturalness and strength—somewhere, 
perhaps, among the natives exotic Pennsylvania, Mississippi Ten- 
nessee—while carefully avoiding any the equally natural, but some- 
how distressing, sounds odors rising out the exercise that 
virility and the exudation that sweat. 


Aside, perhaps, from some fellowship suffering between the European- 
American Jewish boys who wrote the tunes, and the southern Negro 
field- and dock-workers they purport make sing, just what relationship 
really found, even with microscope, between that last and 
most inordinately rich vein Negro folklore the United States, and 
‘Showboat’ and Bess’? What relationship between the life 
poverty and work and lusts and songs the last stronghold white 
folklore the deep south and the Ozarks, and such Broadway parodies 
Road’, and the depraved hokum Tennessee 
Williams, or—the same with and ‘Annie Get Your 
Gun’? 


the scholarly world the situation much the same, except with 
little less noise; most that also self-laudatory kind, connection 
with the expurgations proudly wreaked the materials both the 
collecting and publishing. Where the undoctored originals have been 
preserved chance, and can compared with the scholar-collector’s 
published volumes, the pathetic wishy-washiness and coy expurgation 
the latter, opposed the rough power and directness the 
originals, makes for heart-rending reading. There also generally some 
foppish pretention improvement discerned, admitted not, most 
often the form diddledy-dumpty finger-counted rearrangements 
those wantonly irregular feet that are principal characteristic 


real folk-song. 


only two cases that know will the published volumes bear 
comparision with the original work-book: Bishop Percy’s Folio Manu- 
script, which was any case collected century and half before 
Percy’s time (about 1620) and which did not use quite the same 
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form his published Reliques (1765); and Burns’s Merry Muses 
Caledonia (not published until about 1800, four years after the poet’s 
death), from some which eighty-five texts Burn’s art and patriotism 
were able handsome, polite, expurgated versions for publica- 
tion James Johnson’s Scots Musical Museum (1787-1803) and George 
Thomson’s Select Collection Original Scotish Airs (1793 and follow- 
ing). The measure his success is, course, ‘Comin’ Thro’ the Rye’, 
which remains well-loved and classic with the expurgation hardly 
more than one word: into ‘kiss’, the style modern bawdy jokes 
being culled for radio transmogrification under the rule thumb: ‘Can 


The most curious aspect Burns’s method procedure his substitution 
patriotic geography for erotic detail, the song given thus The 
Merry Muses: 
Blythe, blythe, blythe was she, 
Blythe was she, but and ben, 
And weel she loved 


Burns’s published version the last two lines become: 


Blythe was she the banks Earn 
And blythe Glenturit glen. 


The full-fisted original makes clear what that one senses false 
and forced about these all-too-many ‘blythes’. Several further examples 
this kind impact print bawdy song—or, rather, lack impact 
—will found Sydney Goodsir Smith’s article Burns and The 
Merry Muses, reprinted from Arena Hudson Review (1954) and 
used further introduce new and more complete reprint the 
Muses announced for 1957 Mr. Macdonald Edinburgh. 
does see print, and one can only pray, its open publication will 
event the liberalization British publishing significant that 
marked America only few years back, the facsimile reproduction 
under the imprint Princeton University Press the undoctored and 
unexpurgated original edition Rochester’s Poems. 


Mr. Oscar Brand, whose further contribution bawdy song will given 
deserved credit below, notes two elegant examples Burns’s expurgation, 
article ‘In Defense Bawdy Ballads’ (in Modern Man, Jan., 1957, 
52); Burns ‘popularizing sedate version Grow the Rashes, 
while other Scotsmen still sang: 


Green grow the rashes, 
Green grow the rashes, 
The sweetest bed that e’er got 
Was the bellies the lasses, O.’ 
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While Anderson, Jo” used far more robust language 
than the tender rewrite [by Burns] sing today: 


See that you grip fast, John, 
Until that Oh; 

Your back shall crack, ere cry, Slack, 
John Anderson, 


With what other expurgation the Scots collectors before Burns tormented 
their Watson (1706), Ramsay, and Herd, Sir Walter 
Scott and others since—will probably only known the completion 
Mr. Hamish Henderson’s broad project, already well advanced, the 
School Scottish Studies, University Edinburgh, recording for 
publication the entire body modern Scottish folksong; while 
Mr. Henderson says the Foreword his Ballads World War 
(Glasgow, 1947), ‘to insult these ballads bowdlerising them’. 


Aside from Bishop Percy, who simply omitted from his Reliques anything 
that shocked him his Manuscript, the only other important 18th- 
century collector England was Joseph Ritson, whose Ancient Songs 
and Ballads first appeared 1790, and remain entirely bowdlerized 
through their third edition 1877. Just what sort songs Ritson omitted 
here cannot known with certainty, but regard children’s songs, 
first collected his Gammer Gurton’s Garland, there evidence. 
few, but only few the old unexpurgated folk-rhymes children will 
found the work that other excellent but thoroughly eccentric 
collector (both them died insane), John Bellenden Ker, whose fantastic 
series Essays the Archaiology Popular English Phrases and 
Nursery Rhymes (Southampton, 1834, and following) seriously main- 
tains the thesis that children’s rhymes are really secret survivals ancient 


Dutch-English folk curses directed against the clergy and gentry. 


1867 Bishop Folio Manuscript was completely published for 
the first time Furnivall. The final fourth volume “Loose and 
Humorous Songs’, marked the Bishop with three cautionary crosses, 
appeared under the editorship Furnivall alone, though the preceding 
volumes had also credited the collaboration Child, later 
become the most influential all ballad collectors. Child’s withdrawal 
from the Loose and Humorous volume sufficiently indicates the attitude 
mind that omit from the otherwise splendid 
volumes his English and Scottish Popular Ballads (Boston, 1882-98) 
all ballads offending the slightest degree against the prevailing standard 
decency. The only even semi-exceptions are ‘Our Goodman’, ‘Get 
and Bar the Door, and Curst Wife’ (Child, 274, 275, 
and 278), all which, however, are given versions far milder than 
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those sung university students the turn the century, and still 
widely current—the first John Stetson other 
exception, ‘The Old Woman Slapsadam, The Wife Kelso’, 
remains unpublished among Child’s manuscripts Harvard. 


Child’s influence has stunted and stultified ballad collecting more 
directions than just that bawdry, page can perhaps usefully 
spent here noting and correcting least two his most serious silent 
omissions, made certainly out prudery and not ignorance, could 
hardly have been ignorant the published contributions his far 
greater collaborator, Furnivall, founder the Ballad Society, the 
Early English Text Society, and half dozen others, and the guiding 
spirit behind the Oxford English Dictionary. 


Child completely omits any text of, reference to, the song having the 
longest unbroken genealogy any bawdy song English, Morn- 
ing, Mister Fisherman’, ‘John Henry and the Crab’ (as now 
known), though version dating least from 1620 given Bishop 
Percy’s Folio Manuscript, volume under the title “The Sea 
fact first noted this connection John Masefield’s work the sea- 
chantey. The identical story found prose-tale several French 
collections the 17th century, always ending with the vagina dentata 
theme the sea-crab simultaneously clutching the pubis the wife and 
the nose her husband. (Antoine d’Ouville, L’Elite des contes, Rouen, 
1680; Jouaust’s reprint, Paris, 1883, vol. 181.) The song retained 
this element least 1927, printed privately Immortalia, 
58-9, though has disappeared from all versions collected (to 
knowledge) from 1930 on. 


Also omitted Child any version the oldest erotic folksong 
English, Talk Ten Wives their Husbands’ Ware’, though this 
too had already been published Fumivall, from Ormsby-Gore’s 
Porkington ms. (about 1460), Jyl Testament 
(Ballad Society, volume 7a, 1871, pp. 29-33). This remarkable 
bragging—or lying-song, which probably connected with the similar 
French prose Evangiles des Quenouilles, ‘old wives’ decameron’, 
the 15th century (Jannet’s edition, Paris, 1855), the more remarkable 
that still very widely sung today, but transformation which 
the ‘wives’ lie about their own sexual organs’ incredible size, and not 
that their husbands’, beginning: 


Three old whores from Canada 
Were drinking brandy wine 


Variants collected New York, Cleveland, Newfoundland, Vancouver, 
the South and from 1939 1955, change the locale 
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sometimes Baltimore Mexico, and the wine cherry; but Canada 
and brandy are the favorites. Gerrit his thesis, Lied 
(1906?) gives 18th-century Dutch version entitled 
(wishing-song) bridging the gap between the Porkington 
form and the modern, but the cognate English form has never been 
recovered, 18th-century transitional text begins, oddly enough, 
(in translation): little wives fine, Sat evening drinking 
Brandywine. 


these two notes alone should sufficient demonstrate, even 
problem simple library boon-doggling, scholarly documentation, 
the bawdy ballad has not yet been adequately handled—or, fact, 
handled all—by those competent so. Child’s lead explicitly 
omitting and expurgating this whole aspect the ballad, which 
certainly one the most important any literary, musical, simply 
human sense, has been followed all his progeny almost without 
exception. Since 1900 there have been, according one count, over 
six hundred ballad and song collections publicly published, not one 
them without almost-total sexual expurgation. 


There macabre contradiction here which, have already devoted 
hundred-page pamphlet attacking expresses itself far 
broader areas popular culture, seems worthwhile only touch upon 
now. And that that only sex which scholarly and semi-scholarly 
gentry find necessary expurgate from their endless subsidized 
volumes the folksongs and ballads every profession, every country, 
every state, province, and territory, every ethnic group, every mountain- 
range, river, stream, brook, creek, and dried-out waddy which only 
the sparest-ribbed hungry cows can persuaded stumble and 
munch that dubiously folk fodder later regurgitated for their Ph.D. 
theses, their Sunday afternoon crumpet-bashes entertain the ladies’ 
clubs, their midnight ‘folksong’ bars, complete with brand-new guitar 
genuwine hillbilly dulcimer. sex! 


However—hangings? local murders? love-betrayals? cruel and unusual 
humiliations? piracy, mutiny, shipwreck torture and cannibalism too, 
you please? railroad wrecks naus., with every scream and gurgle 
the dying? All your stomach will bear, and sometimes good deal 
more. But—no sex. After which, the primest specimens are strung 
together and published with music and long bibliographical headnotes 
other collections similar innocuous stuff, the and 602nd 
volumes since Child, university money such obtained. 


least one case this concentration sadistic folk-material 
self-evident, that some inspired perverted reader (hard know 
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which) has gone the trouble listing inside the front cover the 
copy the New York University Library all the more deliciously grue- 
some items, one-, two-, and marking system, according 
the amount and quality the grue. The work Hyder Rollins’ 
Pepysian Garland, which gathered what Prof. Rollins felt the 
flower the Pepys collection Cambridge, leaving unwary buyers 
pay for the rest (since the Garland materials are all omitted) the 
dozen dry volumes then published Harvard The Pepys Ballads, 
and subsequently remaindered unsaleable. These stall-ballads the 
16th and 17th centuries, with their woodcut-illustrated murders, hang- 
ings, and other attractive marvels, were the combined murder-mysteries 
and comic-books Pepy’s time. For discussion the similar—God 
knows the far greater—substitution allowed sadism for censored 
sexuality the murder-mysteries, comic-books, etc. our own time, 
may refer the reader own rigorously understated discussion 
Love Death (New York: Breaking Point, 1949). 


Privately published collections bawdy songs exist, and several 
important modern manuscripts. However, the printed volumes are all 
excessively rare, and almost completely unknown, that some short 
least what they contain, will have serve the generality 
readers. Few even the most relatively modern works will found 
any public university library anywhere, and anyone who aspires 
actually collect these volumes will have outfitted with more 
luck and money than had when was Kinsey’s bibliographer for over 
two years, with unlimited discretion buy books just this 


The publicly published but unexpurgated collections songs 
English were the little drollery collections, poetic miscellanies the 
Restoration England, from 1660 (there very full listing the 
Cambridge Bibliography English Literature), culminating the final 
six-volume edition Playford’s Wit and Mirth, Pills Purge Melan- 
choly (1719020) which generally but erroneously credited Tom 
owing his own poems’ being assimilated this edition. 
There excellent reprint made about 1872, and sometimes palmed 
off the unwary the original, but the form its printed 
music makes easy distinguish. 


After that came silence. From the time Allan Ramsay’s Ever Green 
and Tea Table Miscellany (1724) onward—the title significant—none 
the Scottish English collections allowed anything, the sexual 
songs, but mediocre caricatures and milksop modifications. Burns’s Merry 
were, from the first, surreptitiously were the few other 
collections drinking societies’ songs published the marginally legal 
men’s magazines the and when two revolutions had 
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England rocking, 
trolled. not always and therefore worth underlining, 
that though Burns patriotically down for publication the bawdy 
songs had collected, nevertheless kept and circulated the 
trated manuscripts (published after his death the Merry Muses) for 
the use hard-drinking and rough-singing society which was 
proud belong, the Crochallan Fencibles. This tradition forthright 
bawdy song men’s drinking societies had ancient tradition, and 
continued through the late 18th and early 19th-century period the 
‘gallant Captains’, especially Capt. Morris, whose ‘Great Plenipotentiary’ 
included all late editions the Merry Muses though its tone and 
inspiration are utterly different. 


publication was temporarily almost uncon- 


The official promulgation sobriety and prudery England from the 
1930’s on, with the avowed intention repressing the revolutionary 
spirit the time among working people and others, drove the bawdy 
singers underground, the fertility rites ancient worships had been 
driven underground earlier ‘witchcraft’. From the London grog-shop 
cellars and Dublin coal-holes there were issued, through the 
whole float brashly titled and execrably printed Song- 
describable Collection the most Delicious, Amatory, Luscious, 
Lecherous, Frisky, Funny, and never equalled Recitations, Ever written, 
never before printed, and had other Publication with 
Rummy Batch Funny Condrums [sic]. The whole written 
“Regular There satisfactory list these publications, 
and the only important collection them was broken the George 
Danicl sale 1864. 


One these, The Rakish Rhymer, Fancy man’s own songster and 
reciter (also 1864) was reissued Paris 1917 the erotica- 
publisher Paul Ferdinando (‘Charles Carrington’), with the idea 
catching the shillings least few officers among the notably 
bawdy-singing English soldiers. But the contents were already 
fashioned, and any case out keeping with the real soldiers’ songs 
World War (as published, though only expurgated form, John 
Brophy 1930), that seems hard believe sold well. number 
important fold-texts are nevertheless preserved it, principally 
dialect Scots, German, the type ‘Roy’s Wife 
Aldivalloch’, ‘Dot Leetle Fur Cap’ (still circulated Christmas novelty- 
card America), and Finigan Wakes’. 


Meanwhile, new group England and America had undertaken the 
preservation and creation obscene songs and the 
students, particularly those the medical faculty, whose penchant 
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this kind goes back several the Latin and 
the early 17th century—a hundred years earlier Rabelais’ 
Panurge evidence. The older bawdy-song clubs non-university men 
did not die all once, and are not, fact, dead; but they have been 
largely replaced loosely organized clubs made principally men 
—sometimes women with the universities, and retaining, 
said retain, manuscript song-books which each succeeding 
generation enters its repertoire. have never seen such book, but 
they are reported from both Cambridges, Massachusetts and England.) 
his Cursory History Swearing (1884), Julian Sharman describes 
preliminary page, 9-10, the genesis his work night the 
Club—probably not its real name—the meeting-place the 
‘best London, where version the profane rather than 
obscene hanging-song ‘Samuel Hall’ (apparently descendant “Captain 
Kidd When Sailed’) brings down the house: 


But what seemed most invigorate the spirits the Scufflers was 
song that had been demanded more than once during the evening 
and was length only given after extreme pressure the part the 
audience. not know the name the song; are not certain 
should recollect the tune; but are positive the words, such 
them least formed the refrain the melody. every stanza 
there was held reprobation some unpopular type. The severer 
virtues were less mercilessly handled, while all authority the more 
invidious kind. from that the beak that the exciseman, was 
subjected the same unceremonious treatment. Every versicle—well 
remember it—concluded with the exordium, their eyes!’ 
Never can forget the rapturous reception that was accorded this 
piece harmony. The men literally shrieked with delight. ‘Damn their 
bestrode chairs and benches, they might have bestridden 
hobby-horses, and tournamented about the room. Was this then the pen 
war-song the Scufflers’ Club? 


with the morning light came reflect upon the midnight 


feeble echo what must have been ballad singing the 
same kind and period America recorded Philip 
‘The Great Judge’, Life (Nov. 1946), reprinted his The Oblong 
Blur (1949) 25, where Judge Learned Hand, famous for his liberal 
‘prevailed upon sing ribald song the sea, entitled The Cabin Boy. 
When they left Holmes [Chief Justice Oliver Wendell Holmes, who 


‘relished his Hand turned [Felix] Frankfurter 
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known version this ballad, the limerick metre, begins: 


The good ship’s name was Venus 


The Latin students’ songs and epigrams were printed for the last time 
facetiarum (Stuttgart, 1863) and were thereafter replaced 
Germany the quintains ‘Frau Wirtin’, the students’ 
landlady, and her riotous boarders; France the ‘chansons des 
Salles Garde’, which the first and still the best collection the 
Anthologie latinésque (1911-12); and England and 
America bawdy limericks. significant, think, that two the 
only three university bawdy-song societies reliably reported America 
over the last fifteen years are devoted strictly the bawdy limerick. 


There unfortunately space here consider the history the 
limerick metre since its first iambic appearance the superb beggars’ 
song, “Tom Bedlam’ (about 1610, earlier). very rich selection 
songs this metre has been made Jack Lindsay Loving Mad 
Tom (1927) drawing only the 17th-century drolleries. the 
century the limerick metre still carried the wandering 
beggars who had been cast adrift the closing the abbeys 
Henry the dialect songs Scotland and Ireland, and 
the rsery England; moving the uses adult satire and 
nonsense the Bawdy submitted disconcerting 
numbers Punch ographic: contest the 1860’s brought the 

contest sudden end, and specimens—reputedly written the best 
poets the period, such Swinburne, Rossetti, and 

Hilton—were published extremely rare Oxford (?) song- 
book, Cythera’s Hymnal, Flakes from the Foreskin. chronological 
conspectus and formal bibliography the entire erotic limerick literature 
since then, centering around Norman Douglas’ Some Limericks (Florence, 
1928) and its plagiarisms and continuations, will found own 
collection, The Limerick (Paris, 1953, pp. xiii, 361-69), which volume 
also are reprinted all formerly published bawdy limericks, and more 
than double that number unpublished, total nearly two thous- 
and examples. hoped that takes care the bawdy limerick for 
good, though its history remains written. 


should very specially noted that, while most certainly folklore, 
and sometimes even encountered the form song (with connective 
chorus between verses: “That was very fine song, Sing another 
one the bawdy limerick the folklore the college group only— 
students and professors alike—and is, perhaps, their only folklore. The 


clean limerick folklore all, and continues exist simply 
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advertising-contest pap. not liked by, nor commonly 
collected among, workingmen, cowboys, sailors, and 
other classic oral yodelling tipplers are called philologists’ 
(S. Smith). transpicuously clear that the daring prosodic 
revolt the falsely stressed “There was and the even falser geo- 
graphic rhyme the typical limerick’s first line (both peculiarities 
achieved least 1761, the nursery-rhyme “To the Critics and 
Poets’ The New Boghouse Miscellany, Companion for the Close- 
Stool, 207) titillate persons who have been educated believe 
that poetically but one else. The epigrammatic quality 
the limerick, which shares with its formal ancestors the Greek 
Anthology and among the Roman satirists, also makes unsuitable for 
non-college folk, who far prefer the developmental and adventurous 
possibilities the longer ballad form. 


What plain people sing when they sing bawdy? And what that 
bloody frightening about all, that publicly published ballad 
volume English has ever been able include more than few hints 
well- -expurgated verses? The country people England whose songs 
were collected Cecil Sharp about the the century—though 
never published any the few even mildly sexual songs collected 
—and the highland singers the southern United States, whose songs 
have been collected strenuously since about 1910, sing did 
sing not-very extensive group traditional ballads where the young 
man goes bed with his young woman, with more less (usually less) 
and often with airs and verses great beauty. Two 
famous examples are “The Bugaboo’, now rather called 
‘The Foggy Dew’; and “The Boatsman’ also known the Candle 
Out’: 


‘Your father and your mother 
yonder room lie, 
Embracin’ one another, 
why not you and 


‘Embracin’ one another 
Without fear nor doubt 
roll your arms, dear, 
And blow the candle 


the lament the maid betrayed, that most often collected 
all such songs, Lane’, now better known its nautical and 
false-nautical version ‘Home, Boys, Home’, Trousers’: 


master used beat did the same, 
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And that was beginning all iny miseree. 


The necessary censorship under which article such this prepared 
makes almost useless attempt record here the rare verse 
wonderfully graphic detail which follows the usual verse where this poor 
girl, who 

like foolish maid, thinkin’ harm, 
Crept bed beside him for keep the sailor 
She had lovin’ husband for save her from his spell, 
She had kind young sister, did our sorry little Nell 


nautical version, evidently. should mentioned, though, for the 
record, that there fairly unexpurgated version the one publicly 
published collection that comes closest freedom, Prof. Louis 
Chappell’s Folks-Songs Roanoke and the Albermarle (Morgantown, 
Va., 1939, 60, fragment entitled Boy Child’; and see also 
‘Jackie Rover’, 87.) Another version, almost unexpurgated, 
heard the recent and remarkable phonograph records the Canadian 
singer, Oscar Brand, publicly issued Bawdy Songs and Back Room 
Ballads (Audio Fidelity records 906, 1806 1824; New York, 
1955-6, with third record promised). Mr. Brand sings well and accom- 
panies himself even better—sometimes dubbing himself second 
guitar and voice for the purpose—and the only grating note the 
demanded expurgation, rising some kind the presentation 
the Civil War parody ‘No Balls ALL’ ‘No Hips ALL’, and 
the verbal broken-field running the fin: verse given for Little 
Ball Yarn’ recent addition, any case, his Modern Man article 
notes). 


This not the place, nor there here the space, for categorized 
analysis all the themes and sorts bawdy songs, even those bene- 
fitting from the clearest and most orthodox folk transmission. does 
seem worth noting, however, that the many variations the theme 
husband and wife who not get along, violence and profanity can 
expected replace any sexual libretto, and that what generally 
happens. This the case the only three sexual songs that Child’s 
magistral collection records Goodman’, ‘Get and Bar 
the Door’, and ‘The Farmer’s Curst would appear 
strictly because this substitution sexual hatred for sexual intercourse 
that exception was made for them. 


self-evident, any examination, that modern bawdy songs tum 
the identical themes, and sometimes the tunes, 
found the old drollery books, and fantastic that they have been 
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considered until now too frightening somehow for public There 
also the howling absurdity, always unconscious, all these professional 
collectionneurs enragés folksong over the last six 
eight decades, trying desperately hard keep from contaminating 
the people who sing with their own songs. Would governments 
really collapse, and banks fail, some simple soul just plainly printed 


the rollicking Tinker ballad that begins: 


The lady the manor was a-dressing for the ball 
When she spied Highland tinker 


These songs are amusing, these songs are honest and unashamed, and 
the best them have nothing leering crapulous about them. But 
they have tremendous vitality that flabbergasts any editor who 
finds verse missing and realizes could never the world get the 
echt folk zip fake it. 


The bawdy sea-chanteys, which tend somewhat rougher and 
more detailed, have been saved from total loss only miracle, 
only one group them has ever been printed: little Collection 
Sea Songs and Ditties, the stores Dave Jones’, tiny, canvas- 
bound booklet, printed without place date (but the U.S. about 
1928), with hole punched through each page and the covers 
accommodate padlock. Through the kindness one the last the 
British shantymen, manuscript group British chanteys, also dating 
from the late has also been recovered. Except for this manu- 
script and the ‘Jones’ booklet, the bawdy chanteys would entirely 
lost print they have become fact. recent opportunity 
remedy this was very regrettably missed when unexpurgated recordings 
were made the repertoires the last the American shantymen, 
sailors’ home, for use Mr. William Doerflinger’s Shantymen and 
Shanty-boys (1951), but, published—by Macmillan, the publishers 
also Forever Amber—the American sailing-man’s life and song are 
presented being chastely, almost virginally, devoid sex. 


the same way, the unexpurgated soldiers’ songs World Wars and 
mention those earlier—have been preserved only few 
private mimeographica made Newfoundland, Australia, the one 
honorable exception being Hamish Henderson’s Ballads World War 
(1947) largely Scottish provenance. seems hardly necessary 
say that the official and semi-official song books both wars were 
repositories only the most unsung and unsingable patriotic cant and 
pantywaist naughtiness. Why soldiers are expected kill real earnest, 
but make love only simpering U.S.O. euphemisms the ‘roll 
over and again’ variety, hard understand. 
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Many the sagas high erotic adventure, such ‘Christopher 
Columbo’, Bastard King England’, and ‘Our Lil’ (the last 
compared with the strictly British ‘Eskimo Nell’, take their back- 
grounds from the life sailors, cowboys, hoboes, and forth, but 
should carefully distinguished from the authentic productions, 
even favorite songs, real sailors, cowboys, Most these songs— 
and many them are not songs all, but simply poems and recitations 
—cannot traced earlier than the 1890’s, and usual find them 
fitted out with attributions such authors Jack London, Robert 
Service, Rudyard Kipling, and Eugene Field; more 
Herbert even Shaw and Noel Coward!—all almost certainly 
falsely except the case Field. 


There are also number long, handwritten doggerel folk-poems 
describing wedding-night simple seduction, but replete with 
intensely erotic details, which circulate mostly among adolescent girls, 
and occasionally among boys, whose sexual education these poems 
apparently serve complete way that the various pious 
Make Love Though Married’ handbooks not and cannot, and which 
the Every Young Girl Should Know’ breviaries earlier decades 
would have died rather than try. One these crude but clearly 
necessary folk-pornographica, “The Diary Young 
(sometimes French Stenographer’), has been printed sub-rosa 
least twice since the one case small volume itself, and 
has been collected continuously handwritten and typed copies since 
that time. very doubtful, however, that the current copies stem 
from any printed version—these being great rarity—but rather from 
each other; and they are kept this method the same age-group 
all times, are the many orally-transmitted obscene rhymes and 
quatrains younger children. opposed the usual rule continuous 
shortening such songs and poems (‘Our Lil’, for instance—attributed 
Field—is now being collected hardly more than four-line epitaph; 
she who was two-page tale), the Stenographer’s’ diary seems 
get longer and more detailed all the time. 


only the least typical verses even the commonest bawdy songs 
can printed here, there would seem use multiplying titles 
songs citations the few and rarissime privately-printed collections, 
among which are certainly worth mentioning: Immortalia (Philadelphia, 
1927) which the best, and such other productions, the form 
miscellanies folk-erotica prose and verse, Bibliotheque Erotique 
(‘London’, really Detroit, 1929; the two volumes reissued twelve 
pamphlet parts ‘Library another entitled 
Scrapbook (‘1928 Edition’), and The Book Thousand Laughs 
[Wheeling? 1928?]. There also excellent collection bawdy college 
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verse, Lyra Ebriosa (Norfolk, 1930), while more recent enlargement 
Immortalia, under the title Folk Poems and Ballads (‘Mexico 
City, really U.S., 1948), suffers disastrously from the 
amateur equipment and ear, with the usual editorial mania for silently 
‘improving’ his materials, and some peculiarly truculent anti-religious 
asides which nearly sent him jail. similarly faked collection 
British songs and poems has recently appeared Paris under the 
pseudonym ‘Count Palmiro Vicarrion’, its principal importance being 
that the first presentation British material this type since the 
closing down the erotic magazine The Pearl (and its continuation 
The Cremorne) 1882. 


this wilderness professional silence and amateur irresponsibility, 
hoped publish soon very large and broadly typical collection 
bawdy songs and poems English, gathered from all classes and 
professions and from the entire English-speaking world, the second 
volume the series, ‘Les Hautes Etudes’, which The Limerick 
(Paris, 1953) forms volume and which have the honor 
editor. Another very important collection, repositoried manuscript in, 
believe, least two public and university libraries the United 
States, that made solely the Ozark Mountains Arkansas and 
Missouri Mr. Vance Randolph. This includes not only ‘Unprintable 
Songs’, but also large and valuable selections the obscene folk-rhymes 
children, riddles, toilet-epigraphs, folk-sayings, etc., gathered and 
presented the best tradition the volumes sexual ethnology pub- 
lished Dr. Friedrich Krauss, Kryptadia and Anthropophyteria 
(with all their ‘bei’-series and ‘bei’-volumes) from 1883 till 1931. Mr. 
Randolph’s manuscript fascinating supplement his 
many published volumes Ozark folklore, and deserves and demands 
publication though this evidently impossible America. 


the impossibility giving full and frank quotations, difficult 
demonstrate the marked national differences bawdy song, between 
England and American, Ireland and Scotland, though this not its 
least interesting aspect. Perhaps the most typical the recent American 
songs “The Great Wheel’, gruesome story chanted solemnly the 
hymn-tune ‘Oh Master, Let Walk With Thee’, which the husband 
the woman who ‘never could ever satisfied’, builds gigantic 
mechanical succedaneum for her, with all sorts obvious Detroit-style 
attachments, which most certainly does satisfy her: 


But this the case the biter bit, 
There wasn’t method stopping it— 


and this whole sorceror’s-apprentice tale ends dreadfully 
explosion, which can most conveniently described psychoanalytic 
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terms substitute orgasm, the machine 
its impotent creator tearing the woman bits. Although 
this one the ballads most frequently collected present America, 
only its opening verse has ever been collected elsewhere: scrawled 
the wall dressing booth public bathhouse Edinburgh, 
January 1957, ‘in childish hand’. For, the contrary, the essential 
and typical Scottish bawdy song modern times begins: 


The Ball, the Ball, the Ball Kerriemuir 


Here one begins understand the fear many people have bawdy 
song, and the tremendous release gives others. song like this out- 
rages, from its very first line on, all the presumable prejudices 
monogamic morality. From the epics and romances chivalry, through’ 
the endless modern plays and novels yearning with ill-concealed pleasure 
over adultery (and murder), one sees course unbroken line 
veiled resistance against the principal civilized taboos—often including 
those concerned with property, and. incest, well. But “The Ball 
Kerriemuir’ comes right out into the open. And not just for the funny, 
cuckoldy man next door, either, but for the singer too: “Where your wife 
and wife...’ 


many verses are continuously being added this song Scotland 
that has become practically epic itself, but all its versions 
describes—and with what sly and perfect hits off all possible local 
characters—a sort village sexual free-for-all that has the earmarks 
folk-recollection (if the term may allowed) the most ancient 
kind communal marriage, not sacred rites public coitus. Lest 
this seem simply bit overstrained antiquarianism, might similarly 
mentioned that the well-known ballad Darby Ram’ 
Old Tup’, which has never yet been published unexpurgated form, 
clearly related the totemistic ram-dancers England, who, dressed 
the animal’s skin, were still dancing recently enough taken 
cognizance Joseph Wright’s English Dialect Dictionary, Supplement 
volume, under ram’. the song, after the mammoth ram has 
last been slaughtered, 


took all the boys Darby Town 
haul away his bones, 
took all the girls Darby Town 
roll away his stones. Chorus. 


This version was collected sung Senator Smith, Hindman, 
Knott County, Kentucky, about 1910, and very kindly supplied 
Prof. Combs, who unfortunately could not include his thesis, 
Folk-Songs Midi des Etats-Unis (Paris, 1925), which does, however, 
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contain number very interesting borderline songs, such that 
‘The Old Wife’, 155, whose daughters make her break her teeth 
chewing bullet, rather than Jet her have ‘stout young man, 
furnish [her] with spruncin’’. Professor Combs adds that George Wash- 
ington said have sung “The Darby Ram’ the children 
Justice Ellsworth, ‘but probably not this version!’ Another curious 
animal-song, noted fragmentarily the Pennsylvania hills before 1900, 
‘On Goat Hill’; now extant only paradoes such ‘In Mobile’ and 
‘Up Yale’. 


The few bawdy Irish songs collected are difficult generalize from, 
but most them seem bawdy parodies too, that “Tim 
Finnegan’s Wake’. They are most always set lovely music, which 
leads some rather startling contrasts. For instance, the most gruellingly 
unpleasant song the more than eleven hundred songs and poems 
have collected, probably (also known “Tumble 
Lynn’, both being parodies, rather continuations, the Irish street- 
song “Brian Yet this song, which also contains almost the only 
reference oral sexuality ever noted folk-song English, has the 
most beautiful minor-key air imaginable—like angels singing. 


cautionary note: generally believed that many most bawdy 
songs are nothing but uncouth parodies older and ‘better’ songs. 
matter fact, the weight the evidence that the versions 
came first and that their unassailably popular tunes were assimilated, 
the despairing religious opponents such songs, sacred least 
innocuous themes. Their reappearance over the centuries 
sexual form the measure their satisfaction unexpugnable human 
yearnings, and their expressions of—with hunger—the most powerful 
human need. 


the days when priests ordained ritual public coitus dawn the 
winter solstice, under the mistletoe-laden boughs sacred trees, 
bring back the dying sun from fearfully remembered glacial night; 
those days there was need bawdy song, yet that was perhaps its 
heyday. The remnant that have strange and misshapen, more 
often monstrous and repellent—as the world mirrors becomes monstrous 
and repellent—than simple and unashamed once was, the days 
the ‘Song Songs’. Even so, there more honesty 
and immeasurably more life—in even the worst bawdy songs than 
the ephemeral slubberdegullion so-called popular songs. That the 
sexual impulse is, and involves, sacrament profound that any 
religious hardly sensed the tepid love-droolings and 


frustration modern popular song; yet remains, immanent 
the power and surge bawdy song all 
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for all its uncouth humor and savage that 
power, and not that uncouthness, that people are afraid. The bawdy 
song surely the only remaining kind song English that can 
seriously called ‘folk’. the world has become, the bawdy song 
also the only clear, and even elevated, yea-saying the sexual reality 
and its outcast worship, nowhere else any longer nakedly expressed. 


Legman 
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